OMETHING 


OF 
VALUE! 


Big product-and plenty of it-just when you need it most... . Six releases in the next 
six weeks!....‘‘ THIS COULD BE THE NIGHT ’’** Jean Simmons, Paul Douglas... .‘* THE VINTAGE’ *** 
Pier Angeli, Mel Ferrer....“* DIANE’ *** Lana Turner....‘‘ THE HAPPY ROAD ’’* Gene Kelly, Michael Redgrave... 
‘* SOMETHING OF VALUE’’* Rock Hudson, Dana Wynter....“*‘ THE TEAHOUSE OF THE AUGUST MOON’’*** 

Marlon Brando, Glenn Ford , . . . No wonder the industry values MGM above all others! 


*METROSCOPE **CINEMASCOPE ***CINEMASCOPE & COLOUR 


Portrait of aman onthe run... 


dy Kruger ws THE ONE THAT GOT AWAY 


The star of twenty-two German films and 

one of Europe’s most popular actors, Hardy 
Kruger was the ideal choice for the part of 
Luftwaffe pilot Hans Von Werra in 

“THE ONE THAT GOT AWAY”, now being 
made at Pinewood. ¢ 
With his blond hair and blue eyes he is typically 
Teutonic. But with his Nordic charm, fluent 
English and power of acting he is set to make 
as great an impact here as in his own country. 


J. ARTHUR RANK FILM DISTRIBUTORS LTD. 
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LEVY RULES OUT 


Attendances Are Lowest |“: 


IT WAS expected on Tuesday, 
that the Board of Trade regula- 


bd aobabegs tice oo culate well 

BFPA Is To §=sSimce J94Qo 
Reconsider i a 
Renters Quota BOX-OFFICE TAKINGS DOWN 1.5 PER | bun asenes which is to te esta 


lished to administer the fund, 
and will specify the rules for the 
CENT. ° TAX YIELD INCREASE operation of the agency, the col- 
BECAUSE THE trade unions at lection ot the levy and the 
solidly in favour of a renters) quota ATTENDANCES dropped by 7 per cent. and gross box-office takings | 4!Stribution of the funds. 
the policy commitice of the BFPA Is” took a further dive of 1.5 per cent. in 1956. This is the lowest level 
ae rong Be gate: af such for total takings reached since statistics were first recorded in 1950, and 


4 duota “ without regard to the views | it occurred in spite of an increase in seat prices 
the association has maintained Other depressed figures were net takings, payments for film hire and = 
i / the exhibitors’ share of the takings. all of which were down between 


vealed in the annual r 3 and 4 per cent. The only increases in 1956 were ent 
BEPA, published yest which yielded 1.5 per cent. more: and the wages and sa 


was up an average of 3 per cent. a year since March, 1954 
CMON SS CNCCULIVE com I . = 


ertuinments tax, 


1 hese figures < given in 
also arranged that t Board of Trade’s annual inquiry into Va 
committee should reconsider earlier 4 pes’ ol f seep ps is] * it} figures ol nployment, wag \ overwhelming n y of CEA 
conclusions regarding desirable revi nC TAKINgS Of CineMAS, PUOUSHES Las nds | Dec 1956 b | ; 
“ b { t i { 
j t tl nematograph Films . : 4} 3 rsons Ww n fu } ut ‘ ‘ 
mons to the anemones According to the figures, producers , Ber ' $ a 
Ac 1948 because of the lap ol ¢ B \ Glen : ved foun ae I \ " Ww ¢ < f of ) ps 
tim ind changed = circumstanc rat eae sm ' senate p comy dow March cr ! SATKI 
: 4 | | Sus C more lin in the previous I f ‘ . pane n 
since the original policy was formu- | - 1954 employe 
Satpal but th imounts paid ove bh > aan ae i figs ‘ee | , 
at : ( { 74 ; ntit ‘ f | 
¢ distrib mS ( pre duc S iwed : | a 7" d . NATKI 
drop of six per cent ‘ 
= sale - ice ft ing ‘ : 
Postponement \ An analys "1 of box-ofie tak oe | I iW Ridings (19 p ent.) I KINI ind | 
: ot = now } Onlv itWO size Broups oO \ \ d ay P ) rar LA i | 
Wh cera absiggs te — nN cinen showed an inc 1 gre \ iS | ie iH i] D 
March, 1 ci decide ra 1 id net takings and in the exhibitor he aga "pate ‘A +> age Binminehnm, vated 
discussions for thres r is to allow. yy. comp d with 1955 th i oO 
time for the study of I a cinen “ w 250 and und . ge 4 
free trad propo cease tesa CME aan) hea 
} } } proeress 
wart tla ae 1,5 I depression extended Sir 1 O'B 
. iring im mince N | no N 
Bearu mt n ; V ons, Wales being . > : CEA NATKI 
VISce wr at icast ten years juction of king | work n t ( re i a 
members of the policy committee felt : W nd naid to nema, I 1 KIN 
eh ; | iT cts of NATKI 
tha wv Should try to envisag ) : | ‘ we week ded Dex 
effect the creation of a Europ Capacity Available Q y<¢ d £353.000. A cepta 
{ 1 it vould hav on I 1O<< rt | \ 
futu ot | both hon nd ( d with 19 , - M 1954. | | Aa | 
on I of Europ A ( d ! . : 
id ’ ’ n su I S n ol \ nt. < B 
SLU ) . ‘ C 
el } 1948 A week) dec d : 7 CEA 
r 66 millio Th , 
| lefin British filn ) ) ) ie M 
’ i | 
Id f 1 ’ B d of Trad } | 
j nt ¢ in , , | 
] ’ 
1 { } ) f } t ‘ Ss } ( 
likely nu th 
r mn | ) \ t 1d ] nu { W h yrto 
: ' " 
when the new study is completed Ot ‘ d : aa 
' Ww < ‘if i] ; 1 
A } 1 y 1 ioned , } ' 
he proposal t! 1 life of filn \ nied ) low 
shall b xtended from fou » fis ) C prey vy ’ 
cor pl au i rs and 1 sul . M I CT t 
mission it the number of film pro- Proportion oF capac led in W _ S 
members on the Cinemato- | and, Scotland Flaud in London for BoT Ta 
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Hard kacts 


yu full story of the trends 
in the business in this 
country during 1956 are 
revealed in the Board of 
Irade’s annual inquiry into 
the takings of cinemas. 

Ihe hard facts are that atten- 
dances declined a further 7 
per cent, Increased seat 
prices during the year helped 
to stem — the decline in 
revenue, but even so gross 
takings were down by 1.5 
per cent. Lronically, the in- 
crease in prices has produced 
a dividend for the Treasury 

an increase in the yield of 
the cinema tax of 1.5 per 
cent. over the previous year. 

At a time when exhibitors have 
agreed to increases in pay for 
cinema staffs, it is significant 
to note that wages and salar- 
ies in a test week absorbed 
nearly 42 per cent. of the 
exhibitors’ share of takings, 
and, furthermore, that the 
wages bill is increasing at an 
average rate of 3 per cent. 
per year. 

When this aspect of the exhibi- 
tors’ economy is considered, 
together with the increases in 
other overheads, and in the 
cost of production and distri- 
bution, the Chancellor's 
recent tax concession can 
only be regarded as a hol- 
low gesture, totally inade- 
quate to the needs of the 
industry. 

The survey shows that the 
largest number of closures 
has occurred within the 
group seating between 251 
and 1,000 and it can be con- 

- cluded from this that cinemas 
in this category are feeling 
the pinch of the shoe more 
acutely than the rest. 

The important conchusion to be 
drawn from the = statistics, 
however, is that the increase 
in seat prices last year offset 
to a degree the effect of the 
decline in admissions. It 
would seem that exhibitors 
can lose little but might gain 
much by increasing prices. 
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NEGOTIATIONS 


RENTERS QUOTA e EFFICIENT 


BETTER 


11 BEPA ind as ‘ ACTI 
to \ j ki \ hdrew : pro 
locumer d prohibiting =memb 


PRESS COVERAGE e CHANCES IN Los 


/ ! pp d 
a } a As W 1 
S H I ! Ame 
7 {} ‘ npal o d 
| < I c d 
< Mi > Weds 
‘4 \ ed ‘ 
d k ot dil . 
d ! ‘ Ie 
, ne! us 
\ 5 ’ eved 
W { fo \ M { .OU na wiwee! 
beds ¥ { B | 
3 ' I M ef vine d ‘ 
\ a I y PpossiD 
| BEPA prop K of 
of ' d nore 
{ d fj d sh 
<d ( I nputhy f 
I | ! 
! ‘ kw need ‘ union mMe»nh pm 
re d th 
, I hound 
I< Nly eX] ad « n 
‘ By d t l ck L 
| 4 on l 
I BEPA pe dicat th 
? ! hv f on of U 
run d reed inlo 
dl ro I from ? 
hh b ' 
ad w ’ i on 
dou nN whic 
d to fon Zs to 
d | n ! ! 
yu fliciet way in which 
Mw Ware nego iS between ‘ 
BFPA, NATKE and ETU h 
Mh" d 
On the o d nod Wolfe Cohen, president of Warner 
u ce ’ On d ? Bros. Pictures International Cor- 
NO UMNO O d poration, is greeted by Arthur 
BI PA d dw ide of th Abeles on his arrival in London 
C from New York recently. Mr. 
promp d ; Cohen is now onan extended tour 
ed for c } of Warner Bros.” offices in Paris, 
With ov ’ -3d. an hou Rome, Frankfurt, Berlin, Hamburg 
d oh ' sabi I d and Stockholm 
i n = ay a nl 
consid w f hat films a 
"ATKI i subn ds} ) ‘ onal commodity, and if 
‘ ( , reread th he B h industry is to achieve 1 
} of M 1d fir ‘ ‘ I Cnyjovs 
lepend with the BFPA day ) tins alents” of he 
\ ixed to n ir r of M: . world mus no he denied o th 
I ETU filed claim in early produce of B sh filn 
\ j d n ne with th 
BEPA nid-M I final agr PPROACHES made by th 
! n Nas d. first) you 4 FIPC suppor d by the 
’ ’ \ vd KRS, regarding film publicity in the 
national press bore fruit on Mondav 
] BEPA presentatives when the Evening News came out 
j I times Her “ 1 tn first of its new series of 
yroof ‘ * Mond Film Pages 
! ding d n on The main feature was an inter- 
d , ’ s can b view with Peter Sellers. with special 
d in t minimum time and ference to the picture he is making 
" a nonious conflic il preser The Naked Truth” at 


y yood pag lo inowh { 
nes W devoted to othe 
projects are her on the fl 
or being planned 
Ju valuable, but less 
spicuous was half a column d 
lo rT i CiRASses nis W , 
iilm b ceorded potted 
v4 ids markings d 
WW S in colour 1d l 
I Le) Ni) i co | 
) 1 iim. Ph “ 
a sO 1 | 
ids : 
( i ns to FIPC f 
) . dd on ’ li nN 
l ailmen l 
t d welcomed 
Wardour §$ 
i hee RE 1 i great chance 1 
B sh films in the U.S i 
ad mor has got lo 
{ xpl I in advanc { 
l view of Herb W 
d xpressed it fore 1 
im from An C wh } 
d Anna Neagle have been ¢ 
ling ngements for pren 
rs, of * Yang Inciden 
unc f* Batt) I 
neg ng distribution deal tf 
Ant production, * These Dan 
is ¥ 
Herb wants British produc 
, wether to establish public 
Ol up in the U.S for th 
purpo of co-ordinating publicity 
wi advertising for British films 
Hi is subn ing the proposal to 
BEPA for immed consid 
a need for follow-through 
public t\ tt } ! of 
production up to th ime of 
ning W broug 1 lo 
Hi vTI \p ne with 
Yang 
Sharman Doug was commis- 
sioned by Rogers and Cowan, thi 
public Ir tions Organisation, to 
conduc h c m fo th 
unching ol } fi She did n 
outs ding jo d Herbert ul 
the campaign w d ve made an 
ven great impact if the An can 
public had known something about 
the film before the campaign was 
‘ ried 
Phat is the root of the problem, 


for British films get precious little 
dvance publicity in the States. The 

ison for this, as Herbert pointed 
out, was that British producers were 
zenerally restricted by the distribu 
which prohibits the 
exploitation of a film before it is 


wo far as his own pictures ar 
» 


concerned, Herbert intends to 
do something about it, but he 
appreciates the difficulties for 
individual producers, and for this 
eason fh will press, very Strongly, 
for collective action tor the estab 
lishment of channel for the pro 
motion of British films 
rbert is of the opinion that 
the producers would not do better 


( 


than to appoint Sharman «as the 
imbassador for British — film 

through, perhaps, Rogers and 
Cowan Fra Rogers, who was 


present when I met 
week, readily 
gestion 


Bolt Anne and Herbert hav 
great faith in the future of 
Frankie Vaughan as a top screen 
personality As I mentioned last 
week, “ These Dangerous Years” 
was given three private screenings 
audiences. He literally 


Herbert, last 
responded to the sug- 


to selected 


ae 
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created a sensation 
teenagers, said Herbert 

Several American companies arc 
interested in Vaughan and Herbert 
old me that there ts a possibility of 
a joint deal for making pictures 


among the 


alternately in Britain and America 
He is also negotiating a distribu 
tion deal with a major American 


Dangerous 

Anna 
take a 
selling caum- 


company t¢ hese 
and it is possible that 
will go to America to 
prominent part in th 
paign 
Another piece of mews is that 
Zsa Zsa Gabor has been signed for 
Anna’s next picture. “ The Queen 
and Mr. Smith.” 


cCa©rs 


| BELIEVE I am right im say 
ng th and Herbs 
rad history on Mon 


poo enjoved 


brank jughan picture 
The story of These Dangerous 
Ye. >» MI on Ne verpool 


hilm could no 


have been g ven a better send-ofl 
Tha t wus ga gala occasion was 
obvious from the crowds which 
wigreguted in the vicinitv of the 
om the early ternoon 
czo Sco ene il Saics 
of Associated = British 
old the Kine. that wh 


impressed him was the spontancity 
ol * scousers”” in expressing the 
reactions It was more marked 

ian London premieres. “Tam 
more than with the way th 
filma has eceived in) Live: 
poo! Ne 


Richie. of 
is among the trade 
esen 


Incidental Norton 
Alinied Artists. w: 
personalities p 
who was in 
mood, said tha 
lest test Of any 


oO submit it to the 


I ERBERT. 

reflective 
Me grea Ure Was 
judgment of a 


pie 


Northern audience 

“If a film makes the grade in 
L verpoo! will make the grad 
n\ where he added 

Giving honour where honou S 
duc. he emphasised the film w 
Sina’s own production 


MURRAY SILVERSTONEI 

4 expecied to rive from 

Paris today He will he 

pamed by 
They wil! hy 
20th-Fox’s trade screening of th 

mammoth tri 7 
Show at the Carlton, H 


MATA on | day mo hing 
The film lustrates wh h« 
company claims to he the mo 
nditious programm n the con 
punvs history l ndeed 
VIPTESS! Ve nvolving mor han 
titt »p features to be produced 
d i the next twelve months 
FTER Friday's show. Murray 
4 “ be returning across the 


cenings of 


Percy Livingstone will s he 
our of the coun fo Ne spec 
hk Wing ot fiim n Kev pro- 
Ving centres The fi show n 


BpotH Arthu 
Arthur Watts 
1¢ S. Wales and Mon. branch of 
he CEA, have written to sav 

h th | 


Andrews nd 


memb of 


hough the repo of the branch 
necting in last week's issu s 
iccurate and fa they oOnyjec o 


heading 


reso.ution 


Tax screen adver- 


our 
‘ dete 


s S 


JUNE 27 


1957 


Mr. Andrews. who proposed th 


CsOULO points ou nat t 
cterred Oo adve sing, ga nerally 
inc p Cua. ¥ television advertis 
ny 
| T is true that the precise terms 
of in csOouULLON Were oO 
given in the report, but Was 
pparen hat some emphasis was 
pluced on television advertising 


M Andrews ulso stated W. 


adver 


I f oo much sing. The 
public is complain hou and 
‘ sno doubt tha na s where 


en dowtr 


Wi issumed vghtly I think, that 


Wits fe ng so tO cinema 
creen ady sing 
pu erm cTrecn dv« Ses 
n our heading, was used in 
widest sense to embrace tele 
vision and cinema screen adver 
~ But I am prepared to con 
cede tha n the light of full 
kKnowiedge of he erms of the 
esoluuon, our heading did no 
quite convey the full picture 
Howe ve t principle of the 
olution, Im My opinion, is 
Ore nNportant consideration l 
Ke the view that exhibitors should 
4 the efforts on the 
npaign » ge the cinema tax 
emoved en ely, but that it 
I he OWN interesis to 
the burden should be passed 
O1 LO some othe ade or business 
even ! does subscribe to the 
support of the opposition. 


he advocacy 


of Mr. Andrews 


In MY opinion, I 1 advised, fo 


© pursue the proposal made tn his 
esolution would only create bad 
will for the industry 


JOURTHERMORI if adv 


Ising were taxed, cinema 
screen) advertising. surely would 
ne be exempt. And as this is a 
source of venue for the industry 


to press for such a tax would he 
cause of biting the hand that helps 


Wiis absolutely 


against th 
OIULiOn 
Th question of whethe th 
public fed up with too much 
dvs ng in the cinema ts anoth 
Matte Th individual exhibitor 
id mak h own decision on 
Wyont) MORTON had th 
“ . { on of a bumper 
0) tk he premiere of “ St 
J n he Le Se Squ TM 
I ( 4 ‘ week and he know- 
dge th he British Film Studio 
Work henevolent funds would 
CCN UDSLat amoun from 
I proceed 
SI often th he unior 
VO 2aN is Ol have 
chefit meght with a film: premiers 
Sy Tom O'Brien ecenuiy returned 


! South Africa. was on p d 


a oO ously de r} d with re 
% <c“nis 
The big on for the crowd 
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presence of the much public { 
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epat big film night of th 
week. of OUTS Wiis h 


Warner-Varietvy Club premier if 


president of 
Republic Pictures and Sister Gene- 
vieve, administrator of St. Joseph 


Herbert J. Yates, 


Hospital in Burbank, California, 
watch as Dr. Reuben Straus puts 
the new electron microscope, which 
Yates donated to the hospital, into 
operation. Straus, director of the 
research laboratory of the hospital, 
praised Yates for his philanthropy, 
pointing out that this microscope, 
which magnifies 1,000,000 times, 
could be one of the instruments that 
solve the riddle of dreaded cancer 9 
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Hard Facts 


pur full story of the trends 


in the business in this 
country during 1956 are 
revealed in the Board of 
Trade’s annual inquiry into 


the takings of cinemas. 

The hard facts are that atten- 
dances declined a further 7 
per cent. Increased seat 
prices during the year helped 


to stem the decline’ in 
revenue, but even so gross 
takings were down by 1.5 


per cent. Ironically, the in- 
crease in prices has produced 
a dividend for the Treasury 

an increase in the yield of 
the cinema tax of 1.5 per 
cent. over the previous year. 

At a time when exhibitors have 
agreed to increases in pay for 
cinema staffs, it is significant 
to note that wages and salar- 
ies in a test week absorbed 
nearly 42 per cent. of the 
exhibitors’ share of takings, 
and, furthermore, that the 
wages bill is increasing at an 
average rate of 3 per cent. 
per year. 

Wher this aspect of the exhibi- 
tors’ economy is considered, 
together with the increases in 
other overheads, and in the 
cost of production and distri- 


bution, the Chancellor’s 
recent tax concession can = 
only be regarded as a hol- 
low gesture, totally inade- 
quate to the needs of the 
industry. 

The survey shows that the 
largest number of closures 
has occurred within the 


group seating between 251 
and 1,000 and it can be con- 
cluded from this that cinemas 
in this category are feeling 
the pinch of the shoe more 
acutely than the rest. 

The important conchusion to be 
drawn from the statistics, 
however, is that the increase 
in seat prices last year offset 
to a degree the effect of the = 
decline in admissions. It 
would seem that exhibitors 
can lose little but might gain 
much by increasing prices. 
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RENTERS’ QUOTA e EFFICIENT NEGOTIATIONS 


BETTER PRESS COVERAGE e CHANCES IN U.S 


f the BEPA 
thoroughly 
document, 


HE annual report « 
Ss an informative 
comprehensive 


obviously prepared with the met 

culous attention to detail charac- 
erisuc =6of «Sir Henry’ French's 
handling of the association's affairs 


he report is largely 
tive recording the 
amount of work 
wide ficld of 
hy the 
ind th 


retrospcec- 
tremendous 
ranging ove! a 
interest, undertaken 
xecullve and committees, 
policies and decisions of the 


council in relation to government 
legislation and = othe important 
matters that have arisen during the 
past yea 
We famili therefore. with 
much that appears in the report 
BY! n one respect, ai least, 
the eport is forward 
looking. It reveals that the BFPA 
policy committee is going to re- 


cxamine the question of renters’ 
quota and the advisability of its 
reintroduction into the quota act 

Ihe unions have been virtually 
alone in the advocacy of the need 
for a renters’ quota and their 


unanimity on this question is bound 
to be forcibly expressed once again, 
when the Board of Trade secks 
trade views on the revision of the 
acl 

The BFPA report indicates that 
there 1s sympathy for some of the 
arguments advanced by the union, 
and this probably springs from the 
closer relationship that has been 
established between the association 
and unions in umes, which 
has led to a series of meetings to 
discuss mutual problems. 


recent 


|! Ss encouraging to see the 
quiet, efficient way in which 
the wage negotiations between the 
BFPA, NATKE and the ETU have 
been settied 

On the one hand is the modest 
but realistic claim submitted by the 
two unions. On the other hand is 
the ready and willing attitude of the 
BFPA lo x ttle the increase 
promptly, having recognised the 
need for concessions 

With overtime, the 24d. an hour 
increase will mean beiween 15s. and 
£1 a week more for the average 
union member 


TATKI first submitted its 
4 claim for an increase at the 
beginning of March and the first 
independent meeting with the BFPA 
was fixed for the beginning of May. 
The ETU filed its claim in early 
April and had a meeting with the 
BFPA in mid-May. The final agree- 
ment was signed at the first joint 
meeting of the unions and _ the 
associauion 
In all, the 
met the unions three 
surely, is proof that with a little 
understanding and tolerance on 
both sides agreements can be 
reached in the minimum time and 
without acrimonious conflict. 


BFPA repr 


esentatives 
times. Here 


y! RY sensidiy, the ACTI 
quickly withdrew its pro- 


jected ban, prohibiting members 
working on films not approved by 
he union, pending talks with the 
ves of the American 

crests and companies involved 

The meeting called bv — the 
Ministry of Labour on Wednesday 
{ week paved the way for 
speedy settlement of differences 
hetween tt 


the two sides. 
pais Ss not to say that an 
greement has been reached 
or that one will be achieved imme- 
diately, but the discussions at the 
Ministry of Labour and between 
; union 
an Federation of British Film 
Makers on the following day have 
made further negotiations possible, 
d, quite properly, the threat of 
vw ban has been removed so that 
talks can proceed in qa more 

cordial atmosphere 

There must be sympathy for the 
union’s ideals, but, at the same 
time, the union membership must 


epresenta 


Ns evresentatives of the 


nd the 


» Wolfe Cohen, president of Warner 
» Bros. Pictures International Cor- 
poration, is greeted by Arthur 
Abeles on his arrival in London 


from New York recently. Mr. 
Cohen is now on an extended tour 
of Warner Bros.” offices in Paris, 
¢ Rome, Frankfurt, Berlin, Hamburg 
and Stockholm 


alsc consider the fact that films are 
an international commodity, and if 


the British industry is to achieve an 


even greater stature than it enjoys 
today, the finest talents of the 
world must not be denied to the 


producers of British films. 


A PPROACHES made by the 
“ FIPC, supported by the 
KRS, regarding film publicity in the 
national press bore fruit on Monday 
when the Evening News came out 
with the first of its new series of 
“Monday Film Pages.” 

The main feature was an inter- 
view with Peter Sellers, with special 
reference to the picture he is making 
at present—* The Naked Truth ” at 
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Pinewood. It was, indeed, quite 
Pinewood page, for another fou 
inches were devoted to other Ranh 
projects that are either on the floc 
or being planned. 

Just as valuable, but less con 
spicuous was half a column devoted 
to general releases this week, each 
tilm being accorded a potted story 
version and markings indicating 
whether it is in colour and, just as 
important, whether it is considered 
to be a family film. There was room 
on the page, also, for 12 film 
advertisements ! 

Congratulations to the FIPC for 
inspiring this addition to film pub- 


licitvy. The first instalment has, 1 
hear, been gladly welcomed = in 
Wardour Streei 

TIVHERE is a great chance for 


British films in the U.S, but 

i great deal more has got to be 
done to exploit them in advance of 
showing 

This is the view of Herbert Wil- 
cox and he expressed it forcibly on 
his return from America, where he 
and Anna Neagle have been con- 
cluding arrangements for premiere 
screenings of “ Yangtse Incident,” 
under the title of * Battle Hell” and 
negotiating a distribution deal for 
Anna’s production, ** These Danger- 
ous Years iis 

Herbert wants British producers 
to get together to establish a public 
relations set-up in the U.S for the 
purpose of co-ordinating publicity 
and advertising for British films 
He is submitting the proposal to 
the BEPA for immediate considera- 
tion. 


TIVHE need for follow-through 
publicity, from the start of 


production up to the time of 
screening, was brought home to 
Herbert by his expericnce with 
* Yangtse.” 

Sharman Douglas was commis- 
sioned by Rogers and Cowan, the 
public relations organisation, to 


conduct the campaign for the 
launching of the film. She did an 
outstanding job, said Herbert, but 
the campaign would have made an 
even greater impact if the American 
public had known something about 
the film before the campaign was 
started. 

That is the root of the problem, 
for British films get precious little 
advance publicity in the States. The 
reason for this, as Herbert pointed 
out, was that British producers were 
generally restricted by the distribu- 
tion contract, which prohibits the 
exploitation of a film before it is 
delivered to America. 


wi O far as his own pictures are 


\J concerned, Herbert intends to 
do something about it, but he 
appreciates the difficulties for 


individual producers, and for this 
reason he will press, very strongly, 
for collective action for the estab- 
lishment of a channel for the pro- 
motion of British films. 

Herbert is of the opinion that 
the producers would not do better 
than to appoint Sharman as_ the 
ambassador for British films, 
through, perhaps, Rogers and 
Cowan. Frank Rogers, who was 
present when I met Herbert, last 
week, readily responded to the sug- 
gestion. 


1 OTH Anna and Herbert have 

great faith in the future of 
Frankie Vaughan as a top screen 
personality. As I mentioned last 
week, “ These Dangerous Years” 
was given three private screenings 
to selected audiences. He literally 
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created a sensation 
teenagers, said Herbert. 

Several American companies are 
interested in Vaughan and Herbert 
told me that there is a possibility of 
a joint deal for making pictures 
alternately in Britain and America 

He is also negotiating a distribu- 
tion deal with a major American 
company for “ These Dangerous 
Years “ and it is possible that Anna 
will go to America to take a 
prominent part in the selling cam- 
paign. 

Another piece of mews is that 
Zsa Zsa Gabor has been signed for 
Anna’s next picture, “* The Queen 
and Mr. Smith.” 


among the 


BELIEVE I am right in say- 

ing that Anna and Herbert 
were making trade history on Mon- 
day night when Liverpool enjoyed 
its first world premiere of a film 
the Frankie Vaughan picture. 

The story of * These Dangerous 
Years” is set on the Liverpool 
waterfront, and the film could not 
have been given a better send-off. 
That it was qa gala occasion was 
obvious from the crowds which 
congregated in the vicinity of the 
Forum from the early afternoon. 

Macgregor Scott, general sales 
manager of Associated  British- 
Pathe, told the Kine. that what 
impressed him was the spontancity 
of * scousers"’ in expressing their 
reactions. It was more marked 
taan at London premieres. “1 am 
more than happy with the way the 
filma has been received in Liver- 
pool,” he said. 

Incidentally, Norton Richie, of 
Aliied Artists, was among the trade 
personalities present. 


ERBERT, who was sin 

reflective mood, said tha 
the greatest test of any picture was 
to submit it to the judgment of a 
Northern audience. 

“If a film makes the grade in 
Liverpool. it will make the grad 
anywhere.”’ he added. 

Giving honour where honour is 
due, he emphasised the film was 
Suna’s own production 


NV URRAY SILVERSTONE js 
+ expected to arrive from 
Paris today. He will be accom- 
panied by Albert Cornfield. 
They wil! be present, of course, 
at 20th-Fox’s trade screening of the 
mammoth, two-hour trailer, * The 
Big Show” at the Carlton, Hay- 
market, on Friday morning. ; 
The film illustrates what the 
company claims to be the most 
ambitious programme in the com- 
puny’s history. It Ss indeed 
impressive. involving more than 
produced 


a 


fifty top features to be 
during the next twelve months. 


A FTER Friday's show, Murray 

4 will be returning across the 
Ch | ttend the scre u 

hanne! to attend the screenings of 
* The Big Show ” for the trade on 
the Continent 

Next week Jimmy Pattinson 


and 
Percy 


Livingstone will start their 
tour of the country for the special 
shewings of the film in key pro- 
vincial centres. Th 


¢ first show, on 
Juiv 3, is at Card 


ff 


| OTH Arthur Andrews and 

Arthur Watts. members of 
the S. Wales and Mon. branch of 
the CEA, have written to say that 
although the report of the branch 
meeting in last week's issue is 
accurate and fair. they object to 
our heading: “ Tax screen adver- 
tisers resolution defeated.” 
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Mr. Andrews, who proposed the 
resolution, points out that it 
referred to advertising generally 
and particularly television advertis- 
ing. 


[' is true that the precise terms 

of the resolution were not 
given in the report, but it was 
apparent that some emphasis was 
placed on television advertising. 

Mr. Andrews also stated: “* We 
hav: far too much advertising. The 
pubiic is complaining about it and 
there is no doubt that that is where 
we have fallen down.” 

We assumed, rightly I think, that 
he was referring also to cinema 
screen advertising. 


TPYHE term, screen advertisers, 
in our heading, was used in 
ts widest sense to embrace tele- 
vision and cinema screen adver- 
users. But I am prepared to con 
cede that, in the light of fuller 
knowledge of the terms of the 
resolution, our heading did not 
quite convey the full picture. 

However, the principle of the 
resolution, in my opinion, is a 
more important consideration. 1 
take the view that exhibitors should 
concentrate their efforts on the 
campaign to get the cinema tax 
removed entirely, but that it is not 
in their own interests to suggest 
that the burden should be passed 
0.1 to some other trade or business, 
even if it does subscribe to the 
support of the opposition, 

The advocacy of Mr. Andrews, 
In My opinion, is ill-advised, for 
to pursue the proposal made in his 
resolution would only create bad 
will for the industry. 


URTHERMORE, if 


adver- 
tising were taxed, cinema 
screen advertising, surely, would 


not be exempt. And as this is a 
source of revenue for the industry, 
to press for such a tax would be 
a case of biting the hand that helps 
to feed you. 

Bill Berriman was absolutely 
right, and so were the majority at 
the meeting who voted against the 
resolution 

The question of whether the 
public is fed up with too much 
advertising in the cinema is another 
matter. The individual exhibitor 
should make his own decision on 
that subject 


V ONTY MORTON had the 
4 salisfaction of a bumper 
tuin-out for the premiere of * St. 
Joan” a the Leicester Square 
Theatre, last week, and the know- 
ledge that the British Film Studio 
Workers’ benevolent funds would 
receive a substantial amount from 
the proceeds 

It is not often that the unions’ 
benevolent organisations have a 
benefit night with a film premicre 
Si: Tom O'Brien, recently returned 
from South Africa, was on parade 
and obviously delighted with the 
arrangements. 

The big attraction for the crowd 
outside the theatre, and = many 
people inside for that matter, was 
the presence of the much publicised 
Jean Seber who makes an 
mpressive, nspired debut in 
the title role 


y 
f not 


NHE big film night of this 
week, of course. was the 
Warner-Variety Club premicre of 
tae eagerly awaited “* The Prince 
ind the Showgirl at the Warner 
Theatre on Tuesday 
As this issue went to press he fore 


Herbert J. 
Republic Pictures and Sister Gene- 
vieve, administrator of St. Joseph 
Hospital in Burbank, California, 
watch as Dr. Reuben Straus puts 
the new electron microscope, which 
Yates donated to the hospital, into 


Yates, president of 


operation. Straus, director of the 
research laboratory of the hospital, 
praised Yates for his philanthropy, 
pointing out that this microscope, 
which magnifies 1,000,000 times, 
could be one of the instruments that 
solve the riddle of dreaded cancer 


the event, [ cannot record my 
impressions, but I shall be surprised 
if it doesn’t get handsome coverage 
0 the national press. 

Last week Arthur Abeles was the 
host at a reception in keeping with 
the theme of the film—a_ bright 
publicity notion promoted by Bob 
Stannage, of Warner's. 

The guests included princes and 
showgirls. Yes, indeed! The dis- 
tinguished company included Prince 
aid Princess Sapicha and their son. 
Prince John Paul. the Gaekwar of 
Baroda, Lord Killanin, Lord Foley, 
Yolande Donlan, Patti Morgan, 
Eva Gabor, Jean Kent, Vera Day 
and Helene Cordet And, in addi- 
ton, Una Pearl, Marilyn Monroe's 
stand-in for the film 

Quite a party 


FIXHERE was something almost 
ingenuous in the way in 

which two highly qualified 
electronic experts told equally 
highly qualified members of the 
British Society of Cinematographers 
how to photograph films for show- 
ing on television 

I do not know of any professional 
men in the film trade who are more 
enthusiastically concerned with the 
preservation of high standards than 
our lighting cameramen, yet they 
politely listened to a couple of 
engineers very charmingly advising 
them to lower those standards 

The meeting. which was both 
interesting and informative, was 
also revealing in the frank admis 
sion by the TV men that the 
efficiency of reproduction on a 
commercial television receiver was 
no better than that of an 8-mm 
film 

Surely, if the two media are to 
come togetner successfully, it is the 
duty of television to raise its 
standards than that of the film men 
to throw away their hard-won heri- 
tage by pandering to an inferior 


technique. 


|® the friendly discussion ove 
food and drink after the 


meeting, | was pleased to hear the 
cameramen come down unceremoni- 


5 
ously on the side of the presery 
tion of the = Mnghe standard 
though one or two ag d th 
might be permissible to pracu 
some of the limitations asked fo 
in cases where films w being 


made especially for tclevision show 
ing 

Even this comparatively mild 
concession will have is dang 
unless it is firmly regarded as a 
temporary measure only, designed 
to encourage the television boffin 
to aspire to our standards instead 
of complacently expecting us to 
descend to theirs 


Vv 


{ URING location filming of 

* Dunkirk " at Rye, Sussex 
Ealing technicians found a kindred 
spirit in Alan George Bowen, land 
lord of the Queens Head 

Alan Bowen spent 34 years 
show business and for 20 of them 
was managing director of The 
Cinema, a 1,300-seater independent 
house at Ashford, Kent 

He was connected with — the 
Croneen Brothers of Gillingham 
who ran five cinemas and, in fa 
he sold The Cinema Ashford t 
them, 


Tl was while he was managing 
the house in the early 1930's 
that he regularly put on some ol 
the biggest variety shows in aid of 
the CTBF and other organisations 
Jeanne de Casalis helped him to 
organise them and some of the top 
names in the British entertainment 
business took part. 
1 am told that the Kine. YEAR 
Book has pride of place on the ba 
shelf at the Queens Head ! 


hie similarity of names can 

sometimes cause unforeseen 
embarrassment. This was brought 
home to James Lawrie who read of 
the case of James Lauric, th 
theatrical agent, who has becom« 
involved in legal proceedings in th 
Australian courts. 

He has since discovered that some 
people thought that he was the p 
son involved, 

So he has asked me to advise ou 
readers that James Lawrie is not to 
be confused with James Laur 


it seems that members of ) 

film and theatre indus 
are not welcomed as clicnts by self 
drive car-hire concerns, bein 
bracketed in a “ black list with 
jockeys, bookmakers, U.S) service 
men, students, professional wrestle: 
and foreigners as bad risks 

* There’s nothing personal about 


it—just a matter of statistic x 
plained a London car-hire propri 
tor. “ People in certain trades at 
just more  accident-prone than 
others, and the insurance companics 
will not allow us to issue cov 


notes to them over the counter. Th 


makes hiring difficult, if not impos 
sible. So we just dont want to 
know them.” 

This should answer the query 
raised at last week meeting of} 
North Staffordshir branch CEA 


when a member reported that a lo 
firm was operating the ban 


\ RS. GRACE GILPIN and 
4 her daughters Greta and 


Cecilie (Mrs. David Stross) hav 
asked me to convey th thanks to 
all those who have so kindly written 


letters of sympathy following the 
recent sad loss 


THE STROLLER 


Commons Move 
To Help British 
Film Exports 


A NEW campaign secking help for 


the British film industry is to be 
launched in Parliament next week 
writes Hugh Pilch Kine. Parliamen- 
ry correspondent 
The object is to enlist the govern- 


ment’s support in selling more British 
films abroad. This will bring in a 
fresh Minister Charles Hill, 
who ts in charge of information 
and whose principal aim is 
to create goodwill for Britain abroad, 
Dr. Hill will receive the opening 
shots in the campaign next Monday 
July 1, in the form of questions from 
Mr. Stephen Swingler, backed by 
several other MPs interested in the 
film industry. Mr. Swing! will ask 
in gencral ms, what Dr. Hill's 
re ot our information s« 
vic abroad has revealed 
films and the part they play 
ing the British way of life 
Then he will ask the minister to 
negotiate with both the American and 


SCTVICES 


st 
Cc it 


Survey 
concermming 


in sell- 


Russian governments to secure bet 
showings of British films in both 
their countries 
An Opportunity 
Th questions will give th 
government an opportunity to explain 
how far tt looks on films as a useful 
instrument of British propaganda 
Follow-up questions in the Com 
mons will include a suggestion fo 
government-sponsored cultural agree- 


ments with other nations to promot 
egular showings of British films all 
over the world 

M Swing! who returned from 
Czechoslovakia last week-end. told 
me he believed there ; “a ready 
market for British films behind th 
Iron Curtain, but that th present 
showing seems qui haphazard. 


Prague has 


recently applauded “A 
Town Like Alic« *“ Doctor in th 
House.” and “17 Lavender Hill! 
Mob.” 

Other British films have done wel! 
in East Germany. China is buvine 
Shakespeare and Dickens film 

But behind all this there is. still 
no plan, and therefore, no prospect 
of opening up new permanent large- 
scale markets 

As for America, Opposition MPs 
believe that »Britain is in a strong 
bargaining position if the government 
will put its weight behind an effort 
to end the discriminatory — policy 
which keeps British films out of the 
major circuits all over the United 
States 


BFPA Agrees Increase 


THE BFPA has agreed to an in- 
crease of 24d. an hour for NATKEI 
and ETU studio workers 

This was settled on Friday morn- 
ng following talks between Sir 
Tom O'Brien NATKI genera! 
secretary. A. C. Batchelor, represent- 


ing the ETU, and Sir Henry French 
of the BFPA 

The increase came into operation 
on Monday 
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FRANCIS KOVAL Reports from Berlin 


Four Features a Day 
Schedule at Festival 


OPENING of the 7th Berlin film festival was marked by a break in the 
weather, welcomed by the 450 or so international journalists assembled here 


for the event 
films is four, plus innumerable shorts, 
have stood the pace for long. 

Ihe air conditioning of the Zoo 
Palast, ensuring a change of air four 
times an hour, was a valued amenity 
of this impressively modern building 
housing two cinemas _ ingeniously 
wedged one above the other. 

Ihe smaller one, seating 550, is 
called Atelier and is at present used 
for well-attended restrospective shows, 
while the festival screenings proper 
are held in the main hall seating 
1,204 

Among 
shown so 
sensational 
artisucally, 
the more 


the first dozen pictures 
far there has been no 
hit, commercially or 
and it is assumed that 
outstanding films (like 

Twelve Angry Men” and “ The 
Teahouse of the August Moon”) 
have been held back for the second 
week so as to build up to a climax. 

The keenly-expected Disney pro- 
duction * Secrets of Life’ proved to 
be a fascinating nature study about 
the propagation of the — species. 
Although magnificently photographed 
in Technicolor, it has not aroused 
such enthusiasm as, say, “* The Living 
Desert or “ The Vanishing Prairie.” 

The Italian poor-people — story 
* Window on the Luna Park,” direc- 
ted by Comencini in neo-realist 
fashion, had a fairly warm reception, 
but inadequate casting and an obvious 
similarity with the * Bicycle Thieves ” 
father-and-son relationship may be a 
handicap 


British Entries 


Iwo British entries screened in the 
first week attracted a lot of attention 
“ The Spanish Gardener " won praise 
for the sensitiveness of Philip Lea- 
cock’s direction, outstandingly good 
photography and high level of acting. 

Shown both in the festival cinema 
and in the nearby Cinema Wies 
(with a personal appearance of 
Maureen Swanson), it also opened in 
the huge Corso cinema situated neat 
the Russian boundary. 

During her two-days visit, Maureen 
Swanson appeared on TV with an ex- 
tract trom ** The Spanish Gardener,” 
was Interviewed on the radio, made 
the front pages of several large-circu- 
lation newspapers, met the press at a 
cocktail 


party, was applauded by 
80,000 people at an open-air concert 
and somehow managed, thanks to 
the smooth efficiency of the Rank 
people, to turn up on every official 
occasion where her presence was a 
publicity asset for Britain. 


Trevor Howard also is popular with 
the Berliners. With producer Ivan 
Foxwell he took a bow after the 
world premiere of * Manuela.” 
which was applauded even more 
enthusiastically than “* The Spanish 
Gardener.” 

These two pictures have both been 
appreciated as competent commercial 


productions, but the international 
jury may not rate them festival 
quality. 

Although we lack the monster 


For a conscientious critic the average daily ration of feature 


and in sweltering heat nobody could 


posters and star galaxies of 1956, the 
ground has been very well prepared 
here for Britain by John Stapleton 
of the BFPA and Andrew Filson, 
secretary of the British Film-makers 
Federation, who have put up two 
British stands in the Hall of Nations 
and publicised several current British 


productions apart from the festival 
entries 
The result of their liaison efforts 


was also apparent at the successful 
press luncheon given by Ivan Foxwell 
in honour of ** Manuela,” and at 
another party arranged by him on 
dehalf of the British Film-makers 
Federation, designed to acquaint 
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ACIT Agrees to 


Suspend Ban on 
Certain Films 


THE ACTT executive has agreed 
to suspend the ban which was to have 
been imposed on all productions 
made here by companies not in mem- 
bership of the BFPA, unless produc- 


| tion personnel are British and union 
| members, or the film has been sanc- 


foreign journalists with the aims of | 


the new body. 

On these occasions invaluable help 
came from Lion International repre- 
sented by Michael Bromhead and Ron 
Randell, and the rest of the British 
contingent. 

Representing Ealing on a special 
mission was Douglas Bodkin. In a 
public ceremony he had to receive on 
behalf of Sir Michael Balcon the 
trophy the German critics awarded 
for the film ** The Ladykillers ” as the 
best of its year. 

While many British actors and pro- 
ducers will be leaving Berlin within a 
day or two, the arrival of the Asso- 
ciated British team for the world 
premiere of ** The Woman in a Dress- 
ing Gown” should arouse interest. 

This picture, just completed in time 
for the festival, is scheduled for show- 
ing on Tuesday, July 2, the last night 
of the festival when prizes are dis- 
tributed. 

Many miles of celluloid will have 
rolled through the projectors before 
that climax is reached! 

Anglo Amalgamated’s export 
manager Philip Jacobs has gone to 
Berlin to arrange the private showing 
of several Anglo films, including 
“The Tommy Steele Story.” 


Flaud Visit 


(Continued from page 3) 
Federation of British Film 
attended a similar meeting yesterday 
(Wednesday). 

Recommendations from the French 
trade for easing restrictions in the 
exchange of films between the 17 
member countries of the Organisa- 


tion for European Economic Co- 
operation are shortly to be considered 
by the OEEC committee for “ in- 
visible *’ transactions. 


They are embodied in a report just 
completed by a committee under the 
chairmanship of Jacques Flaud. 

Although this report has not yet 
been made public, it is understood 
that it suggests certain technical 
changes and the freeing of documen- 
taries from import restrictions. 

Original versions of feature films 
are dealt with, but no recommenda- 
tions are made regarding dubbing 
quotas. 


Makers | 


tioned by the union. 

This decision was taken last week, 
following a meeting between repre- 
sentatives of the Motion Picture Pro- 
ducers’ Association of America and 
the ACTT held at the Ministry of 
Labour. 

An ACTT statement said that it 
was agreed that it should be possible 
to impose a reasonable limitation on 
the employment of foreign producers 
and directors to ensure that a proper 
proportion between British and 
foreign employment this field ts 
maintained. 

A further meeting will take place 
on July 4. 

A meeting was also held between 
the union and the FBFM. A joint 
statement said that agreement had 
been reached on the objectives to be 
attained concerning the employment 
of foreign directors and producers on 


in 


films made by federation members. 
Although it was considered that 
there would be no insoluble prob- 


lems in the way of an amicable con- 
clusion, it was decided to postpone 
fina] discussions until agreement 1s 
reached in the current negotiations 
between the union and the Motion 
Picture Producers’ Association of 
America. 


BFPF 30 per cent. 
Allocation 


THE British Film Production 
Fund’s tenth interim allocation to 
producers/distributors for the seventh 
year in respect of the four weeks 
ended May 25, 1957, will be at the 
rate of 30 per cent. of cumulative 
rentals to that date. The percentages 
paid in respect of the seventh year to 
date are as follows: 

Ist allocation, 33 per cent.; 2nd, 


30 per cent.; 3rd, 28 per cent.; 4th 
| 27 per cent.; Sth, 29 per cent.; 6th, 
29 per cent.; 7th, 29 per cent. ; 8th, 
29 per cent.; 9th 30 per cent.; 10th, 
30 per cent. 

Rentals submitted for the four 
weeks ended May 25, 1957, were 


£550,013 for films over 3,000 ft. in 
length and £50,589 for shorter films 
(this is after multiplying rentals in 
respect of shorter films by 24 times). 

The total rentals for the four 
weeks is therefore £600,602, compared 
with £544,424 for the four weeks 
ended May 26, 1956. 

The cumulative total of all rentals 
for the 43 weeks ended May 25, 
1957, was £6,375,970, compared with 
£5,853.232 for the 43 weeks to May 
26, 1956. 

Levy collections for the 43 weeks 
ended May 25, 1957, amounted to 
£2,185,301, compared with £2,139,443 
during the corresponding period of 
the previous year. 

Cheques for the tenth allocation to 
producers/distributors will be posted 
to payees during the week commenc- 
ing July 1, 1957. 


the ‘ 
next =. 


from 20th 


a motion picture destined 
for a permanent place among 
the memorable and lasting achievements 


of the screen... “© 
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ommons Move FRANCIS KOVAL Reports from Berlin ACT Agrees to 
o Help British Four Features a Day Suspend Ban on 


ilm Exports Schedule at Festival Certain Films 


THI ACTT executive has agreed 
: o suspend the ban which was to have 
NEW | OPENING of } { Berlin film ! 1\ 4 marked by a break tn tl j 


ne been imposed on all productions 


K f ! : welcomed by the 450 or so international journalists assembled here made here by companies not in mem- 
| I ) } t ’ i | r 1 r r ' 

Ss ‘ } vee bo MSCICNUOUS CFILic ’ ve dally raion of feature bership of the BFPA, unless produc 

H p K > hilt fou plu nnumerat hort ine n Sweltering eat nobody could ion personnel arc British and union 
vel re ry ‘ t< é ’ " 

- . sept ; members, or the film has been sanc- 
| Th ! conditioning of the Zoo yned hb th inion 
4 t Ww , hane vir , no _ galaxies o OSK& th Or ne t I 

? M4 B ESUnNG 2&2 Chan of ; four | | J Hani of 1956, the This decision was taken last week 

‘ I nm N valued ameni round h been very well prepared | ¢oiigwing a mecting between repre- 
M 1) , i i odern building 5 i Britain by John Stapleton nt ative f the M 


otion Picture Pro 


ei , neeni | rf ? > ; : 4 
VO 1 mn NiOUsS!y i #5 BEI \ and Andrew Filson, ducers Association of America and 


loed oth cret f the British kilm-makers he ACTT held at the Ministry of 
. BR j I ne SS ! Fed n who ive pul up WO | L abou 
Dr H , \ d | nt used Britis ds in the Hall of Nations An ACTI ement said that it 
, M ' | ) \ OW id p C d V il cu nt British was agreed that it should b possible 
, , { ; c nings prop productions apart from the festival to impose a sonable limitation or 
M S S 1 ! u I non > Ine nities : the employment of foreign p oducers 
MP | 4 I! resu ol thei haison efforts ind d ctors to ensu hat a prop 
te M cy Ay , {i dozen pictures | Was also apparent at the successful proportion between British and 
D H wo ! t h heen no | press luncheon given by Ivan Foxw foreign employment in this field ts 
ommercially or 19 honour of ** Manuela,” and at | joinrained 
md i imed tha other party arranged by him on \ “ee he neeting will take plac 
d no outstanding —§ tiln (ik oechal ob th British Film-makers on Reals 4 
R . Pwels Angry Men ind Th Federation designed to acquaint 4 aa ting was also held between 
| " I ! f August Moon’) foreign journalists with the aims of | jhe union and the FBFM A joint 
: \ d cen held back for Ul cond the new body . aid that agreement had 
R ; veh ) to build up to a climax On these occasions invaluable help | pjoen reached on the objectives to b 
R { ’ I keenly-cxp d Disney pro- | came from Lion International repre ‘ained concerning the employmen 
du 1 Secrets of Lif proved to senied by Michacl Bromhead and Ron er foreign directors and producers on 
! I ng natu tudvy about Randell, and tt rest of the British films made by federation members 
propagation of th pecis contingent ithoug t was considered that 
\n Opportunity \ suugh magnificently photographed Representing Ealing on a speci: oe ah at , no inso sable prob 
Iechnicolor, mt has not roused mission was Douglas Bodkin In a ns in the way of an amicable con 
I hu m = * The Living public ceremony he had to receive on cion was decided to postpon 
1) { The Vanishing Pratr behalf of Sir Michael Baleon§ th in: discussions until agreement ts 
I | an pox peop! story ypny n German critics awarded , ched n th cu nt negotiations 
8 ' { Window on Luna Park direc for the film ** The Ladykillers ” as th xtween th on and the Motion 
! ' ( 1 by Co nein n neo-realist eS fous ye p Produc Associition = of 
id { on, had a f y Warm reception While many British actors and pro- | An 
! it inadequ ( rand an obvious ducers will be leaving Berlin within : 
1 yw th Bicyc Thieves day or two, the arrival of the Asso 
5 ! ! r-and-sol lation p may be a ciated British team for the world 
d licap premiere of ** The Woman in a Dress- BFPF 30 per cent. 
M Su if ng Gown should arouse interest e 
( | ; n | | British Entries Th S picture, Jus compk ed in tim Allocation 
7 | for the festival, is scheduled for show- | ae : : 
I | ing on Tuesday, July 2, the last night TH British Film Production 
l ‘ ! Iw B rer \ ned in th of the festival when prizes are dis- Fund's tenth imternm allocauion to 
I \ cted ot Ia ntion tributed producers distributors tor the seven h 
a led \ I Sp 1} Gardener won pral Many miles of celluloid will have | year im respect of the tour weeks 
iH . % ~~ ven ol Philip Lea- rolled through the projectors hefore ended May 25, 1957, will be at the 
Mi ! I I H ch d n. Oo ust: ndingly good that climax is reached! Tate ol 30 per cen of a . tive 
nd high level of acting Anglo Amalgamated’s export | tentals to that date The percent, 
0 B Show 1 in the festival cinen nanag Philip Jacobs has gone to | paid in respect of the seventh year to 
m1 G hr ‘ t Cinema Wi B 1 tO arrange the private showing | date a : as tol OWS : , ‘ 
: I ppearanc of of sever Anglo films. ncluding Ist allocation, 33 per cen 2nd 
| d M Sw ' Iso oF d in I Tommy § Story 40 per cent trd, 28 per cent.; 4th 
d we ¢ y cinen ituated nea 27 per cent Sth, 29 per cen oth, 
R t Lary = 29 per cent.: 7th, 29 per cent.: 8th, 
During her two-days visit, Maureen Flaud Visit 29 per cent.; 9th 30 per cent. ; 10th, 
\ \ ©) MP Swar I don TV with an ex . 20 Pp cen 
K f I Spanish Gardener Continued from page 3 Rentals submitted for the fou 
nt { , lio. mad Federation of British Film Makers | weeks ended May 25, 1957, were 
; ! front pages of veral large-circu ittended a similar meeting yesterday £550,013 for films over 3,000 ft. 1n 
; wspap n t } length and £50,589 for shorter films 
" B ‘ k | Wi app! rom the French (this is after multiplying rentals in 
\ i § [ | open trictions in the respect of shorter films by 2} times) 
> J how naged tween the 17 [he total rentals for the four 
oth eff t of un he Organisa- weeks is therefore £600,602, compared 
» turn up on every official! ton for European Economic Co with £544,424 for the four weeks 
W presen “ operation ; shortly to be considered ended May 26, 1956 
f B by the OEEC committee for “ in The cumulative total of all rentals 
BFPA Agrees Increase Prevor Howard also is popular with Visible “ transactions for the 43 weeks ended May 25 
B ner With producer Ivan They are embodied in a report just 1957, was £6,375,970, compared with 
Iti BEPA 1 ft n if l XW took Ow fter h con pl ted by a committee under the £5§.853.232 for the 43 weeks to May 
vf | } for NATKI world = pren of Manuela chairmanship of Jacques Flaud 26, 1956 
ET dio work ‘ A py ided nme Although this port has not vet Levy collections for the 43 weeks 
I \ d on Frid mo i Ih han * The Spanish been made public, it is understood ended May 25, 1957, amounted to 
‘ wong ks mel wee S Garde that it suggests certain technical £2,185,301, compared with £2,139,443 
I OB NATKI ‘ I! two pictu have both been changes and the freeing of documen- during the corresponding period of 
R; 4 2 ‘ p nt ppreciated as competent commercial taries from import restrictions the previous year 
ETI d Sir H Fret fuctior bu t} ern nal Original versions of feature films Cheques for the tenth allocation to 
BEPA ivy y no hem _ festiv are dealt with, but no recommenda-_ producers/distributors will be posted 
I » Operation ! y tions are made regarding dubbing to payees during the week commenc 


“ ck 1 monster quotas ing July 1, 1957 


\ 


eget 


from 20th 


a motion picture destined 
for a permanent place among 
the memorable and lasting achievements 


of the screen... 


the supreme British ac 
of a master « 

in the box-office 
Ainc and ‘Vat 


the producer 


the only three-time winner of both the Academy 
Award and the Thalberg Memorial Award! 


the director 


-_ . we 7 a” 
Ae be 


a 


the screenplay by the stars 


from the great best-seller by Alec Waugh 


LONDON TRADE SHOW 


CARLTON THEATRE, 
TUESDAY, JULY 2nd at 10.30 a.m. 


the place is 


where the sun hides many things CinemaScoPe 


1ievement 


| craftsman 
‘e tradi of 
Wa! 


th delivers 


P  DARRYL F ZANUCKS | 


by Alec Wough 
CinemaScorE 
PICTURE 
q TECHNICOLOR 


with DIANA WYNYARD - JOHN WILLIAMS - STEPHEN BOYD - BASIL SYDNEY 


and co-starring 


as BOYEUR. 
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Dutch Advertising Association's Meeting 


British Atomic 


Cinema Advertising’s ‘Golden Prospects’ News Film for 


in European Common Market 


GOLDEN prospects fo ww cinema advertising industry, if the European | ber of the free trade area should 
Common Market plan n res, were forecast by Gerard Holdsworth, | nominate three delegates—two from 
managing director of Rank Screen Services, Ltd., in a speech at Schevenin- | the member-companies of the asso- 


cations and one from the advertising 


He told the Netherlands Advertis- SO Attractive to the client that it will | community unconnected with the 
g Association, s annual Film) be trresistible? cinema 
Public Day m ng, th he was “There is only one answer Each national team would prepare 
prep d to take a leading part in standardisation a schedule based on its prediction of 
( nising the European ide for “Our business is the exhibition | international screen advertising re- 
osperity of advertising films Few of us | quirements. These would be centrally 
\ European f ade area to in- Would get fat on the protits of pro- | examined and an agenda for a full 
de Britain would open up a mar- duction alone meeting prepared, allowing for dis- 
ket of about 240,000,000 people “If we could offer standard ex- | cussion on any disputed points 
hige than the population of the hibition requirements in every coun- *T am perfectly willing to accept 
United States y n Western Europe we could respons bility for the task of collator 
If developed film were included in offer an ideal service and scoop the | and convenor,” said Mr, Holdsworth. 
h greement, we in Britain would pool idding that no doubt an impartial 
hav in oppo nity of competing The current situation was difficult chairman could be found 
vith American production or sc In Holland, screen advertising was “ This would ensure that screen 
denied us ; p n mited to one film of two to three advertising is equipped to meet the 
W should k oth ndustrics minutes per programme, n Britain, challenge of the next few vears, and 
ve » fac strong challenge from | we permit a dozen 15-second film- | jt would establish us as the first 
ved European producers, bu lets, plus two films that may be half- | medium to do so.” 
fi we should be prepared i-minute, one minute or two minutes As an earnest of the opporiunities 
I opportun for cinema ad- in all ahead, Mr. Holdsworth revealed that 
ng would be almo greater RSS had accepted orders since Janu- 
f promised on the feature [Limited Time ary 1, 1957, for more than twice the 
d nternational business transacted in 
W n \ ( ven a few France allowed ten minutes’ adver- | the whole of last year 
months. dec d Mr. Holdsworth tising Belgium and Norway six It was now as easy for an adver- 
Europe may b cene of trade minutes, Switzerland four minutes | tiser to plan a campaign in British 
gale such as none of us has eve! ind so on, Reels of filmlets, shown | Honduras, Benghazi or Borneo as in 
fore expe need ndefinitely as reminder advertising. | Britain 
Goods w find th way into are offered in France, Norway and 
nark which they have nev pre- | Britain, but not in Holland, Germany 
viously ied to en or Switzerland 
And advertising, like the good “If my argument is correct,” he Cathay Party 
s must learn to ay faster | went on, “ individual needs of adver- 
id farther than ev tisers will be fused into a_ single THE 4-MILLION dollar Odeon 
if we fac his challenge boldly | pattern within a very short time. If | Cinema, Singapore, said to be the 
now W nay nstorn ne cinema screen advertising contractors act to- | most modern theatre east of Suez, 
R n in a medium which every gether, they could influence its final | celebrated its fourth anniversary last 
ern yn dv will auto- form.’ week with a staff party which lasted 
natically us ind every advertiser Mr. Holdsworth went on to pro- nio the early hours of the morning 
" be international soon pose that a committee of standards The Cathay Organisation, owner! 
If we igno 4 vall condemn | be set up to produce a common struc- of a chain of 50 theatres in_ the 
ee a position on the fringe ture for screen advertising. Malaya area including the Odeon 
We shall be outsid a secondary The basis could be found in the has booked Australian prima ballerina 
mediun nd deservedly so two international associations, the Katherine Dunham and her company 
The cinen s the perfect travel ISPA and ISAS of 40 dancers and musicians to tour 
w salesman. How can we make it Each country likely to be a mem- tS principal houses 


~ 
ws 


4 glittering array of celebrities attended the world premiere of THE PRINCE AND THE SHOWGIRL at New 

York's Radio City Music Hall. More than 35,000 dollars was raised for the Free Milk Fund for babies. The film, a 

Laurence Olivier production in Technicolor for Warner Bros. release, co-starring Laurence Olivier and Marilyn 

Monroe, had its European premiere at the Warner Theatre, Leicester Square, on Tuesday, ‘in aid of the Actors 

Orphanage and the Variety Club’s Heart Fund. Pictured at the American world premiere are (1. to r.): Serge and 

Mrs. Semenenko, Dody Heath, John Ringling North, Mrs. George Wetherill, Jack L. Warner, president of Warner 
Bros. Pictures, and Music Hall president Russell V. Downing 


oo oooeoene eee 


Industry... 


INTENDED (to bring to the notice 
of industrial concerns, both at home 
and overseas, the merits of British 
manufacturers whose products are 
connected with the development of 
atomic power and the production of 
radio-active isotopes and their use in 
medicine, industry, agriculture and 
farming, the first British Atomic 
News was press shown last week 

Made in Eastman Color by British 
Atomic News, Ltd., of 3, Albemarle 
Street, London. W1, the commentary 
was written and spoken by B. Charles- 
Dean, who is the originator of the 
projects intended to provide a fillip 
for our Overseas trade in particular 
The first edition comprises factual 
shots filmed in the works of partici- 
pating sponsors, cuttings from TV 
and cinema advertising films and 
shots taken through the co-operation 
of several tirms and organisations, in- 
cluding the Hammersmith Hospital 
and St. Bartholomew's Hospital 


\ further six films are to be made, 
each of six segments of 450 ft., spon- 
sors being entitled to take up to two 
segments, but all editions will be 
limited to a running time of 30 
minutes 


Official hodies, including — the 
Board of Trade, are showing keen 
interest and it is hoped that prints 
of the first edition of BAN—appro- 
priately dubbed—will soon be distri- 
buted to the commercial Attachés 
of many of our embassies and lega- 
tions Copies will be available in 
both 16-mm. and 35-mm.—BW 


...And a Russian 


Documentary 
LAST WEEK, Plato Films, Ltd.. 


held a series of showings of * Atoms 
for Peace,” a Soviet documentary 
film on the industrial uses of atomic 
energy. Running for 75 minutes and 
with an English commentary very 
well written and spoken, the film 
opens whth the definition, through 
animated diagrams, of atomic energy 
and radio-activity 


Slavonic thoroughness is the key- 
note of the picture, which makes its 
strongest appeal to the lay audience 
—who may become somewhat be- 
mused by too much study of the 
action of cyclotrons, multi-channel 
gamma spectrometers and a 36,000- 
ton proton-synchroton—when dealing 
with the medical uses of atomic 
energy 

The treatment of tumours, car- 
cinomas and anigioma is shown in 
a way that is not only arresting but 
definitely encouraging to all sufferers. 
and this part of the picture also deals 
with the work, in general, of the 
Oncological Research Institute, and 
the use of radio-active iodine m de- 
termining thyroidal complaints. 

The use of atomic energy in indus- 
trial and agricultural spheres is also 
comprehensively covered, the 
branches ranging from the treatment 
of polythylene to oil prospecting. 

The film is made in colour on 
35-mm., and a black and white ver- 
sion in 16-mm. is also available for 


hiring. —BW. 


—— a | 
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LOWEST ATTENDANCE FIGURES SINCE 194] | onines trom pase 3 


in 1956, gross film rentals were 20 per cent. of the total rentals, | tion of foreign films dropped slightly. | £4,500,000, compared with £4,200,000 


£23,300,000, which was three per an increase of one per cent. Expenses Producers were paid a total of in 1955. 
cent. less than in 1955. Of this total, | for all British films increased from | £14,100,000 for films distributed on The amount paid to producers for 
British films, at 32 per cent., 


df 7.600.000 ‘ £1,300,000 to £1,400,000, and repre- a ve, a five = ac gers films bought outright was £286,000 

accounted for £7, t , an increase es ‘ estat : rere was also a substantial 0 per 366.000 1955) oo : 

of five per cent., but foreign films sented nearly 19 per cent. of the | ons) drop in the amounts paid to | *°®®: in 1955), and atter deduc 

took seven per cent, less than in | ‘lal British film rentals charged— | producers for distribution of foreign | tion of all outgoings, distributors 

1955. compared with 18 per cent. a year | films, but producers of British films | Were left with £4,600,000, about one 
Direct distribution expenses took | earlier. Direct expenses for distribu- | increased their , share, receiving per cent. less than in 1955 


Summary of Gross Takings and their Distribution for the Years 1950 to 1956 


Gross box-office Payments to the 
Admissions Takings Entertainments duty British Film Net takings Payments for film Exhibitors’ share 
Average Production Fund hire 
number I 
of Change Change ' Asa As a | Asa Change Change 
cinemas over over propor- propor- propor- over over 
(a) Number | previous Total previous Total tion of Total tion of Total tion of Total previous Total previous 
year year gross gross gross year year 
takings takings takings 
Millions | Percent. £ million! Percent. £ million Percent. £ million Percent. £ million Percent. £ million Percent. £ million Per cent 
1950 4,584 1,396 105.2 | 36.8 35.0 0.4 0.4 68.0 64.6 24.1 43.8 
1951 4,581 1,365 oe 108.3 3.0 37.3 34.4 2.1 19 68.9 63.6 24.3 0.8 44.6 4.7 
1952 4,568 1,312 39 109.9 +1.4 38.1 34.7 2.9 2.6 68.9 62.7 24.2 0.8 44.7 04 
1983 4,542 1,285 y 108.8 1.0 37.4 34.4 yl j pe 68.6 63.1 24.0 0.6 44.6 0.4 
1954 4,509 1,276 0.7 110.0 1.1 35.9 32.6 2.7 2.5 71.4 64.9 25.0 1.9 46.4 4.2 
1955 4,483 1,182 7.4 105.8 3.8 33.4 31.6 2.7 2.5 69.8 65.9 24.5 2.0 45.3 . 
1956 4.391 1,101 6.° 104.2 1.5 33.9 32.5 7 2.6 67.6 64.9 23.6 ¢ 441 27 


(a) The figures shown give the average number of cinemas for which returns were compiled : this represents the following percentages of cinemas known to be operating com 
mercially : 1950-99.5 ; 1951-99.8 ; 1952-99.8 ; 1953-99.1 ; 1954-99.6 (99.7 per cent. of seating capacity) ; 1955 and 1956-99.8 (99.9 per cent. of seating capucity) 


Number of Cinemas at December 31, 1956: Analysis by Size and Region 


Seating capacity 
Administrative region 


250 and 


All 
under 251-500 501-750 751-1,000 1,001-—1,250 1,251-1,500 1,501-1,750 1,751-2,000 | Over 2,000 cinemas 
Northern 21 111 102 85 53 23 14 9 10 428 
East and West Ridings - 1 55 119 121 §2 28 14 8 1s 423 
North Midland : 11 71 66 63 45 26 12 Ss + 506 
Eastern , 9 59 SO 35 23 15 12 10 7 220 
London and South Eastern 6 74 93 93 72 59 65 68 R86 616 
Southern 13 44 5! 26 20 19 14 7 ‘5 199 
South Western . 33 75 41 31 20 14 7 il 4 236 
Midland 13 6l 65 67 sy ha 27 1! oy ° 1) 
North Western - 9 82 153 164 105 56 42 21 21 653 
Wales - 9 114 102 58 27 17 11 5 4 i 347 
Scotland ... : | 17 108 112 103 87 39 38 33 4 571 
Great Britain ‘ 142 864 954 846 563 334 256 188 202 4.349 (a) 
(a) Including 18 cinemas known to be operating commercially during the period, but which did not make a return 
. - . : 56 . b . d . Ci 
Capacity Available and Filled During 1956 (a) Analysis by Region and Size of Cinema 
Average number of Total weekly Average number of Proportion of 
Number of seats performances per weck (b) capacity available (c) admissions per week capacity filled 
| Thousands Thousands Thousands Per cent 
Administrative region : 
Northern } 333.5 14.6 4,878 1,850 17.9 
East and West Ridings 374.5 15.6 5.854 1.880 12.1 
North Midland 256.9 15.8 4,069 1,150 28.3 
Eastern | 185.3 17.3 3,207 920 28.7 
London and South Eastern | 763.4 19.5 14,913 3,970 26.6 
Southern 170.3 18.5 3,152 870 27.6 
South Western 171.5 17.1 2,935 870 29.6 
Midland : | 324.9 17.4 5,641 1,570 27.8 
North Western 622.4 15.9 9 884 2.950 298 
Wales , ; 250.1 13.2 3,303 1,130 14.2 
Scotland : . $62.6 15.0 8.441 2.840 13.6 
s | 
Size of cinema (number of seats) : 
250 and under 28.7 6.9 197 90 45.7 
251-500... | 328.2 11.4 3,753 1,360 36.2 
501-750 $96.3 14.1 8.401 2.850 33.8 
751-1,000 737.8 15.4 11,368 3,570 31.2 
1,001-1,250 626.6 16.6 10,425 3,100 29.7 
1,251-1,500 : 456.2 17.9 8,152 2,250 27.6 
1,501-1,750 413.7 19.2 7,926 2,220 28.0 
1,751—2,000 oat 350.6 19.1 6,694 1.950 29.1 
Over 2,000 477.6 19.6 9.360 2.610 27.9 
All cinemas in Great Britain . 1956 4,015.6 16.5 66,275 20,000 0.2 
1955 4,086.9 16.9 69,091 21.530 31.2 
(a) Excluding news theatres (accounting for approximately 10,000 seats and 13 million admissions during 1956) and estimated admissions (approximately 48 millions during 1956) ? 
to special performances for children. / 
(b) The number of performances shown represents the number of times the first feature film was shown during the week December 2-8, 1956 
(c) The weekly capacity of a cinema is taken as the number of seats multiplied by the number of performances MORE TABLES PAGE 12) 
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Summary of Admissions and Distribution of Takings, 1954, 1955 and 1956: 
Analysis by Size of Cinema 


JUNE 


27, 1957 


Admissions 


Payments 


w to the Exhibitors 
Sine ber Percentage Number of Gross Entertain- British Film Net Payments for share after 
n i Number change over s1dmissions box-office ments Production takings film hire paying 
' previous year per seat takings duty Fund film hire 
Thousand Per cent £°000 £°000 £000 £°000 £000 £°000 
y and 1954 153 6.983 4.7 223 518 &O 4 436 126 110 
19 149 6 49 70 203 487 ON 4 415 119 295 
19 143 6,32 2.6 209 507 78 3 42¢ 119 307 
) $4 KY4 $.59 0.4 176 6.920 1.571 79 5.269 1,594 3.675 
19 x90 87,597 8.4 2 6,618 1,475 71 §,073 1,524 3,548 
) n7 83174 $0 48 6,533 1,502 78 4.956 1.439 +4517 
) 54 1,0 81,826 287 13.01¢ 3,724 282 9011 2.952 6,089 
»< 9 165.076 »? 265 12.400 471 255 8.671 2.873 § 799 
Se doe iss 14 Ss 256 12.383 1640 283 ® 490 2.774 5.716 
) 154 : 6,542 1.0 29 17,056 5,155 430 11,472 3 7,490 
) 5.435 8.0 16,324 4,789 391 11,144 ; 7,218 
y 194.069 69 $7 16.031 4.901 RY 10.741 ; 6,990 
LO 54 v ) 14 0.¢ S 16,85 5.469 438 10,948 3.928 7.020 
) 189.013 70 284 16,318 $143 418 1.757 3.898 6.859 
) 16k 90 Oe OR 15.389 4.993 406 1960 3.568 6,392 
) " ry 133,468 49 ! 11,822 4.004 14 7,507 2.743 4.764 
) ) 6,291 5.4 291 11,610 3,798 414 499 2.757 4.741 
) 1,078 ?.§ 27 11,855 3.974 S §53 2.731 4,822 
54 4 1.1 328 13,406 4.755 $7 8.294 3.047 5.248 
) ! 6 308 12,922 4.404 63 8.15 2.990 5.166 
) >? Ss 291 12,955 4.523 78 3.057 2.901 5 096 
; 194 122.980 0.8 340 12,325 4.446 332 7,547 2,805 4.742 
) 4 115,172 6.3 417 11,894 4.126 342 7.427 2,747 4,679 
) 106,598 7.4 304 11,779 4.184 346 7,249 2,713 4,536 
oO 4 " 166.123 i.4 %% 18.076 6.700 462 10.9] 777 7.1%6 
”) 153,954 4 313 17,262 6,152 492 10.618 3635 6.984 
140.878 . OF 16.815 6.125 4s 10.205 3.§31 6.674 
‘ 4 ) > 6 07 0 109 992 35.902 2.698 71.394 24.954 46.440 
44 1.181.765 7.4 2S 105.230 33.4275 2 650 69.7% 24.465 45.290 
$29 100,794 69 270 104,217 33.920 2.660 67.637 23.587 44.050 
f Admissi d Distributi Taki 5 
Summary o missions an istribution of Takings, 1954, 1955 and 1956: 
Analysis by Region 
Admission 
’ Payments 
to the Exhibitors 
Ad . Percentage Number of G Entertain- British Film Net Payments for Share after 
N change over adn ns ox-ofhice ments Production taking film hire raving 
previous yea per seat takings duty Fund film hire 
It ! Per cent OO £°000 £000 i000 £000 £000 
N ; i! S4 0 +1 8.171 2,344 208 5.619 2,028 3.59] 
19 ; 107,601 5.4 320 8.017 2,234 196 5,589 O38 | 
56 4 100,870 6 297 8.016 2.354 198 § 464 1.947 3 490 
Fast and West 54 14 120,810 2.3 s11 4.770 2.575 227 5.970 2.089 3881 
Rid ) ; 110,889 8.2 288 8,422 2.414 203 §,807 2,040 3,767 
Se 428 102,791 7.3 270 8.305 2.489 202 5.614 1,939 3.675 
Nee M $4 4 75,011 0.9 281 6,424 2,098 159 4.167 1,402 2.766 
1Q< t1s 69.286 7.8 2589 6,208 1,968 154 4,086 1.370 2.716 
»« x ( 76 g.§ 245 6.00 1.962 152 + R93 1.305 2.588 
t 84 p26 54,770 2.3 289 5,515 1,885 128 3,502 1,236 2,267 
1955 223 $2,306 4.5 279 8.452 1,797 140 3,514 1,248 2,268 
1OS¢ 20 49,986 4.4 270 5,450 1,824 147 3,479 1.231 2.248 
i {Sou 34 69 258.003 0.3 328 27.725 10.194 676 16.85 5 598 11.260 
" 19 634 240,568 6.8 105 26,738 9.467 716 16,557 5.474 11,084 
19 624 224,360 6.7 289 26,408 9,528 727 16,153 5,407 10,746 
S ’ $4 I 56,069 3.1 323 5,900 2.110 139 3,651 1,294 2.359 
) 200 $1,099 8.9 296 5,571 1,929 152 3,492 1,247 2,244 
1956 199 47,741 6.6 279 5,484 1,933 149 3,402 1,204 2198 
S Ww S4 243 53.861 O8 308 §.427 1.887 123 3.418 1.232 2.186 
19 241 49.755 7.6 288 5.183 1.732 133 3,319 1.211 2.108 
195¢ : $7,628 4.3 277 5,186 1,772 139 3,275 1,171 2,104 
Mid vd 1954 v¢ 103.449 oR 304 9.025 2.994 223 S810 1.992 816 
1955 64 96 827 64 283 & 806 2.836 234 5.746 1.983 376? 
19 1§2 87,818 9.3 268 8,528 2.851 224 §,453 1.868 2 SRS 
nN Ww 1954 701 200.006 3.5 299 14.882 4.480 372 10.031 3.520 6.450 
195 691 182,427 RS 276 14,202 4.174 335 9.694 3.486 6.209 
1956 662 163,946 10.1 259 13,601 4,196 325 9,080 3,205 5875 
Wale 1954 ‘4 68,433 1.5 270 5,405 1,570 111 3,724 1,367 2 356 
19 55 62,562 8.6 245 5,098 1,409 104 3,585 1.319 > 367 
1956 SO 60,863 2.7 242 §,137 1,441 101 3,595 1.306 2289 
and 84 586 171,510 0.5 298 12,748 3,767 332 8,649 3.137 5.511 
1955 585 158,435 7.6 27 12,132 3,468 296 8.369 3.053 5.317 
1956 $77 151,415 44 266 12,095 3,570 296 8,229 297 5969 
> « 97677 4 27 2 ~ 
Greut Britain 1954 4 oy 1,2 ; 0 30 109,992 35,902 2,698 71,394 24,954 46.440 
1955 4483 1,181.76 4 R5 105,830 33,425 2.650 69.756 24,465 45,290 
‘ 3 00,79. 27 217 3 ’ er 
1956 4,391 11 4 6.9 0 104,21 33,920 2.660 67,637 23.587 44.050 
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is the Top 


Heat Resister 


THINGS are definitely umpty m 


the West End. Some pictures are, 
naturally, doing better than others, 
but not even the best are attracting 
long queues 

3 a _ 


ONE OF the heat resisters is “ The 
Teahouse of the August Moon” 
(MGM—C inemaScope) It's done 
much above average at the Empire, 
but * Something of Value ’’ (MGM) 
moves in today. The last named, an 
X certificate film, boldly tackles 
Africa’s Mau Mau problem and is 
both provocative and thrilling. Rock 
Hudson, usually associated with 
glossy pictures, fills the leading role 

8 te s 

** YANGTSE INCIDENT” 
(British Lion—British) carries on at 
the Ritz, but there is talk of bringing 
back MGM's “Gone with _ the 
Wind ” (Metroscope). The mighty re- 
issue's recent success at the Gaumont, 
Haymarket, has, needless to Say, 
inspired the rumour. 

n @ te 

TWENTIETH - FOX's “ Heaven 
Knows, Mr. Allison ” (CinemaScope) 
has been holding its own at the Carl- 
ton, Haymarket. Incidentally, this 
delightful and exciting adventure 
melodrama, co-starring Deborah Kerr 
and Robert Mitchum, sports a British 


label. 
& ca ot 
AB-PATHE'S “ War and Peace” 
(VistaV:sion) ends its second run at 
the Plaza today (Thursday). Its return 
visit was short, but, I understand, 
profitable “The Lonely Man” 
(Paramount—VistaVision), a holding, 
if somewhat bleak, western, featuring 
the up and coming Anthony Perkins. 
takes over on Friday. 
a * a 
UNITED ARTISTS’ * Saint 
Joan” (British) received a mixed 
but mevertheless got off to a 
Start at the Leicester Square 
Theatre. It definitely deserves a break 
and it will be interesting to see if its 
producer's courage is adequately 
rewarded 
B e 
I'VE not had any news about 
“The Rising of the Moon” (Warner 
British) and, frankly, didn’t expect 


any. I can hardly imagine it packing 
the Warner Theatre or, for that 
matter, any other. The Warner 


Theatre, however, came back into its 
own yesterday, with * The Prince and 
the Showgir! ’’ (Warner—British). The 
Olivier-Monroe Opus is a peach of a 
film and cannot fail to hit the jack- 


pot 
* & 8 
COLUMBIA has three” British 
films in the West End, “ The Admir- 
able Crichton” at the Odeon, 
Leicester Square: “ How to Murder 
a Rich Uncle ” (CinemaScope) at the 


Gaumont, Haymarket; and “ Fire 
Down Below ~ (CinemaScope) at the 
Odeon, Marble Arch. “ The Admuir- 
able Crichton” has stolen most of 


the thunder, but neither of the others 
s in the doldrums 


“ LIZZIE (MGM-— Metroscope) 
an X_ certificate split personality 
melodrama, has been finding the 


going a litte hard at the London 


Pavilion “Rock You Sinners 
(Small Films), the British second 
feature, is meeting with a cordial 
reception. Make a note of it 


THERE are good accounts of Dis- 
ney’s ** Westward Ho, the Wagons!” 
(CinemaScope) at Studio One. The 
Oxford Street house is comparatively 
small, but has, nevertheless, built up 
a fine Disney tradition. 

e g + 

THE current Continental 
* That Girl Elisa * (Regent). Despite 
the heat, its receipts at the Cameo 
Royal, Charing Cross Road, are not 
far below those of the fabulous 
* And Woman Was Created ” 
(Miracle) 


ON RELEASE 


hit s 


AND NOW for 
leases. The Miracle 
X certificate double 
Woman Was Created " 
* Quatermass II” 
ing a clean pai 
its rivals 


the general re 
United Artists’ 
bill, “* And 
(French) and 
(British) is show- 
of heels to most of 


a B 

MGM's”) “ Designing Woman’ 
(CinemaScope) hasn't quite come up 
to expectations. To my mind, it 
easily offers the best entertainment 
of the current offerings, but, despite 
its marvellous having to 
work hard for 


cast, it’s 
ts money 


| by ch Billings 


WARNER’s “ Stampeded ” ended 
on the right side. Westerns, particu- 
larly if they star Alan Ladd, are 
usually a safe bet. 

e a ® 

THE time factor S 
“Gone with the Wind’ (MGM 
Metroscope)—the last house 
bit early for most workers 
so it’s doing better 


troubling 


Slarls a 
bul even 
than many of the 


new pictures. A few dark clouds 
ound about six o'clock will, of 
course, increase its chances 

Bw & & 

THE United Artists’ pair, * The 
Stee] Bayonet" (British) and “* The 
Fuzzy Pink Nightgown ” (American) 
managed to keep out of the red 


Actually, | didn’t think a great deal 
of the programme, but from the 
looks of things subsequent runs have 


little to fear 
a & 
AT THE moment, MGM is flood- 
ing the market. It has * The Teahouse 
of the August Moon ™ and “ Lizzie "’ 


n the West End; “The Happy 
Road,” highly praised by the critics, 
at the Dominion, Tottenham Court 


Road; “ Designing Woman” and 
“Gone with the Wind” on release: 
* This Could be the Night due out 
on Monday: and “The Vintage 
and “ Diane" on Monday week 
There should be some winners among 


th Ss lot 
& @ & 

BY THE WAY, I hear that * Gun 
fight at OK Corral” (Paramount 
VistaVision) has really clicked in 
America. I'm glad, because | con- 
sidered the film as good as ** Shane ” 
and strongly fancied its chances 


We Shouldn't 
Overdo The 


Gimmick Films 


THERE is, at the moment, a short- 
age of big pictures and only the 
gimmick films are beating the 
weather. A salutary thought, th's. 

“The Curse of Frankenstein ~ 
(Warner—British), that gory \ 
certificate opus, which spills blood 
from the screen into the audi- 
torium, continues to reap a rich 
harvest. The sensational \ double 
bill, * And Woman Was Created 
(Miracle—French) and “ Quater- 
mass If” (United Artists—British), 
is easily heading the list of current 
releases. Sex and the shivers have 
lifted it into the top bracket. 

Eros’s horrific programme, “ The 
Man Without a Body” and “ Half 
Human,” has been packing ‘em in 
in Birmingham. “ Godzilla, King 
of the Monsters * (Eros) is another 
X certificate turn-up. It’s collecting 
real money all over the country. 

* Garden of Eden” (Orb), the nudist 
colony offering, was given the 
thumbs down by the British Board 
of Film Censors, but most local 
councils awarded it either an A or 
a U certificate. Thanks to the 
reprieve, it’s keeeping the wolf 
from many a cinema’s door. 

CMA has been bitten for the second 
time with the X certificate bug, the 
first was “The Man with the 
Golden Arm” (United Artists). It 
will be showing United Artists’ 
latest X_ certificate combination, 
“ Bachelor Party” and “* Monkey 
on my Back,” over the August 
holiday. Since the X sign means 
taboo as far as children are con- 
cerned, there should be a great 
demand for baby-sitters by the end 
of July and the beginning of 
August. 

X certificate films are, of course, all 
right in their way, but although 
spice is an essential box-office con- 


diment it can be overdone and 
ruin the fans’ palates. We want 
more wholesome and attractive 


pictures like “ The Dam Busters,” 
“High Society,” “ Reach for the 
Sky,” the “ Doctor” series and 
“ The King and I,” so what about 
it, producers? 


‘THE MAN WITHOUT A BODY’ 


and 


‘HALF HUMAN’ 
BEAT BLAZING HEAT 


in Birmingham last week 


IT'S THE GIMMIXS THAT DO IT! 


‘MONSTER FROM GREEN HELL’ 
EARTH v. THE FLYING SAUCERS’ 
‘GODZILLA, KING of the MONSTERS’ 

‘HOUSE OF DRACULA’ 
‘FIRE MAIDENS FROM OUTER SPACE’ 


— ei 
i — 


JUNE ALLYS 


Int 


cosunts MARIANNE. 
KEI 


wit) FRANCES B 


Screenplay by 


A UNIVERSAL- IB 


J. ARTHUR RANI 


SON ROSSANO BRAZZI . 


evdude, 


CINEMASCOPE TECHNICOLOR 


E COOK FRANCOISE ROSNY 
(EITH ANDES. ati . 
$ BERGEN ons JANE WYATT .. 


Directed by DOUGLAS SIRK 

enplay by DANIEL FUCHS and FRANKLIN COEN 
Adaptation by INEZ COCKE 

eenplay by DWIGHT TAYLOR and a Story by JAMES CAIN 
Produced by ROSS HUNTER 


.L-INTERNATIONAL PICTURE 


RANK FILM DISTRIBUTORS LTD 


gy KS 


16 KINEMATOGRAPH WEEKLY: JUNE 27, 1957 


MGM to Trade RKQ’s Bob Wolff Says Bob Hope at 
S| ‘The Little < . ‘Be: 
10" 1¢ Little Coed Basil fice Vear’ London Beau 


Hut’ Next Week James’ Premiere 


BUSINESS in the first six months of this year has been so good that 


MGM's “ The Little Hu starring RKO Radio chairman Bob Wolff believes 1957 promises to be “one of BOB HOPE, who portrays New 
Ava Gardn Stewart Graneer and ‘he finest years box-office-wise for some ume.” York’s controversial and romantic 
/ David Niven, is to b de shown Mr. Wolff points to the powerful ve a / _ _ | Mayor, Jimmy Walker, in Para- 
| t Metro House, St. James's Street, pull of Rodgers and Hi: immerstein’s lift Robertson, Keith Andes, Kaye mount’s * Beau James,” will make a 
1O.% m. and 2.30 p.m. on Wed- magnet c muUs:ca * Ok thom a!” Ballard and Tommy Noonan. personal appearance at the European 
day, July 3 which has been producing much gold E scapade in Japan, _drama, in premiere of the film, which is to be 
\ Herbson SA _ production in on general release following its 20- Tec anirama and RKO-Scope, was held at the Plaza, London, on Friday, 
Me cope and colour with Pers- | week, two-theatre premiere in the filmed entirely in Japan, locale of the | July 12. 
pec ereophonic sound . based West End. and other publicly- |StOry, with Teresa Wright and Like Bob Hope's previous success, 
on a comedy play which ran for two | approved product C amMecron Mitchell. a * The Seven Little Foys,” ths new 
} ye n Paris and almost three years What does the second half of the In “1 Married a Woman,” Diana | subject was written, produced and 
n London year hold for RKO”? Dors’s second Hollywood picture, the | directed by Mel Shaveison and Jack 
F. Hugh Herbert wrote the screen- Mr. Wolll promises “ attractions of British star has comedian George | Rose. * 
play and co produced the film with he tirst order in’ everything that Gobel as her leading man * Beau James,” which is in Vista- 
Mark Robson, who also directed makes top-grade money-making Stage Struck, ambitious | Vision and Technicolor, co-stars 
pictures romance drama, in Technicolor and | Vera Miles, Paul Douglas, Alexis 
“Jet Pilot!’ Howard Hughes’ | RKO-Scope, stars Henry Fonda, | Smith and Darren McGavin 


Susan Strasberg, Joan Greenwood, 


spectacular air thriller, is in Techni- 4 
' 7 - | Herbert Marshall and Christopher 


Romulus Short Returns color and Superscope, starring John 


; Plummer in the story of a young ’ \° 
ROMULUS’s The Bespoke | Wayne and Janet Leigh icine seine ‘ Buteher’s Film at 
Overcoa which has now won five King Brothers’ “ The Brave One,” “That Night !.° striking drama of 
ternational awards, including both | winner ot -" Ac idem)y Award “5 | a long-standing marriage saved by a Odeon. Marble Arch 
British and Hollywood Oscars and | the year’s best original screen story | near-tragic event, was filmed entirely 
he first prize at the Venice film festi- and many international honours, is | jn New York for RKO by Galahad BUTCHER'‘s “Man From 
V urns to London's West End & CinemaScope-Technicolor romance | productions. This feature stars John Tangier,” will open at the Odeon, 
for the third time tomorrow, Friday, drama directed by Irving Rapper in | Beal, Augusta Dabney and Shepperd Marble Arch, today, Thursday. 
at the Plaza. Lower Regent Street Mex.co, and starring Michel Ray Strudwick Starring Robert Hutton and Lisa 
Distribution is by IFD in associa “Run of the Arrow.” a Techni- “The Violators “ tells the story of | Gastoni, the film is produced by Bill 
tion with British Lion color and RKO-Scope adventure, is |a probation officer in New York, Chalmers and directed by Lance Com- 
1 drama about one man’s war against | starring Broadway players Arthur | fort. 
in entire nation, starring Rod Steiger |O’Connell, Nancy Malone and Fred A trade show of the “ Man From 
ANGLO’s “ The Key Man,” star- | and Sarita Montiel Beir Tangier,” is to be given at the 
ng Lee Patterson and Hy Hazell * The Girl Most Likely.”” comedy * Wakamba !,"" true-life adventure, Hammer Theatre, Hammer House, 
opens at the London Pavilion tomor- romance with music, in Technicolor | in colour and wide screen, is being | 113/117, Wardour Street, on Tuesday 
and RKO-Scope, stars Jane Powell, | filmed in the heat of Africa. morning, July 2, at 10.30 p.m 


WESTERN UNION 
CABLEGRAM 


RD 229 NEWYORK 71/70 11 1146A CXC 174e 


GRANVILLE 
LT GRANVILLE UNFILMAN LONDONUNIVERSAL PICTURES 
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D=7 HISTORY BAS MADE SNEAK PREVIEW PACKED AUDIENCE LONG 
BE ACH-OAae HP'S WeSEUNNED FOR TWO HOURS SIX MINUTES 
C NING OF MAN THOUSAND BRS OPINION CARDS RATED PICTURE 


EXCELLENT VERY GOOD THIS 
@OP STOP NOBODY MOVED DURING 
~ GueWET KNOWN SUCH REACTIONS IN MY LIFE WITH 


» 


ANY PICTURE THIS IS THE BLOCKBUSTER OF LOCKASST ERS REGARDS 
ee DAFFe 


MAN OF A THOUSAND FACES coming soon fron, J. ARTHUR RANK FILM DISTRIBUTORS LTD. l 
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SAA Charges to ‘Dangerous Years’ a 
Hit in Liverpool 


LIVERPOOL cinemagoers were shaken from their phlegmatism on Mon- 
day night by the world premiere of AB-Pathe’s “ These Dangerous Years,” 
in which the leading role is taken by a new local candidate for stardom, 


be Adjusted 


From January 1 


_THE Screen Advertising Associa- 
tion announces that from January 1, 
1958, all charges for individual 
citemas will be adjusted to a new 
percentage of admissions to capacity 
—based on the Board of Trade re- 
turns for 1956—of 30.3 per cent. The 
comparable figure for 1955 was 
31.4 per cent. 

The SAA has arrived at this figure 
by calculating the percentage of 
20,250,000 average weekly paid admis- 
sions to 66,775,000 seats available in 
any one week. 

The 48,000,000 annual admissions 
to children’s special Saturday morn- 
ing performances were not included 
when assessing the average weekly 
paid admissions to the 4,391 cinemas 
available to advertisers in 1956, 

This new figure of 30.3 per cent 
will apply to all contracts beginning 
on or after January 1, 1958. 

Two interesting comparisons may 
be made. The percentage drop in the 
rauio between seats occupied and 
capacity was 1.1 per cent. in 1956, 
compared with 1.8 per cent. in 1955. 
The average weekly paid admissions 
in 1939 were 19,000,000, compared 
with 20,250,000 in 1956. 


Cash-and-carry for 
UK Documentaries 


THE FILM division of British In- | 


formation Services in New York and 
ten other U.S centres is to be closed 
down and the distribution of the 
library of 550 documentary and 
** British background ”’ pictures is to 
be commercialised—and expanded. 
_ Main users of the library 
from the war-time documentary 
classics such as ** Night Mail” up to 
current productions—are the U.S TV 
networks. 
goes out to 150 stations, a nation- 
wide coverage boosting Britain. 

This service used to be free. By 
handing it over to commercial distri- 
butors, the Foreign Office believes 
that circulation will be substantially 
increased, administration streamlined, 
and costs saved. 

Charles Dand, director of BIS film 
division in New York, who was 
seconded to the Foreign Office by 
COI, is likely to be given another 


ranging | 


film post when his tour of duty in | 


the U.S ends in October. 


French Seek New 


J 
Survival Formula 
FRENCH exhibitors searchin 
a survival formula in face o' 


for 


to dast week, have turned their 
attack on to the home producers’ 
speciality “* X-port,”’ the daring film. 

With films fit for the family, free- 


dom to fix prices and the end of dis- | 


tributors’ control over programme 
changes, they hope to woo reluctant 
patrons back to the cinema. 


Frankie Vaughan. 


The Forum (ABC) was full to 
capacity, and there were crowds out- 
side waiting to see the arrival and 
departure of those who made and 
acted in the film, and, of course, dis- 
tinguished guests of ABC. 


Guests included the Lord Mayor 
and Lady Mayoress of Liverpool, 
Lord and Lady Derby, Lord and 
Lady Leverhulme, Judge and Mrs. 
Laski, and other Liverpool civic 
dignitaries. 


Proceeds of the performance, esti- 
mated at £600, will go to the 
National Association of Boys’ Clubs. 

Following the show, Anna Neagle, 
Herbert Wilcox, Frankie Vaughan, 
George Baker, and others in the cast 
made stage appearances 


‘First Boss’ 


Anna Neagle, who said, * I am the 


first boss Herbert Wilcox (her hus- 
band) has ever had,’ made the 
interesting announcement that she 


was the daughter of a ship's captain, 
who frequently sailed from Liverpool, 
hence her knowledge and familiarity 
with the Liverpool scene. 

Souvenir programmes autographed 
by the producer, director and stars 
in the film, were sold at £1 cach 


JARFID BRANCH 
MANAGERS MEET 


TO MARK his first six months as 
general manager of JARFID, F._L. 


Thomas invited eleven office 
managers drawn from _ branches 
throughout the UK, to a two-day 


conference in London last week. 
The delegates were welcomed by 

Mr. Thomas and then split into 

groups for discussions with heads of 


| departments, at JARFID head office. 
One monthly programme | departments c 


After lunch at Kettners and a talk 
by H. Boodson, general sales 
manager, the groups saw UIs latest 


film, “ Interlude,” starring Rossano | 


Brazzi and June Allyson. 
informal dinner was held at 
Trocadero 

The following day, the delegates 
were taken to Pinewood to meet the 
stars and see films in production 
which later they will be handling. 


the 


GB-Kalee Price Cut 


PRICE cuts in the new-screens- 
for-old service are announced by 
GB-Kalee, Ltd. 

The new price of 4s. 3d. per square 


| foot (old rate 6s.) includes carriage 
and installation of a brand new stereo 


| screen 

| 
su i ; Er the | 
political and financial crisis referred | 


in return for the old one, 
irrespective of type, make, size or 
condition. 

It is not now considered possible to 
re-dress old screens on site, and even 
re-spraying under controlled condi- 
tions the works 


at is not 100 per 
cent. satisfactory. 
Price drop is the result of new 


automatic spraying plant installed by 
Andrew Smith Harkness. 


Later, an | 


Cowan Elected 
FIPC President 


OFFICERS elected by the FIPC 


at its annual general meeting at the 
Odeon, Marble Arch, last weck 
were : 


President, Theo Cowan; chairman, 


David Jones; honorary secretary, 
Harry Pease; honorary treasurer, 
Jack Sullivan; executive committee, 
Ken. §S. Allen, Arthur Allighan, 


Ernest Betts, Jack Francis, Tony Hill, 
Catherine O'Brien, Joe Pole, Alan 
Tucker, J. Leslie Williams and Jack 
Worrow. 

David Jones, chairman, stressed 
the ever-increasing part which the 
circle was taking in trade affairs. 

The circle now contributes a full 
sub-committee, under the chairman- 
ship of Sir David Griffiths, for dis- 
cussing TV activities and the indus- 
try, with a second committee under 
Sir David for organising press rela- 
tions on an industry basis. 

The Jympson Harman luncheon, he 
said, had proved eminently success- 
ful, and both the Variety Club and 
the Cinematograph Trade Benevolent 
Fund were beneficiaries of FIPC 
activities on their behalf over the 
period. 

The circle also continued to main- 
tain the press show clearing-house, 
and engaged in many activities to 
advance the cause of all sections of 
the film industry in public relations 


Obituaries 


F. McCULLOCH 


FRED McCULLOCH, manager 
of The Picture Mouse, Horden, C. 
Durham, has died in hospital. 

Mr. McCulloch had been a 
manager for Yoden_ Theatres, Ltd., 
for the past 20 years, and was pre- 
viously on the renting side of the 
trade. 


A. ELLIS 


A. ELLIS, chairman of the Blue 
Halls, Edinburgh, Inveresk Cinema 
Co., and Cinema Properties, died re- 
cently at the age of 74. Mr. Ellis 
was born in Penicuik, Midlothian, 
and began in the cinema trade in 
1933 after a spell in the U.S. 


CMA's New Odeon 


CMA is to build a new Odeon in 
Town Square, Roseberry Estate, Bil- 
lingham-on-Tees—home of Imperial 
Chemical Industries, Ltd. 

The architect, Mr. Lennox D. 
Paterson of Glasgow, plans a two- 


storey auditorium to seat 1,100, with | 


a screen measuring 42 ft. by 21 ft., 
a single-storey foyer, and an adver- 
tising pylon at the corner of The 
Causeway in Town Square. 

Completion is scheduled 
December, 1958. 


for 
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Rene Clair is 
Venice Festival 
Jury President 


RENE CLAIR has been 
president of the jury at this 
Venice film festival. 

Clair’s latest film, “Gate of 
Lilacs ” (** Porte des Lilas *’), will be 
shown at a special gala on the last 
night of the festival, but will not be 
competing for any of the awards. 

The picture will open, at the same 
time, in Paris and Films de France 


elected 
year’s 


who will be distributing “* Gate of 
Lilacs * in Britain—hopes to arrange 
a concurrent London premiere. 

The film tells the story of an 


escaped gangster who is hidden by an 
artist and a ne‘er-do-well and how 
his presence affects everyone in the 
poor quarter of Paris called “ Porte 
des Lilas.” 

Produced, directed and written by 
Clair, it stars Pierre Brasseur, 
Georges Brassens, Henri Vidal, Dany 
Carre] and Raymond Bussieres. 


‘Othello’ Premiere 
at Festival Hall 


THE RUSSIAN film of Shake- 
speare’s “ Othello,” printed here in 
Technicolor with English text dubbed 
in by British actors, is to have a gala 
charity premiere at the Royal Festi- 
val Hall, London, on July 1 

The Royal Academy of Dramatic 


Art and The Opera School are to 
benefit from the proceeds The 
Russian Ambassador is to be gues 
of honour, the Countess of Hare- 


wood patron, and personal appear- 
ances will be put in by two Russian 
stars of the film, Sergei Bondarchuk 
and Irina Skobtseva. 
Distribution is in the 
Gala Film Distributors, Lid 


CMA Showmanship 
Contest Result 


CMA’s Grand National newsreel 
showmanship contest attracted wide 
interest among Odeon and Gaumont 
managers. 

The five finalists will cach receive 
a CMA Showmanship Star. The first 
three prize-winners are: 

Ist Prize: D. P. Lowe, Colchester 
Hippodrome ; 2nd Prize: H. Murray, 
Sheffield Odeon; 3rd Prize: R. f 
Gordon, Llanelly Odeon. 

To Mr. Lowe will go the contest 
trophy, a replica for his permanent 
retention, and a cash prize of £25 
Mr. Murray and Mr. Gordon will 
also receive a cash award, together 
with a_ suitably inscribed desk 
trophy. 

The Showmanship Stars go to this 
trio and to G. Baker, of Manchester 
Gaumont, and R. Raistrick, of Shef- 
field Gaumont. 

All five managers will be invited 


hands of 


to London to receive their awards at 
an informal luncheon. 
THE RITZ, Liverpool, will close 


down on June 29. Percy A. I. Tonge. 
iting chairman of directors, told 
Kine. that the reason for the decision 
to close was the burden of entertain- 


ments tax and the competition of 

television. Built 29 years ago, the 

Ritz has seating for 1,120 persons. 
E 


ng 
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) LONDON PREMIERE OF UA’'s ‘SAINT JOAN’ 


On Thursday last week the premiere of Otto Preminger’s SAINT JOAN, which United Artists is releasing, was held at the Leicester Square Theatre. (1) Jean 


Seberg, who plays the title role, with Sir Tom O’Brien and Monty Morton. (2) Sam Eckman and Mrs. Eckman. (3) Ken Winckles and his wife. (4) Ivor Smith 
with Finlay Currie and Mrs. Currie. (5) Jean Seberg talks with Deborah Kerr. (6) Susan Stephen. (7) Richard Todd and his wife. (8) June Thorburn 
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YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Cffice Angle 
Burglar, The as ... 90min. (A) Dan Duryea, ... Crime melodrama about a crook who sacrifices his Good programmer (C) 
(Columbia)—U. Jayne Mansfield, life to honour a vow. Moral issues complicated, 
Martha Vickers but characters sharply drawn, final action tense 
and star values obvious 
Crime inthe Streets ... 80min. (X) James Whitmore, Sociological melodrama describing regeneration So-so X certificate fare 
(AB-Pathe)—U.S John Cassavetes, of yet another mixed-up kid. Young players (NC) 
Sal Mineo resourceful, but tale and backgrounds squalid 
and feminine appeal negligible 
Garment Jungle, The ... 87 min. (A) Lee }. Cobb, Stark melodrama of unions’ war against the ** pro- Very good = semi-docu- 
(Columbia)—U.S Kerwin Mathews, tection "’ boys in New York's sizzling dress trade mentary “thick ear” 
Gia Scala Types vital, romantic and domestic asides touch- (C) 
ing, highlights gripping and detail authentic 
Hidden Woman, The ... 103 min. (A) = Maria Felix, .. Tough, taut drama of civil war in Mexico some 60 Sound offering for wider 
(Columbia)—Mexican Pedro Armendariz, years ago, with private passions mingling with public than specialised 
Andres Soler patriotic fire. Acting and direction alike excel- audiences (NC) 
lent. Photography imaginative and at times 
really impressive 
‘Key Man, The ... ... 62min. (U) Lee Patterson, Crime melodrama concerning radio reporter who Reliable quota second (C) 
(Anglo-Amalgamated) Hy Hazell, becomes involved in battle over hidden loot. Plot 
—British Philip Leaver dishevelled, but denouement exciting, settings 
adequate and footage handy 
Marguerite de la Nuit ... 126 min. (X) Michele Morgan, The old story of Dr. Faust, who sold his soul to the Safe offering for X cer- 
(Curzon)—French Yves Montand, Devil in exchange for his lost youth, retold in a tificate hunters among 
Jean-Francois Calve setting in Paris between the wars. Imaginative specialised audiences 
direction, acting that battles bravely against (NC) 
fearful odds, and clever photography cannot 
make old wine palatable after being put in new 
bottles 
tMiracle in Soho ... 99min. (U) John Gregson, ... Eastman Color comedy drama, unfolded in Soho Capital general booking 
(JARFID)—British Belinda Lee, Story of romance between comely Italian girl and (C) 
Cyril Cusack fancy-free road repair worker intriguing, by-play 
comprehensive, characters colourful, atmos- 
phere good and happy ending showmanlike 
‘Second Fiddle ... ... Wmin.(U) Adrienne Corri, ... Light-hearted big business and domestic comedy Reliable British light 
(British Lion)—British Thorley Walters, Tale evergreen, acting and staging up to scratch booking (C) 
' Lisa Gastoni and feminine angle shrewd 
‘Seven Years in Tibet... 75 min.(U) Heinrich Harrer . Travel feature of exceptional interest and excite- Outstanding travel fea- 
(Curzon)—British ment. Based on a best-seller of the same name, ture (CC) 


it deals authentically with a nightmare journey 

across the Himalayas into the hidden land of 

Tibet where Harrer stayed for some years in 

f Lhasa, the forbidden city, and became a friend of 

the Dalai Lama. Well directed and photographed, 
and always intriguing 


That Girl Elisa ... 92min. (X) Dany Carrel, Eastman Color sex melodrama, set in gaslit Paris, Very good X certificate 
(Regent)—French Serge Reggiani, about ill-fated prostitute. Star's performance fare for commercial, as 
Valentine Tessier impressive, detail frank, climax moving 2nd sub- well as art, houses (NC) 
titles lucid 
*tTimeless Temiar ... 46min. (U) Commentary by ... Eastman Color interest featurette, illustrating life Useful British fill-in, par- 
(New Realm)—British Anthony Schooling among the Temiar Malayan aborigines. Subject ticularly for good and 
unusual, commentary smooth and photography high class halls (CC) 
first-rate 
Young Don’t Cry, The ... 89 min. (A) = Sal Mineo, .... Dreary orphanage and prison melodrama revolving Doubtful booking (C) 
(Columbia)—U.S James Whitmore, around a victimised teenager. Cast uneven, run- 
J. Carrol Naish ning time excessive and Bayou backgrounds as 
dark as theme 
REISSUE 
t¢Canyon Passage ... 92min. (U) Dana Andrews, .. Hearty saga of the rugged west. Scenery superb Very good outdoors (C) 
(New Realm)-—U.S Brian Donlevy, and cast more than adequate 
Susan Hayward 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE t IN COLOUR 
MIRACLE IN SOHO fancy-free road repairer and lands him by . daughters, Julia and Mafald nd 
JARFID. British (U). Photographed in Eastman ™itacle just before her family departs for Filippo. There are, howev - . 
Color. Featuring John Gregson, Belinda Lee and Canada The characters, representing =many Mafa da wants to open a restaurant in Lond 
Cyril Cusack. Produced and written by Emeric nations, are colourful and the clash of tempera and Filippo, recently divorced, finds hard 
Pressburger. Directed by Julian Amyes. Director ments amply powers the fascinating kaleido tear himself aw ty from Gwladys, a naid 
of photography, Christopher Challis. Musical scope. Capably acted by a first-rate cast. headed Juba is altrac ed by Michae! Morgan, a hap 
director, Frederick Lewis. 8.852 feet. Release by Belinda Lee, who improves w h every picture go-lucky pneumat « d op or working 
August 4, 1957 and generously moun ed s righ down the gang on th road n whch he Gozz nd 
ROMANTIC comedy drama, unfolded in Soho masses’ street. Capital general booking a iy “d ecu yr se , Bich “ng “ - e 
Dipped in Eastman Color, it concerns a pretty Story.—Papa and Mama Govzi, [alians living om Te wees 7 


gir! of Italian parentage who falls for a lusty n Soho, plan to emigrat 


o Canada with the continued on page 22 
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\s well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experie:ced engineer- 
ing organisation. 


Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Academy Cinema Ltd 

Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 
Beaconsfield Films Ltd., Beaconsfield Studios 

British Lion Studio Co. Ltd., Shepperton Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 

Kay Laboratories Ltd., Cariton H'll Studios 

Martlet Productions Ltd., Brighton Studios 

Merlin Film Co. Ltd., Clashem Park Studios 

Walton Studios Ltd., Wa.._n-on-Thames 


Rayant Pictures Lt!., Bushey Studios 
Poya! Naval Film Service 
Sound 
-~ 
Recording 


RCA Great Britain Limited. STUDIO. AND RECORDING DIVISION, 


i 


The Tower. Hammersmith Broadway. WO. Telephone: RiVerside Sot 
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mployed b he me firm, who figu prom before he and his henchmen relieve the elderly 
REVIEWS FOR SHOWMEN nently in Strugg'e over m ed women th woman owner of a valuable necklace. The rob- 
» Cul s The romp takes p ¢ on wid d ry takes plac but an evil “ flatfoot ~ gets wise 
ippropriak ' ry ind both the <¢ und traces Gladden to Atlantic Citv. while his 
continued from page \9 director see that essential momentum is main to Nat. Eventually, Nat's 
uned. Artless, yet not without a dash of sex Nat, who had promised 
who, by the way a staunch Salvationist, re S tickle most audiences. Reliable British lig] ook after her, then surrenders 
nost of the cand Eventually he Gozz hooking police and sacrifices his life 
fan prepares to dep and, at the same tim Story.—Debbie. a brilliant TV executive, d n exchange for Gladden’s safety. The showdown 
he roud repairs ¢ completed. Julia, desperat Charles, a sobersides, work for an advertising n Atlantic City ends in the arrest of the cop 
prays th n cle will bring her and Michac company. Debbie and Charles want to marry and his cutie. 
permanently togeth nd a burst water main is but the board refuses to retain marricd women Production._-The picture, which has a novel 
he answe Michael and his mates return, and nd Charles cannot allord to support a wife. A newsree! Opening, smoothly edges its way into 
he and Ju get spliced sip-up on a newspaper lay-out leads to trouble, crime, skilfully uses the tender relationship be- 
Production.—The picture, whch pivots on th but ends in the marriage bar being lifted. Debb tween Nat and Gladden to offset violence, and 
ect laid low b w road repairers, cleverly cap ind Charles immediately get spliced, but while wisely prefers the realistic to the happy fade-out. 
tures Soho’s warm, excit-ng and intriguing aimo Debbie is in America Charles gains the impres Dan Duryea keeps a cool head as Nat, the 
sphere and firmly attaches its serious, romantic sion that she has gone gay. This and other mis- robber with a mission, Jayne Mansfield makes the 
comic and spiritual vignettes to a subsiant'al and understandings are, however oned out when most of her chances as Gladden. Martha Vickers 
vo ¢ domestic thread. Belinda Lee displays Debbie returns and tells Charles that he'll soon s a Seductive “other woman,” and Wendell 
neerity and charm and acts with her head be a father Phillips registers as the crafty cop. The interiors 
" is her h as Juba, John Gregson is jus Production.—The picture. like most farces, has ire Suitably varied, and the Atlantic City fun- 
ght as the sw Ww. VE miable. M chac many strings to its plot, but, although some an fair backgrounds add colour to its stern denouc 
nd Cy Cusac butes a brilliant cameo livelier and more relevant than others, all a ment. 
as the somewh uous, but well meaning securely tied at the finish. Adrienne Corri acts Points of Appeal. Holding story, Jayne Mans- 
Sam. [ts supporting types are equally effective with ecusy assurance as Debbie. Thorley Walters lficld, provocative title, resourceful direction and 
The n ‘this is where we came in” ending is makes a handsome Charles, and Richard Watts tense finale 
suspenseful, and the deta mpeccable s worth his weight in gold as a fluttering “ kev 
Points of Appeal.—Down-to-carth plot. box man.” The rest of the shrewdly chosen players THE HIDDEN WOMAN 
office players, engaging love interest, appropriat so do their stuff. A lightly clad poster girl adds Columbia. Mexican (A). Eastman Color. Eng- 
high chet ‘ suc Stuging, subdtie feminin r. touch of spice to the proceedings, and th lish subtitles. Directed by Roberto Galvadon. 
INR SHOW MANIKE CHAN WOVOCATIVE I . BING is more than adequ ate ' ‘ Featuring Maria Felix, Pedro Armendariz and 
Fastman Color and U ¢ fica te Points of ———. ( —_ fun, versatih - {ndres Soler, 9,270 feet 
Op r tear ZOOC le cul yresentalio#r 
, te - oil aa anne tick . aes GRIM, tense drama of the struggle of Mexi- 


THE GARMENT JUNGLE - can peons against the brutalities of the govern- 


Columbia {merican (A). Directed by Vincent THAT GIRL ELISA ment of 60 years ago. One party of rebels ts 
Sherman Featurine Lec J Cobb Kerwin R - = : : I ; led by a young man who is passionately in love 
Mathew and Gia Scala 7.79) feet Release vegen French (x) Photographed in Eastman with a beautiful local girl She has social 
July 1. 1987 Color, Directed by Roger Rich De. Featuring ambitions, and when the young man is con- 
Dany Carrel, Serge Reggiani and Valentine Tes scripted into the army she becomes the misiress 
ST ARK melodram of New York's sprawling sier 8.450) feet. Release not fixed of the new militarv governor On his return to 
undisciplined dress manufacturing industry EASTMAN COLOR trial melodrama, staged the village, the peon organises an attack on a 
tells how an hones a ghi Se Senn in gaslit Paris. It tells of a young prostitute, train in which the governor is travelling with the 
A cy ing a aa geen er ane victim of circumstances, who has a brief, but girl, whom he keeps in purdah to appease the 
body. and presumably marries the widow of on igic, encounter with a b ind man, and ends conventional. Rescue, recone liation and finally 
of the thugs’ victimes Neue ie gore inthe link ver days in ja I. The main action revolves around death of the g re by shoot ng provide the back- 
hee ge ora kilfu handled. if unorthodox, lo" guudy brothel, but although sex is frankly ex- ground to a robust, remorseless picture, with a 
Schetlegei liar eaay dian etc Peles maaenae see ploiuted its tale has a genuine human interest and wider interest than that of most films aimed at 
pie OP gga he ssn gern vce a pee ciently nuch pathos. It should touch and intrigue both specialised audiences. 
a beep hy 08 P rat come tal a the discerning and the sensation seckers Very Story. Felipe a young peon in love with 
i the seniors oy coin Clone sorhdl pode 700d X certificate fare for commercial, as wel Gabriela, is a local revolutionary leader. He is 
Brip niet Ria dl aia at tctatlinns s art, houses. encouraged by the girl, who has great personal 
documentary hick ee Story.--In Paris in 1862, Elisa, twenty-year-ol« ambition. When Felipe is conscripted, she be- 
Story. Walie M gs : ugeed sell mad daughter of a convicted abortionist, ts released comes General Garza’s secret mistress but. horri- 
ei pepe n a dress firm, refuses to Hig pain ings from reform school. Clairette, prostitute friend fied by his brutality towards the peons during 
squared — aeweon ae So —— of her mother greets Elisa and in due cours an attack on his railway train, she shoots him. 
a otennee trammbhonemer tank Abthe siden. tend ol Elisa becomes a member of the —— ' Following an armrstice, Felipe becomes a general 
7 protection Pe ca ‘tk ae mae Onc evening, lisa meets , Bernard, a oo in the government service, but when he realises 
Walter's union-conscious partner are taken care organist, ind the two fall in love. Later a th cf that the ot of the peons s as bad as ever, he 
be’ bine Walter's = veteran son, disapproves snatches . lisa’s handbag and when. the = rejoins the rebels, leaving Gabriela behind. In 
f his father’s methods and eventually con- soit Sag ¢ her they and Be hard d rd. di at rah ne. 50 COCA, she boards a train which is 
sieees Gli, Geet ieatla te:.@ ‘Genie, Sette he is a woman of easy virtue - nar ~ attacked by Fe pe’s men and is shot during the 
as Walter liquidated, but lan and Theresa stoned. then wae ag Elisa as a w lore anc = engagement. Felipe, heartbroken, carries on 
gain possession of a ledger that incrimin- a aim we death A murde charge follows ane with the work . Seeratien. 
ates Artie Artie and his hirelings do their Elisa Is imp — tOr. life hich Production.—Pulling no punches, the picture 
hest to recover but Theresa tips off the police Production. — yee pone Pen gen Reese provides a vivid insight into the brutalities, 
nm the nick of time. Alan and Theresa then ¢ closes in a French court, a hare miseries and hatreds that mark a civil war. The 
hitched uck wet from a SUX “rai sony asks tt love interest is somewhat flamboyant by our 
Production.—The picture has a few dressy deliber weer prone ob es a. " iow har standards, but the many battle sequences are 
frills and the baby is artfully exploited. bu uous ind tender as 5 * “7 cee ani _ admirably handled, the direction is confident and 
otherwise concentrates on the ding-dong ba ee mera femi -cligge Bar cen a bh the photography does much to capture the bleak 
between the unions and the mobsters. Gia Sca ee aeeseor me “oo © her b omg ge i y aridity of Mexico as well as its touches of almost 
wins much sympathy as Theres Lee J. Cobb qeverien fi te the @ = h om _ ere wets Ww — barbaric colour and spectacle. The acting 1S 
con bules vit 1 po val s the stubborr ppeal - ~ a . tied Lucid neo gpedtty ar F uniformly good 
Walt Richard Boone is evil personified ; prverores ol shay tr sir i uci ngiish = sub-litles Points of Appeal.--Exciting plot, unusual set- 
Artie. and Kerwin Mathews. although a trifk ee ee or oe Rene ting and admirable colour photography.-BW 
cnmeianad ceens aie ibaa ig lle ced Points of Appeal. oving story, clever acting ae 1a 
characters, too, are sharply etched. The direction PY any Carte’. good settings. provocative (ith rue KEY MAN 
s keen and by tightly stitching romance to may as ee ra fnglo Amalgamated. British (UV). Featuring Lee 
hem and irde he film, like the industry — , : Patterson, Hy Hazell and Philip Leaver. Produced 
depicts, has compelling feminir nteres PME BURGLAR by Alec Snowden. Directed by Montgomery Tully. 
Points of Appeal.—Engrossing. if grim. tak Columbia. American (A) Directed by Paul Wend Screenplay by J. MacLaren-Ross. 6,572 feet. 
powerful acting. flawless deta slv woman’s hos. Featuring Dan Duryea, Jayne Mansfield and Release September 9, 1957 
angle. terrific denouement and provocative Ik Martha Vickers, 8,095 feet. Release July 1, 1957 HANDY-SIZE crime melodrama, unravelled in 
OUT-OF-THE-RUT crime melodrama, converg- London. It concerns a radio reporter who traces 
SECOND FIDDLE ng on Atlantic City. It describes a fight between hidden loot while preparing a new broadcasting 
British Lion. British (U). Featurine Adrienne crooks and an unscrupulous cop over a stolen series, and ends with a traditional chase. The 
Cent, Tharkey Walters and Lise Gatton! Pea necklace and proves mek ae is honour even preliminaries are a bit involved and some of the 
ieead bv Molen undies Binectad bo Witenes among thieves. | Jayne Mansfield. sensational acting is a trifle hammy, but the final punch, 
Kies, Sovcgunine by Ales Diacideten moa le iding lady of The “_ ( an t Help It, hasn't plus adequate stagecraft, sees it through. Reliable 
Robert Dunbar. Director of photography ar a great deal to do, but : we eens are on their quota second. , ; : 
Goatees, Béutival divectar, Wiliam Musics & 907 Loes, ind a few new director al tricks pay off Story.——Lionel Hulme a radio crime specialist, 
font Melos Aunos (2. tant As for the climax, it’s nothing if not salutary. secks the whereabouts of Arthur Smithers, a man 
a ad Good programme! recently released from jail after serving seven 
BIG BUSINESS and domestic comedy, set in Story.-Gladden, an attractive young woman, years for robbery and the manslaughter of his 


he heart of London. It's about a young coupk s sent by Nat, a burglar, to “ case” a house partner. Through Gaby, Smithers’ entertainer 
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As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
jacilities and an experiei:ced engineer- 
ing organisation. 
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RCA LICENSEES 
Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Academy Cinema Ltd 
Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 
B.B.C. Television Service, Lime Grove Studios 
B.B.C. Television Service, Riverside Studios 
Beaconsfield Films Ltd., Beaconsfield Studios 
British Lion Studio Co. Ltd., Shepperton Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
Kay Laboratories Ltd., Cariton Hill Studios 
Martlet Productions Ltd., Brighton Studios 
Merlin Film Co. Ltd., Clazhom Park Studios 
Walton Studios Ltd., Wa.i_n-on-Thames 
Rayant Pictures Ltd., Bushey Studios 
Poya! Naval Film Service 


Sound 
Recording 


RCA Great Britain Limited. STUDIO AND RECORDING DIVISION. 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W6. Telephone: RiVerside 8611 
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Sound tracks in the films of time... 


\ quarter of a century of sound recording history lies between these stills. Al Jolson having the first 


word in Warner Bros. The Singing Fool and Marilyn Monroe having the last word in 20th Century Fox’s 


Bus Stop. 


CinemaScope 4-track magnetic recordings are indeed the very last word in modern film recording 


technique and are made exclusively on ** Zonastripe.” the perfect magnetic base for all magnetic 


recording in this country. 


Phe convenience. economy and flexibility of the stripe is proved by its increasing use for release prints 
now But it is on the improved quality it affords as much as anything else that “* Zonastripe ~ can 
claim to be superseding photographic film for first run houses in this country. 


If the more general use of magnetic prints in British Cinemas must wait on the availability of magnetic 
heads * Zonastripe ~ still remains the most significant advance in sound recording since the first talking 


pictures, 


Meanwhile Zonal Film Facilities are pleased to offer the ~ Zonastripe ~~ service to all producers and 


studios requiring magnetic recording tracks on processed films of any gauge as well as fully coated 


perforated film for master recordings. 


ZONASTRIP 


THE BASIS OF EVERY GOOD MAGNETIC RECORDING 


Sole Concessionaires in U.K. for PYRAL:— 


ZONAL FILM FACILITIES LIMITED, The Tower, Hammersmith Broadway, London, W.6 


Telephone: RiVerside 8741/2 Telegrams: Zonagram, Hammer, London Cables: Zonagram, London 
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Battle of Words 


and Pictures 


SIR MICHAEL BALCON Talks to Authors 


ET me put it very bluntly: authors tend to 
L hostility—however slight or latent—towards 

film producers. I am not saying they have 
no cause for this, and I am not here to apologise 
for film producers. But I think it is better if we 
proceed on the sad assumption that the hostility 
is there, 

In case it should be thought I am suffering from 
some kind of occupational persecution complex— 
or even guilt complex—I have armed myself with 
some evidence of this hostility. Not ‘long ago 
William Douglas Home, surveying the pall of 
smog which hangs over Los Angeles, propounded 
the theory that it was, in fact, * the dust of con- 
flict stirred up during the eternal war raging be- 
tween producers and scriptwriters in film studios 
in every country in the world.” 

Another author, and one with much greater 
knowledge of the film business—Eric Amblet 
wrote not long ago “The reason why most 
novelists go to work in the film industry is in 
order to make a lot of money in a comparatively 
short time.”’ Now if that does not imply exactly 
hostility it does suggest very strongly that the 
author approaches films with a reluctance and 
even perhaps an attitude of contempt, the con- 
cealment of which may wear very thin before he 
has got his hands on the loot and made off 
towards the sanctuary of his study, 

But to be fair to Mr. Ambler, who has dis- 
tinguished himself in film work, he points out 
that while the line of communication between 
writer and reader is almost direct, that is, via 
the publisher, there stands between the screen 
writer and his audience not only an intricate manu- 
facturing process but also a producer, a director, 
an art director, a number of actors, a camera- 
man, a film editor, and a sound engineer—all, he 
says, just as likely to be “* omnipotently disposed ” 
as the writer. 


New Habits 


Mr. Ambler is also constructive, and he makes 
the final point that the author who goes into 
films has to Jearn, if not a new technique, then 
certainly a new habit of mind; to learn that he 
is no longer his own boss, and to learn to like it. 

In dealings between film producers and authors 
two things are liable to happen. The author 
may actively want to take part in turning his 
story into a film, because the medium genuinely 
interests him or because he wants to guard 
brain-child as far as possible; or the producer, 
for equally good reasons, may want the partici- 
pation of the author in making a screenplay out 
of his book. Sometimes both things happen 
and so the enterprise at least starts in an atmo- 
sphere of mutual goodwill and good intentions. 

What follows depends on the nature of the 
two men and their attitude to their work. We 
all know the picture of the producer who wants 
to change everything in the story just for the sake 
of change—and I am not saying he doesn’t exist. 
On the other hand, I hope nobody will want to 
deny that there is also the author who sets his 
face against changing anything. 

The question which arises at this point is clear 
enough: is it always necessary for a story to be 
changed for the screen? 

The answer, in my opinion, is yes—with re- 
servations. If_a producer buys a book because 
he admires its plot, characterisation and dialogue, 
and believes that these will make a good film, it is 
foolish of him to make more than the minimum 
necessary changes in the transition from the en- 


Club 


B. Clarke 


Sir Michael Balcon with author T. E. 


verbal medium to one which is in large 
Such stories are rare. 

may take the form of condensation 
and selection, and, of course, most authors find 
it painfully difficult to decide which parts of 
their creations are to be jettisoned, 

Really, the crux of the matter is that film pro 
ducers want good authors to work for them and 
with them, and will welcome them to the studios, 
provided they either have, or are prepared to 
acquire by open-minded application, an under- 
sanding of films and a skill in writing for them, 

One grievance on the writers’ part is that the 
film company always wants to buy not merely 
the story, but the I adapt 


tirely 
part visual. 
* Change 


right to alter and 
Perhaps it is unnecessary, but I would like to 
explain why this is essential. By the time a film 
is ready to go into production, the producer is 
committed to an enterprise representing an 
investment of anything between £100,000, and 
the astronomical figures of the budgets of — 
productions as * Quo Vadis,”’ “* War and Pe: 

that is to say, into the millions. This saetnous, 
chancy, commercial undertaking ‘s his respon- 


sibility. How can he put it in jeopardy by 
allowing anyone, least of all someone inexperi- 
enced in film-making, to dig his toes in and say 


that this must be in or that must be said? In 
this situation there can be no compromise. 

The essence, however, of the relationsh p 
between the film producer and the author must 
be compromise, the acknowledgment on _ 
author’s part that some changes are required | 
make a motion picture from a story written io 


be read, and good faith on the part of the pro- 
ducer—a sincere intention to translate into film 
what the author wrote. With this agreed, the 


ideal, in theory, is that the author, with the film 
requirements made clear to him by the producer. 
should do his own adaptation, if not the actual 
shooting script. This ideal is sometimes ach eved 
in practice; but you would be surprised how 
often fails. 

The causes are various: the author may be 
convinced he has grasped this movie idea of 
simplifying everything so that it can be under- 
stood, almost in mime, by the teenagers who 
he has always read—constitute the majority of 
the film audience. But he may casily have over- 
simplified. Films have their subtleties and audi- 
ences are not all that slow in the up-take. 

If poli tics—as somebody has said s the 
science of the possible, then scriptwriting is the 
craft of visualising the possible. Film technicians 
can work seeming miracles, but they must not 
be called on to perform them all the time, or 
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Economic factors must ente n 


answered satisfactorily the 
charge that authors as a class have been badly 
} 


treated by film producers Overall, has the 


unnecessary 
Perhaps I have not 


author had a bad deal? Has he been brow 
beaten and bowdlerised, his work sent. mentalised 
filleted, gutted, and generally kicked ound 
dsgracefully? I don’t think an overwhelming 


case that he has can be made out. Starting with 


the classics and near-classics, I don’t think i can 
be said that Laur ence Olivier’s Shakespearean 
films—* Henry V,” *Hamlet” and “ Richard 
Il *"—were unworthy of the originals. David 
Lean turned two well-loved Dickens stories into 
films = eat Expectations and * Olive 
Twist thout any serious complaints of mal- 
reatment There was less unanimity about the 
screen vers on of Shi iw's “* Cesar and C leopatra 
but at least it could not be said it was umfaithful 
to Shaw, and the same author's “ Pygmalion 
and “ Major Barbara” were not only popular 


successes but generally conceded to be true Shaw 

Among living authors, Somerset Maugham has 
thought well enough of the film versions of som 
of his short stories to have the screenplays 
written by other hands than his own, publ:shed 
with his commendation Terence Rattigan and 
Noel Coward have even—in my opinion 
improved on their original work when given th 
extra elbow-room of the screen 

Some authors, I am_ perfectly prepared to 
agree, have been badly treated by film producers 

even when the result has been commercially 
successful: but the scales are not always and 
inevilably tipped on one side 


The Original 


You may say that the eminence, 
independence, of some of the 
mentioned, 
respect, 


and therefor 
authors I have 
ensures their being treated with some 
and to a degree that may be so. 1 only 
want to suggest that good filmable stories, or good 
which can be made filmable by their 
authors with or without trained collaborators 
are eagerly desired by film producers, but in 
many cases the producers are not helped by the 
writer's attitude. 

I have not so far touched on one type of film 
creauon which is very important but concerns the 
author only when he has assimilated himself pretty 
thoroughly into the medium. That is the 
* original.”” Many good films are created within 
the studios, starting from the merest idea. This 
is where the author, who always has to be h 
own ideas man when writing a book, is especially 
valuable once he is on the right track. 

There is one other point I would like to mak« 
about the writer's approach to films—and that 
the matter of subject. The author is much mo 
free in the printed word than we are in films 
simply because of the size of the audience. H 
can write, as it were, against the current. In 
films there are such things as trends and fashions 
and we have to pay attention to them. 

Sometimes authors forget this and think pro 


SLOFICS 


ducers are foolish or stupid shying away from 
which in plain terms means declining to buy 
their latest works. The mass audience is un 


predictable and whimsical to an extent unknown 
in the book trade. For instance. there is at 
present a reaction against the romantic costum 
film, strong enough to deter most producers from 
entering into that field. There is, on the oth 
hand—and I am at a loss to explain why—an 
unabating interest in war stories, be they dram 
or comedy, in crime stories, and in what I can 
only call contemporary adventure 

If that is too “ commercial ” for them, they 
had better stick to writing books and wait till 
the cinema wind changes in their favour, which 
it no doubt will sooner or later 
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UNITED ARTISTS present 


BRIAN DONLEVY 


“QUATERMASS II” 


with 
JOHN LONGDEN °«~ SIDNEY JAMES 
BRYAN FORBES » WILLIAM FRANKLYN 
and VERA DAY 
Original story by Nigel Kneale 
Screenplay by Nigel Kneale and Val Guest 
Produced by Anthony Hinds: Directed by Val Guest 
A Hammer Production 


ILFORD 
FPS 


35mm cine negative film 


ILFORD LIMITED + Cine Sales Department * 104 High Holborn, London, W.C.1 * Telephone: HOLborn 3401 


Executive Producer — Michael Carreras 
Director of Photography — Gerald Gibbs 
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Upon the Waters 


says MARY FIELD 


as laid down in its Memorandum of 

Association, is to apply payments from the 
British Film Production Fund * for the produc- 
uuon, promowuon, organisation, distribution and 
exhibition of cinematograph films specially suit- 
able for showing at children’s matinees and other 
performances given specially for children. . . 
This aim has loyally been pursued by its 
Board during the six years that the Foundation 
has been in existence. 

The annual grant made by the British Film 
Production Fund to the foundation for the last 
three years has been £125,000 and, although all 
revenues earned by children’s films both at home 
and overseas are returned to the fund, it is quite 
obvious that films which are hired out for one 
performance, one day a week, cannot make a 
quick commercial return. Thus, the support of 
the foundation kas involved very real sacrifice 
by members of all the four trade associations. 

The grant could have been allocated to other 
kinds of film production which might have pro- 
vided a financial return. Nonetheless, the repre- 
sentatives of the four trade associations who sit 
on the board of the foundation express the view 
of the organisations they represent that the pro- 
vision of entertainment films for children is a 
duty which the industry owes to the community 
and particularly to that section of the community 
for which the industry has a very tender regard— 
children. 

during the six years of its existence, the 
foundation has been supported by the film indus- 
try without any thought of return on the money 
expended, except the satisfaction of knowing 
that a duty to the community bas been accepted 
and is being worthily discharg 


T's aim of the Children’s Film Foundation, 


Virtue Rewarded 


Nonetheless, it is now beginning to appea 
that virtue has mot been entirely without its 
reward. For instance, the specially produced 
fiims are very well received by child audiences, 
and managers find that their Saturday moming 
performances are assuming a different character 
Managers send in confidential reports to the 
foundation in which they are :nvited to be highly 
critical; but the reports contain such spontaneous 
comments as “ More films like this and we 
should get back our lost patrons”; “ Neve! 
before have I sat with the club through a film 
when I could literally hear a pin drop.” 

It is obvious that children enjoy these special 
films so much that they develop a serious affec- 
tion for film entertainment and this tends to 
retain them as cinema patrons in later years. The 
showing of these special films enables a man- 
ager to contact the various educational! and social 
groups in the town and develop the civic 
importance of his theatre. 

Then, too, the first of the special children’s 
serials has had a very definite effect upon 
attendances. Im some cases there has been a rise 
of 20 per cent., which has been maintained for 
the eight episodes. 

On the production side the foundation has 
proved to be a valuable training ground for 
technicians and artists. It has not consciously 
taken over the work of Group 3, since it is not 
iN a Position to experiment but must try to make 
every one of its pictures a definite success. None- 
theless, since a low budget is essential, a certain 


amount of courage has to be shown in employing 
younger technicians. 


Children’s film production can count among 
its discoveries Jean Simmons, Anthony Newley, 
James Kenney and Perlita Neilson, amongst 
others. Directors who have had the opportunity 
to make their first feature film, as opposed to 
documentaries, under the auspices of children’s 
film production, include Lewis Gilbert, Philip 
Leacock and Don Chaffey. There are many 
other directors, cameramen and editors who are 
finding an opportunity of learning how to make 
feature films. 


As one director said, ** Making a children’s 
film is a discipline,” and it ‘s a very useful 
discipline with its demand for logic and 
simplic'ty 

Finally, children’s films demand a certain 
amount of variety of technique. * One Wish Too 


Many " has revived the great charm of age-old 
camera tricks which one remembers in the 
famous * Alf’s Button ”’ or the ** Topper "’ series 
* Bouncer Breaks Up” introduced a type of 
cartoon production which is unique in its eom- 
bination of black-and-white with colour. The 
new method of finding a location and having a 
story written for it has proved successful both in 
East Anglia and East Africa. 

So, indirectly, the film industry does benefit 
as the result of its enterprise in making children’s 
films. But it is only fair to say that none of 
these by-products is ever in mind when the Boara 
of the Foundation meets to consider the film 
that it will be putting into production during the 
next year. The chairman or one of the directors 
may still give a lead to his fellows with a sen- 
tence that has become almost commonplace in 
the minutes, * Well, gentlemen, the moral of this 
film appears satisfactory. - 


Technirama’s Large Frame 
Suits a “Small” Picture 


BY DOUGLAS 


SING Technirama for the first time in 
| England on the Ealing film “ Davy ” 
was a most interesting experience. For 
one thing there was the exhilaration of trying 
for new effects with a process that did not 
exist when I first started lighting films. But 
quite apart from the stimulus of pioneering in 
this new field, there was the added challenge 
of using Technirama for a subject which, if 
the conventional approach had been followed. 
would most probably have been made in black 
and white for ordinary screen. 


To begin with .. . just a word or two about 
the new system itself Technirama, which 
has all the photographic advantages of Vista- 
Vision and CinemaScope combined, consists 
of a normal Technicolor camera combined 
with a specially devised anamorphic lens 
which enables a particularly large visual area 
to be squeezed into an already considerable 
negative area. 

The outcome of this dual process, if projected 
* Chinese fashion’ should theoretically be equal 
to, if not superior to, Todd-AO. If projected 
in the normal CinemaScope fashion—i.e., via a 
reduced negative and through a normal pro- 
jector with anamorphic attachments, the result 
is an exceptionally sharp image and, at the same 
time, there is the colour fidelity, general colour 
pleasantness and colour control normally asso- 
ciated with Technicolor. 

In view of these tremendous advances in width 
and colour scope which Technirama can afford, 
it came as something of a surprise to many 
people when Ealing Films announced their 
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decision to use this new process to photograph 
*Davy,”’ the intimate story of a family music 
hall act in which so many of the scenes are 
set back-stage in a decidedly restricted space. 

Technirama had never been tried out in 
England before, and indeed on only one previous 
film anywhere—** The Monte Carlo Story,” on 
which it was used to full advantage to capture 
the tremendous sweep of the panoramic back- 
grounds and the lush colours of the Mediter- 
ranean and sky backgrounds 

le chose Technirama for “Davy” for 
exactly the opposite reasons. Here were no wide 
open spaces, nor grandiose views. Here was a 
story set predominantly in the tiny dressing 
rooms, narrow dimly lit corridors and small 
auditorium of an old-fashioned English music 
hall, and it was primarily in order to emphasise 
the claustrophobic atmosphere of the cramped 
setting and minutia of detail that clutters life 
back stage that we embarked on this entirely 
new venture of using the biggest possible frame 
to show a small picture 

If we had any doubts to begin with as to 
the advisability of this bold decision we were 
soon completely won over by the quality of the 
results, Owing to the great clarity of the system 
we were able to pick out and use to great 
effect many unexpectedly rich touches of colour 
that stood out against the dingy background, 
such as posters on the grimy grey walls and 
blobs of make-up on the artistes’ littered dressing 
tables. 

In making *“ Davy” in Technirama I feel we 
have followed a technique which has been known 
to painters for many generations past: that some- 
times a small picture is seen to very much greater 
advantage in a really big frame. 
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Image Colour 


Most of us have appreciated the better characteristics in 
many ways of the fine grain positive materials but we have become a little 


tired of the ““browniness” (politely called warm tone) which they give. 


The image colour of Gevaert Fine Grain positive is much more pleasant 
(or, if you like, the tone is colder). 


You can see the difference! 


ao --A 
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GEVAERT LIMITED Motion Picture Department 
GREAT WEST ROAD: BRENTFORD: MIDDLESEX : EALing 3488 
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Communications 
on Location 


by BAYNHAM HONRI, 


Technical Supervisor, Ealing Films Ltd. 


The place: Camber Sands 
time: 8th, 9th May, 1957. 
to 7.30 p.m. 


The hours: 
High tide: 4 p.m. 


7.30 a.m. 


IME and tide wait for no man—especially 

on a film location. For the beach scenes 

in ** Dunkirk” we had to face the fact 

that the maximum number of troops—about 4,000 

would be available for two days only, and that 

those days were “ fixed feasts,’”” no matter what 
the weather was like. 

Waving flags or dropping handkerchiefs might 


have been entirely satisfactory for the beach 
scenes filmed in 1913 for Will Barker's * Jane 
Shore; but they wouldn't do here. How to 


insure the maximum amount of long-shot 
shooting, to cover the master shots in the quickest 
possible time and—-if possible—to allow a little 
leeway for getting one or two extra ones in as 
well? 

The answer to this was in one word: control 
Give Leslie Norman, the director of the film, the 
means of controlling a huge crowd either by 
individual sections or as a whole, with the mini- 
mum amount of outlay of lung power on his 
part—and he would be able to devote the whok 
of his energies to the conception of the overall 
scenes, a combined operation of men, little ships, 
explosions, smoke, cameras, sound and special 
effects. 

It is true that the microphone and public 
address loudspeakers have long since replaced the 
megaphones which were, in the days of the silent 
film, the badge of office of the film director In 
this case, the legendary rules of how to film a 
medieval battle scene (** Winning side: 
forward, one step backward. Losing side: one 
step forward, two steps backward. Action: jab 
with pike.) could not possibly apply. The 
pattern of the scene was too complex for control 


two steps 


near Rye. The 
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Baynham Honri in 
radio action on 
Camber Sands, 
with two members 
of the Army 
signals unit 


by a general broadcast on loudspeakers: indi- 
vidual sections would have to be given their own 
particular instructions before and even during 
the shooting of scenes, by the assistants at the side 
of the director. 

Nith all of these points in mind, I drafted a 
communications plan for Michael Forlong, asso 
ciate producer on “ Dunkirk,” which envisaged 
the use of a number of radio telephones, walkie 


talkies, public address systems and Very lights. 


Ealing already held Post Office radio licences for 
operating on 86.325 mc/s and 72.475 mc/s. With 
certain reservations Michael approved _ the 
scheme, which integrated the film unit's basic R/T 
links with a large number of Army walkie-talkie 
sets. Michael Forlong’s reservations and doubts 
concerned only the possibilities of breakdowns 
If one link failed—was there an alternative link 
available? 

A conference with officers of the Army units 
concerned was arranged by Capt. J. Carmichael, 
the liaison officer, and at this meeting every 
possible contingency was considered. The Army 
promised the use of thirty-six Type 88 walkie- 
talkies and six Type 31, plus spares for the two 
main days. For the rest of the location at Rye, 
with smaller Army formations, Ealing’s own R/T 
sets would suffice. 

The nerve centres of the scheme were three 
walkie-talkie sets each transmitting on different 
frequencies, with microphones labelled respec- 
tively (a) “*Army,” (b) “ Special Effects and 
PA,” (c) “ Boats.” The Army transmitter on 


This explosion shot shows the need for split-second timing 
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Channel A enabled instructions to be given to all 
Army formations through the Type 88 walkie 
talkie sets: each formation was identifiable by a 
letter and number. Microphone (b) was con 
nected through an Ealing R/T set on Channel B 
with walkie-talkie sets carried by the special effects 
men operating foreground smoke and explosion’ 
on the beach and others operating special smok« 
pall apparatus behind the dunes. On request, this 
radio link could be connected up with an 
elaborate public address system with twelve super- 
powered Tannoy speakers hidden in strategic 
positions along about a mile and a half of beach 
Microphone (c) communicated with two or 
three selected “litthe ships” off shore and a 
Dukw carrying a camera crew, either through an 
Army Type 31 walkie-talkie set or an Ealing R/T 
set, working on the second Ealing frequency 
Channel C. A powerful PA set on the leading 
boat and camera Dukw passed on instructions. 
Safeguards against possible breakdowns were 
provided by additional spare walkie-talkie sets 
by field telephones, by a small ** foreground 
loud hailer system and by Very light pistols 
The receiver for the radio link with the beach to 
the public address truck was fixed up in a dis 
used pill-box, from which radiated emergency 
field telephone lines to smoke and special effects 
positions In all, 


fifty-six R/T sets were in 
operation on the big days 
t * 
Iminous Dawn 
The first day dawned ominously Th rain 


pelted down. Gloomily, I trudged along the 
beach with a walkie-talkie set on B Channel 
talking into the microphone and hearing my own 
voice echoing sadly back from the distant banks 
of loudspeakers in the dunes. The film unit 
arrived and Paul Beeson, the cameraman 
anxiously consulted his light meter Several 
cameras were set up in widely separated spots as 
the troops arrived and took up their first posi 
tions. Instructions to the cameras as to lens 
apertures and filter went out over the loudspeaker 
at the same time as regrouping orders went to 
several units on R/T Channel A. 

The first shot went damply into the camera 
magazines, recording a combined operation of 
troops, small ships, flashes, explosions and smok: 
The rain stopped, and from then on, as the light 
mproved, the pace of the operation speeded up 
Leslie Norman knew exactly what he wanted 
His instructions were passed and everything 
miraculously—seemed to happen as he wanted 
Even the sun came out and, to save the day, th 
sea calmed, in true “* Dunkirk ” fashion 

On the second day the weather was consider 
ably better. The unit was visited by Brig. Fu 
gusson, who spoke to the troops on the loud 
speakers via the radio link. Sir Michael Balcon 
and Hal Masson arrived later in the day, with 
heartening reports of the first day’s rushes. The 
sun shone. 

Even Les Norman and Michael Forlong per 
mitted themselves to relax a little as the unit 
“wrapped up” after a successful operation. 

They were good enough to pay tribute to the 
ease of control provided by a carefully planned 
radio and PA network for filming operations of 
this kind. Will Barker's waving flags and dropped 
handkerchiefs had definitely been superseded in 
this electronic age. 
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s components 


No other camera has the complete interchangeability of the 
Cameflex. In every one of the many hundreds of cameras made 
since the first prototypes, any component can be freely interchanged. 
Lenses from 18.5mm. to 500mm. fit to any turret and lock in focus; any 
magazine fits any camera; motors—optical accessories—even gears and 
shafts from the driving mechanism could if necessary be replaced without 
skilled fitting 

The precision of manufacture necessary to ensure this interchangeability 
means that the camera has almost unlimited life. In a recent instrumentation 
test, a Cameflex camera ran non-stop for 100 hours under the arduous 
conditions of exposing one frame per second (magazines being exchanged 
while the camera was running); after cleaning and oiling it was ready for 
service again 

For instrumentation purposes, when operation at high ‘ g"’ is called for, Manufactured under Coutant-Mathot patents by 

the Cameflex responds to every demand. ae So eeaE ee Ss rae 


35mm. and combined 16/35mm. 


NOW AVAILABLE FOR HIRE: 35mm. and 16mm.—wild or blimped—complete with lenses 
from 18.5 to 500mm., together with anamorphic. 


Illustrated catalogue upon application from Distributors : 
W. F. DORMER LIMITED, FLORENCE STREET, LONDON, N.W.4 + SUNnyhill 0221 + ~~ HENdon 8894 


LEEVERS RICH 


SYNCROPULSE RECORDERS 


are helping to make 


LOCATION SOUND BETTER 


* THE CRUEL SEA * MAN IN THE SKY 

* THE DAM BUSTERS * COCKLESHELL HEROES 

* YANGTSE INCIDENT * THE SEA SHALL NOT HAVE THEM 
* DUNKIRK * THE BATTLE OF THE RIVER PLATE 


_.. These and many other British pictures owe much of their 
dramatic effect and their technical quality to the use on location of the 


LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder ever 
designed for mobile service. 


LEEVERS-RICH EQUIPMENT LTD. 
78B Hampstead Road, London, N.W. | EUSton 1481 
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Shepperton Extensions 


CUCUCUROULEGERDEEORODDOEOOEGUOU COLTUUEODOEEEEEEREDEGEGOOONE 


{DITH 


HE one facility of which a studio can 
seldom have too much is editing accom- 

modation. The developinent of Shepper- 
ton as a letting studio has increased the call upon 
such facilities, and last year the decision was 
taken to erect a new editing block, containing, 
also, a viewing theatre. 

Designed by Oscar Garry, the new department 
is built just behind the executive block. It is 
under the charge of Jack Drake, whose editing 
experience goes back a good many years. It 
is air-conditioned throughout. Twelve editing 
rooms are provided on two floors (making a total! 
of 32 in the studio), and there is a luxurious 
theatre, as well as twelve vaults, each holding a 
ton of film. 


Light and Spacious 


The editing rooms are light and spacious. each 
measuring 17 ft. x 14 ft. All ceilings are sound- 
absorbent, which makes for more comfortable 
working. Tungsten lighting is used in preference 
to fluorescent; experience shows that the latter 
is apt to cause annoying stroboscopic effects in 
conjunction with fast-running film. Film cans are 
stored on racks rather than in cunboards (safety 
base only is handled, of course). 

Each room has two work benches; equipment 
varies according to the individual preferences of 
editors, but most of the equipment is by Acmade 

Acmiolas, synckronisers, splicers, measurers, 
etc.—together with Moviolas, Robot splicers, and 
so forth. 

The manner in which magnetic sound has lost 
ts mystery and is nowadays handled just as 
casually as optical is impressive. In every editing 
room there is a magnetic track reader (also by 
Acmade) which can be run by hand along the 
track or can be clipped to a winder or syn- 
chroniser, so that finding a particular point in 
the track is practically as easy as reading an 
optical track, and needs less skill. Every editing 
machine is fitted with magnetic heads, the 
Moviolas having been converted by staff 
engineers. 

In addition to the editing rooms, one room is 
set aside for splicing and numbering. It has 
Acmade and Bel! and Howell solicers, and a Moy 
numbering machine. There is also a comfortable 
rest room, 


Acoustic Design 


In the viewing theatre a close study has been 
made of the acoustic conditions, which have been 
designed to simulate those of a larger theatre 
The idea has been to break up the sound waves 
rather than absorb them, and with this object 
each of the side walls is formed with three non- 
parallel steps, the ceiling has cylindrical projec- 
tions, and the floor, instead of being carpeted all 
over, 1s of wood blocks so far as the screen end 
is concerned. The matt screen, 7 ft. 3 in. in 
height, is adjustable by means of flaps to ratios 
of 1.85 or 2.55 to 

The projection room, in charge of Mat Little, 
is equipped with Westrex projectors and sound, 
with double-film attachments, and single magnetic 
sound heads. (The main studio theatre is, of 
course, equipped for four-track sound.) The 
Peerless Magnarcs are fed by Nevelectors, the 
excess light being cut by means of lens stops 


The irregularity of the panels in the handsome 
viewing theatre has the effect of breaking the 
sound waves rather than absorbing them and sim- 
ulates the acoustic“conditions of ‘a larger theatre 


\(G BLOCK 
AND THEATRE 


Staff at work in one of the light and spacious new cutting-rooms 
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World Wide Adds 


New 


ORLD Wide Pictures ha considerabk 
reputation in the field of informational 


documentary and advertising films 

ype with the increasing demand for its services 
he company has had to expand its own facilities 

doh cently opened both studio and 

cording I 

Furth hrough the sister company, World 
Wid Animation, a un has been established 

pable of d ng with every type of animation 
diagram and cartoon production; from a full 

ngth cartoon to 1S-second advertising com- 
mercial This animation department is als 
juipped to deal with ttling 

The new ud os housing all tnese activities are 


Clapham 
Reginald Jeffry 


Hindle Edgar is director in charg 
s heads the animation department 


nd Tom Druc n charge of recording. 
Among the range of facilities available to ou 

sid producers, 1s a comfortable, well-designed 
cording theatre with Westrex equipment 


Th heatre has both 35-mm. and |16-mm. pro 
jection, while the screen is of variable aspect 
itio, with an clectronic footage counter included 
n its design he 16mm. projector is the BTH 
mode! 451 and has Westrex synchro-interlock 
motors capable of playing both optical and mag- 
netic tracks into the theatre system and recording 
channel Th enables dubbing to be done on 
S-mm. sound to 16-mm., picture 


Sound ording can be carried out in the fol- 
lowing forms with 35-mm, Westrex variable 
density optical, cither standard or push pull; 16- 
mm. negative or direct positive, in either emulsion 
positions: as well as 16-mm. magnetic. Record- 
ng can also be carried out on Leevers-Rich syn- 

mous tap There are two decks available, 

w for loc yn 

Th e fou e-recording heads which are 

nchronous with either projector. They can play 

mm. magnetic, 35-mm. optical, standard o1 
push-pull track An interesting point to note Is 
th ound loops up to 100 feet in length can be 
ised, and picture loops up to 400 fe 

\ iil re-recording heads are magnetic, any 


Demonstration 


urop an 


YHERE is good business to be done in the 
European market by firms specialising in 
television equipment and further extensive 
developments are likely to take place there with- 
n the next two or three years 

This is the view of members of a sales and 
demonstration team that recently visited the Con- 

nent on behalf of Cinematograph Export, Ltd 
he associate company of W. Vinten, Ltd. The 
tour was undertaken by W. P. Vinten, a director 
nd designer of TV equipment for Vinten's, and 
H. W. Poultney, sales manager of Cinematograph 
Export, Lid 

Equipment demonstrated consisted of the new 
Vinten television camera pedestal, and the new 
pan and ult head. type Il, together with the 
heavy duty all-metal tripod and tripod skid. 

The tour started at the NIR Studios, Brussels, 
which are limited in space, but plans are being 
considered for building new studios. A special 
problem in bi-lingual Belgium is that it has to 
have two separate television broadcast services: 
one n French, broadcasts on the French 819 
lines system, and the other, in Flemish, on the 
625 line system 
Equipment in the 


Brussels studio is limited by 


‘acilities 


General view of the 
theatre at World 
Wide’s newly com- 
pleted studios at 
Clapham, with a 
dubbing session in 
progress 


number of tracks can be dubbed by pre-mixing 
on to magnetic tracks. Any type of tape record- 
ng can be transferred; and, in addition, 16-mm 
magnetic strip transfer facilities are available. A 
17.5-mm. magnetic play-off is being installed. 


A special feature of the theatre is the 35-mm 
magnetic loop device ; this is only otherwiSe avail- 
able in one or two major recording studios in the 
country. It simplifies and speeds up the process 
of post-syncing, as the immediate synchronous 
play-back enables the producer to check for accur 
acy and select his required take at once. Time is 
saved, and the amount of stock used in transfer 
reduced considerably. 

There is a separate commentary booth (possibly 
better ventilated than most) and this can be used 
as a monitor room when a post-syncing or music 
session 1s being held in the theatre. The studio 
floor is suitable for most productions of the docu 
mentary and advertising type. Amongst the 
equipment is a Vinten Edmonton velocilator, 

It is of interest that the sound location unit 
went with a World Wide camera crew on a recent 
trip that involved sync. shooting in the Belgian 
Congo, India, Japan, Italy, Switzerland, Belgium 
and also while flying over the North Pole! This 
crew—-Ronnie Anscombe, director cameraman; 
Ted Ball, recordist 


covered over 35,000 miles in 
ren - 
leam_ [Explores 


l\ Market 


space. British cameras are in use there and the 
staff showed great interest in the Vinten appara- 
tus demonstrated 

Only one studio was visited in Holland. that of 
the Netherlands Television Service at Bussum, 
near Amsterdam Like that in Belgium, it is of 
a temporary nature, but larger in floor area. 
Nearly all the equipment in use here is German, 
but the zoom lens employed is British and a 
convincing demonstration was given of the 
Vinten pedestal, with camera and zoom lens 
mounted. One other piece of British equipment 
at these studios is a Vinten camera crane truck. 

When the demonstration team moved into 
Germany, the preponderance of the home-pro- 
duced equipment was, of course, heavy. The 
Hamburg and Munich studios are new buildings 
specially designed as television studios, and 
ample room has been left for expansion should 
this become necessary. 

In the cases of Stuttgart, Baden-Baden and 
Frankfurt-am-Main temporary studio accom- 
modation is being used, and the visitors were 
told that there were plans to build new studios 
in each of these centres, which should be avail- 
able in about two years’ time. Some Vinten 
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Projection room equipment includes Westrex re- 
recording heads and a BTH 16 mm projector 


five weeks, shooting material for the BBC pro 
gramme with the Duke of Edinburgh on the In 
ternational Geophysical Year, due for transmis 
sion on June 30. 


equipment was in use at Hamburg, Munich, 
Baden-Baden and Frankfurt, as well as zoom 
lenses and microphone booms of British manu- 
facture. 

At the West Berlin studios the British party 
was again pleased to see a Vinten camera and 
camera head in action. 

Perhaps the most interesting studios visited 
were those in East Berlin: here, again, British 
cameras, camera heads and a zoom lens were 
being employed for both stage and outside broad- 
cast work. The studios are large and reasonably 
well equipped, and it was understood that the 
existing buildings are part of a much larger 
scheme that will include a research centre and 
technical school to be devoted to television and, 
perhaps, radio. Considerable interest was shown 
here in the Vinten equipment demonstrated. 

The final visit was to Radio Luxembourg, 
which includes two fairly large studios and a 
small one, as well as a fine concert hall. The 
equipment comprises both British- and German- 
made cameras, mounted on _ French-made 
pedestals; the 819 lines system is used. 

The Vinten demonstration was well attended 
by camera operators and other technicians, 

Members of the staff told Mr. Poultney that 
more German cameras were on order and that, 
when these arrived, the British equipment would 
be used only on outside broadcasts. his was 
not because they were dissatisfied with the 
British gear, but because they could get spare 
parts from Germany more quickly. 
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P|NETR 


for 
PRECISION 
ENGINEERING 


MANUFACTURING 
COMPANY LTD. 


es | DUBBING THEATRE 
For a quarter of a 
century Cinetra has “@ . | MULTIPLE CHANNEL WORKING 
catered for the 4 | 35MM AND 16MM. 
exacting needs of 
the film industry, manufacturing engineering products 
of the highest precision. A speciality is gear drives 
made to the finest tolerances, ensuring silent running 
with a virtual absence of backlash and with perfect 
angular accuracy. 


12, OVAL ROAD, LONDON, N.W.1 
Telephone: GULliver 2353/4085 


& 


STUDIO e ESPECIALLY SUITABLE FOR T. V. COMMERCIALS 


Lighting Equipment 


for 


T E L E Vi S | O N | comma . ee ANIMATION AND CARTOON 
FILM STUDIOS , 


RRB 


CUTTING ROOMS TITLE SERVICE | 
Special Purpose Equipment 


designed and made to order HH] ld HH] ; 
R. R. BEARD LTD. OF lO? 


10 Trafalgar Avenue, London, S.E.15 PICTURES LTD * ANIMATION LTD 
Tel. : RODney 3136 


44-48 CLAPHAM HIGH ST - TEL.MAC 7237 
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NEW EQUIPMENT 


‘ly ing Spot 
Scanner 


PHILIPS propctors are widely used in every 

branch of television, BBC and commercial, 

for projection, for closed-circuit viewing, and for 

telecine transmission. In the last menuioned case 
they form part of the Pye telecine channel. 

While the Pye equipment has proved itself 
capable of excellent results an alternative system 
employs the flying-spot principle. Earlier types 
of flying-spot scanners have embodied a certain 
degree of complexity, both mechanical and elec- 
ronic The new type of scanner, Type EL 5800, 
just announced by Philips, is said to overcome 
hese faults, and the equipment is claimed to be 
he simplest ever devised for the transmission of 
S-mm. film 

In the first place, the Philips ts the first instru- 
ment of its type to be designed since tri-acetate 
safety film base came into general use; and be- 
cause this base is far less subject to stretch and 
shrinkage, it has been possible to eliminate the 
complications necessary to allow for variations 
n the pitch of nitrate film. The film ts tensioned 
between spring-loaded sprockets, ensuring com- 
plete freedom from picture unsteadiness. Below 
the picture gate is the conventional type of 
Philips optical sound head ; magnetic sound repro- 
ducer can also be supplied if desired. 

In the usual manner, the scanning raster is 
formed on the face of the cathode-ray tube and 
focused upon the cont nuously moving film 
double-beam system splits the raster to provide 
nterlacing An important feature is that the 
nachome carries 6,000 ft. spools, suffic‘ent for ove 
in hour's uninterrupted running 

The equipment can be supplied with a separat 


control console, ELS803. This contains all neces- 
sury circuits for the control and interconnection 
of two scanners. The picture being transmitted is 
viewed on a large screen; both picture and sound 
quality can be monitored and controlled. For 
each transmitter there is a wave-form monitor ; 
and, for sound, a peak-reading meter. The am- 
plifiers are built-in units which slide out for ser- 
vicing, and can be easily removed, since they are 
nterchangeable. 

Sole agent for this country for Philips film and 
professional tclevision equipment is J. Frank 
Brockliss. Lid 


Brighter Light 


N electronic amplifier of light which amplifies 
* by up to 1,000 times the brightness of pro- 
jected light has been developed by RCA 
present application of it is in the form of a 
fluoroscope for industrial X-ray use 
This is one of the latest developments by RCA, 
Others include a magnetic tape recorder for both 
black-and-white and colour [V for broadcast 
use, a home magnetic player which plays TV 
programmes through standard TV receivers, and 
an electronic cooling-heating system that works 
n silence and has no moving parts 


Daylight Developer 


] ATEST model of the ingenious Debrie Aig- 
4 lonne daylight developing machine was 
shown at the Photo Fair: it provides for process- 
ng of both reversal and neg. pos. films. The new 
model is built almost entirely of plastics, and 
ncorporates a number of minor improvements 
The machine contains six sections, each 
supplied by a jerry-can of solution. First is the 
development; second, bleaching: next, a clearing 
bath: then the second development, fixing and 
Teepo) for washing. Each can is fitted with a 
daphragm pump, and the first three baths have 


Part of the Service 


From the beginnings of the l6mm. sound film. recording has 
been our main job. But our service includes everything needed 
to convert your camera original into a finished film 

In oul well equipped editing rooms. vou can edit picture and 
-ound in the utmost convenience. Alternatively. vou can entrust 


vour film. with every confidence. to one of our staff of pe ialists 


seent 


Ci s8tGGees 


You shoot 


the film— 


UNITED MOTION PICTURES 


(London) Ltd. 


24 Denmark Street, London, W.C.2 TEMple Bar 2025/6 
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MMMEMMEE 


4 : " Cal 
Nog —We record = sores 6 


the sound 


ES dha 


Enrich your sound track with music from 


BOOSEY & HAWKES 


RECORDED MUSIC DEPARTMENT 
We maintain an ever-growing library of 
music specially selected and recorded 


DOCUMENTARIES - SHORTS 
NEWSREELS - TV: ETC 


Classified Catalogue sent on request 


295 REGENT ST., LONDON, W.1 
Enquiries: A. F. L. Bassett Silver 
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an espec.aiy rapid circulation tO ensure unNi- 
formity. For the second exposure, part of one 
of the tubes is made of glass, a 40W lamp 
providing UJluminauion. 

For high-temperature processing, warm water 
may be used, which, after warming the various 
solutions, serves to wash the film. The water 
also warms the air for drying, which is filtered 
and pumped through the drying tubes. Tempera- 
ture 1S maintained by means of a thermostat. 

Output is 450 ft. of 16-mm. film per hour or 
650 ft. at 80 deg. The same machine can be used 
for negative positive working, but, of course, a 
higher output is achieved in the case of models 
specially built for that purpose 

While the Aiglonne normally accommodates a 
400 ft. film magazine, a 2,000 ft. magazine has 
been specially built for television purposes, for 
which the machine is widely used 


Water Purifier 


( y! nterest to laboratories is the apparatus for 
purification of water now being marketed 
by Steralic, Ltd., of Beaconsfield, Bucks 

Iwo equipments produced by this firm, the 
Watermasier and the Type M, operate on the 
principle of activated carbon, and. accordingly 
are suitable in cases where the chlorine content 
must be kept to the minimum. 

Ihe Standard equipment is a versatile piece of 
apparatus providing any degree of filtration 
down to less than one micron: and the Purawata 
meets a need where distilled water quality 1S 
requ.red 


\vo Name ( hhange 


THE NAME of the Automatic Coi! Winder and 
Electrical Equipment Co., Ltd., has been changed 
to Avo, Lid. The address and telephone number 
are unchanged. 


for 


rite or telephon 
HAWKES. LTD 


LANgham 2060 (17 lines) 
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mp Faust is released to a life of miserable regrets Strange gods, with the result that an intriguing 
REVIEWS FOR SHOWMEN and Marguerite dies just before setting off with picture of an unknown country develops. Som 
iter a Leon in a dream train to dreamland fat - paarhgbs own shots are, of necessity, amateur 
away. ish but this facto ves LO stress the ge cs 
ous wife. Hulme eventually contacts Smithers. who Production.—As the picture progresses, the of the mane ' The pote in “ h th ig 
iter iiers him a share in the swag. Hulme goes to phantasy in plot and treatment increases until the mlary ‘ver allo dt malay the inci 
ana ae wig. f , ter gue Anas ae l the mentary is never allowed to overplay the inc 
et = ect the cash from a safe depository, but is inal sequence, which shows a railway platform dents photographed, adds to the interest, 
shadowed by Haddow, another of Smithers’ part- and train which are guaranteed to make British outstanding travel feature of wide general interest 
ners. Haddow grabs the money from Hulme, but Railways sit up and take considerable notice. Points of Appeal-—Popular title, unusual s 
or Smithers turns up and shoots Haddow. Smithers Director Claude Autant-Lara can always be relied uungs. vivid human interest. BW 
sed a to scarper but is caught by the police. upon for imaginative approach, allied to realistic 
a roduction.—-The picture has a ragged start, flashes of observation, but this particular story TIMELESS TEMIAR 
dels but its concluding reels are both purposeful and of much ado about nothing new, taxes him too . oll > 
exciting and it ends in confident style. Lee Patter- highly. Michele Morgan as the cabaret singer hicks _— —— bt ag tate Pe co 
‘Sa son hardly looks the broadcasting type, yet dis- succeeds admirably in looking sad and perplexed '’ 0 tees Rele soaps “Satay 
has plays plenty of energy as Hulme, and Hy Hazell and scores heavily in a long = suspense-angle ee ragreadicenua< 
for is casy on the eyes as Gaby, but Philip Leave: sequence. Yves Montand is a suave, smiling, FASCINATING jungle featurette, finely photo 
and Henry Vidon are very stagy as Smithers sinmster, evening dress Devil and Jean-Francois graphed in Eastman Color, It closely studies the 
and Haddow. Its interiors are suitably varied and Calve makes the rejuvenated Faust exacitlv the habits, religious customs ndusiries and — the 
the bustling finale is showmanlike. weak double-crosser he is ee of hone Temiat one of the 
i ¥ al.—Popul fc > stories : ‘ aboriginal tribes of aiaya, and culminates in a 
sntaies ho gael prea U certiacas ‘ Points of Appeal.—Unus al story, first-class spectacular shooting the rapids thal The eat ve 
ive age, Cale cast and photography, X certificate. BW. eee ; let } 
and quota ticket. players are completely at ease, while an appeal 
, ing love interest firmly b is any SS 
ted CRIME IN THE STRE THE YOUNG DON'T CRY sections. Useful British fill-in, particularly, for 
nn 1B-Pathe. American (X). Directed by Donald Columbia. American (A). Directed by Alfred I good- and high-class halls. ; 
the Siegel. Featuring James Whitmore, John Cassa- ee seal Naik S407 ee — W hitmore | rage acu , a ane a wo pe 
the vetes and Sal Mineo. 7,213 feet. Release not fixed ree ae eee dish. S007 feet. Release not fixed d and ‘ioe tetenin A vgs Bem ‘3 a pein 
gly SOCIOLOGICAL drama, staged in a New DREARY | orphanage-cum-prison melodrama. ‘Aoi.oe  headman'’s daughter and her suitor 
tent York slum. It’s about a juvenile gang leader who Set in the deep South, Hw concerns a teenager Pandek o mcinbinain 7 ee , on! d 
is prevented from committing murder by his who is forced to help a convict escape, but, medhle and ‘ais on ‘ties vee ode a a ~ ee 
of sensitive small brother, and finally taken under ar bullying from all sides, tap inumidat on ceoe walt alas iribe ag + ic plo Dg "hon 
Me the wing of an understanding welfare worket and atiains manhood. It has no humour, no jh) them tail ' ee Base cone 
on The acting and direction are competent, but its romance and no message and the longer it goes = hates Mtn tong pataond - aaa 
ag story, which sticks to the dreary side of familiar pie the wider the gap between it and popular 9 9g os deni wf i “Perak Riv sry — 
; ground, leads nowhere. Ill give most audiences entertainment becomes. Doubtful booking. et ee ee ee pctendle ges 
Se aes Gniaie U aeeicaie Teen: Story. -Leslie Henderson, inmate of 3 grim. re markets for thei wares. They succeed and 
Story.—Frankie, a hoodlum. lives in a New remote Georgia orphanage. fights a lone battle tne triumph puts the seal on unusual and 
York tenement with his scruffy mother, Mrs against tough companions and brutal officers. In ———- Srawes fare. The apie tale is tightly 
Dane. and young brother, Richie. Embittered a nearby prison, Rudy Krist, a convict. carries on come shots are shrewdly selecte d and ade 
because nobody loves him, Frankie and other a similar war and his arch enemy is Plug. a pn ea — a Se 
and louts wage war on all and sundry. Ben Wagner, bese ps warder. When Rudy eee a break, i ak dee Absorbing biect. skilful 
nged a social worker, and Maria Gioia, a nice girl, Leslie becomes innocently involved and takes a emaniaaiiaes — sok sedate Ae ae cae 
nber try to reform Frankie, but have little success. beating rather than give Plug the satisfaction of Folens -t est aii id we ; ms hoo ere 


Mr. McAllister, a nosey-parker, strikes Frankie 
and Frankie threatens to “do” him. Eventually 
Frankie and his mob crowd in on McAllister, but 
just as Frankie is about to stab McAllister, Richie 
intervenes. Moved by Richie’s devouon, Frankie 
smothers his bitterness and allows Ben to accom- 
pany him to the police station 

Production.—The picture, adapted from = an 
American TV play, 1s both squalid and dated and 
no attempt has been made to give it a new look. 
John Cassavetes convinces as the rebel, and the 
rest of the young players, too, meet the sordid 
scripts demands, but fail to achieve the impos- 
sible and cloak its lack of purpose. It has litth 
value as a tract and even less as entertainment. 

Points of Appeal.—Title and X certificate. 


MARGUERITE DE LA NUEPF 


Curzon. French (X). Photographed in Techni- 


knowing that he had mortally wounded Rudy 
Plug is, however, carpeted and Leslie. although 
offered help by a millionaire former inmate, deter- 
mines to be master of his own fate 

Production. —The picture not only furnishes 
proof of man’s inhumanily to man, but compels 
us audience to share the maltreatment of its 
central character. Sal Mineo gains some sym 
pathy as Leslie, but James Whitmore and J. 
Carrol Naish never come to grips with their parts 
as Rudy and Plug. The rest, too, find the going 
hard. And that’s not all. the Bayou backgrounds 
are as drab as its theme. and its footage is ex- 


cessive 


Points of Appeal.-—Tith 


SEVEN YEARS IN TIBET 
Curzon, British (UV). Photographed in Eastman 
Color. Directed by Hans Nieter. 6.750 feet 


Reissue 


— 


CANYON PASSAGE 


Vew Realm. American (U). Photographed in 
Fechnicolor. Directed by Jacques Tourneur. Fea 
turing Dana Andrews, Brian Donley, Susan 
Hayward. 8.246 feet 

HEARTY saga of the rugged west with 
breathtaking Cowboy-Indian finale. The original 
Kini. review of August 1, 1946, described the 
cast as more than adequate and the scenery 
superb. Very good outdoors 


Shorts 


. , ithe > , } Cl le 
color. English sub-titles. Directed bs laude ; 4 Parts . Lhe 
furant-Lara. Featuring Michele Morgan, Yves EXCITING travel feature based on the best- 
Santeed end SeauFrancels Calve. ti340 feet sclling book of the same te and telling the story Columbia 
« and and Fé - ive. ; ) 


PHANTASY telling. in modern terms and set- 
ting the story of Faust, Mephistopheles and 
Margaret. Although ambitious, the allempt to 
rejuvenate the story by staging it in the Paris 
of the inter-war period, does not succeed, largely 
because a transplanted classic can seldom flower 
in a new and incongruous setting. Many of the 
subtleties of undertones are too veiled in allegory 
to justify their use, but there is some observant 
character-drawing mingled with Walpurgas- 
Night, Angels-ofsDarkness hokum, Tricky X 
certificate booking. 

Story.—Octogenarian Dr. Faust, direct descen- 
dant of the Dr. Faust of 1Sth Century Wurtem- 
berg, meets a drug trafficker whose name of 
Leon completely fails to hide the fact that he is 
His Satanic Majesty. Faust—despite. or because 
of—his 80 and more years, falls for Marguerite, 
a cabaret singer with voice and heart of gold. 
He sells his soul to Mr. Leon in return for his 
lost youth, but he and Marguerite enjoy the 
shortest of happy hours since the new-young 
Georges Faust somewhat tactlessly murders 


of the escape of a German prisoner-of-war from 
captivity in India. Heinrich Harrer’s experiences 
led him on a nightmare trek over the Himalayas. 
into the unknown land of Tibet, and on to the 
forbidden city of Lhasa. The production com 
bines scenes shot by Harrer himself with pro- 
fessionally-made sequences And even if the 
blending is not always harmonious, the subject- 
matter 1s sO Original and exciting that this can be 
overlooked. WHarrer plays his own role in the 
film and Hans Nieter’s direction is always sound. 

Story.—After several unsuccessful attempts at 
escape from a prisoner-of-war camp Harrer and 
three friends succeed in getting clear. They make 
for the Himalayas in the hope of reaching the 
hidden land of Tibet. After literally years of 
hardship and wanderings they reach the forbidden 
city of Lhasa, where they are placed under open 
arrest. But the young Dalai Lama learns that 
Harrer has a small hand cine-camera and not only 
encourages him to take pictures of local rites and 
customs, but himself buys the German a most 
expensive model, the better to record local events 
for the ruler. After a protracted stay in Lhasa, 


BERNARD SHAW British (U). 1.640 feet 

Friendly, intimate glimpses of the man of letters 
ind his circle Reminiscences are contributed 
by Dame Sybil Thorndyke, Sir Barry Jackson. 
Wendy Hiller. Anthony Asquith and the late 
Fsmé Percy, among others. Shaw himself is 
seen and heard in well-edited excerpts from 
broadcast speeches. addresses and interviews, and 
visits are paid to his last home, Shaw Corner. 
An honest and successful attempt to show us 
Shaw the man as well as Shaw the dramatis 
without adulation, hero-worship or debunking 


BW. 


AB-Pathe 


PATHE PICTORIAL No. 131. British (U) 
756 feet. Photographed in Technicolor.—_-A mounted 
policeman with the unusual appointment of Downs 
Ranger is seen on one of his patrols, keeping 
a watchful eve on the safety of humans and live 
stock. The two-year-old daughter of Pamela 
Stock is shown taking riding lessons from het 
mother on the Shetland pony on which she was 


Marguerite’s lover. The Devil refuses to release Harrer leaves the country with the Dalai Lama first mounted at the age of seven and a half 
Faust from his bargain unless Marguerite can when Chinese Communists invade the country. months, and a display of unusual hair styles 
find a worthy substitute for the pact of soul- This escape provides a dramatic climax to the based on the portraits painted by famous old 
selling. In final desperation she herself signs the picture, and modern masters follows. Finally he 
deed in blood, an act which shakes Mr. Leon Production.—The story of Harrer’s wanderings children of Burnham Village School in Sussex are 
from head to cloven hoof, in that he has become is told with dramatic force and authenticity, Em- seen running their own broadcasting station A 


ensnared by her virginal charms. However, phasis is always on Tibet, its peoples and their well-balanced short of general interest.-BW 
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: pt lo Serap Everything 
Seat Price Argument 
’ ) . Would Be W rong’ 
a > / 
Flares Up Again 
‘TO SCRAP everything we have attained and Start again from scratch 
would be wrong.” commented W. | Humphr eys at the meeting of North 
AN ARGUMENE which bega! month s ecling Of the Edinburgh western b eke SCMA on June 18, in discussion on a proposal to give 
d § f Scotland clior CEA. between chairman Robert | po ce to terminate the present agreement with the CEA 
M'Lauvhlin id nb J). P. Timmins (Loch ) ver Ss prices, was It was decided to suggest head- 
ued . oS quarters, that the executive should a A WY 1 
M M'! 4 a \ mak representations to the CEA | ELECINE 
ncm ; , ewe 1 fisadvanta ther exhibitors, because | for an increase in salaries and for 
Pimms were? GUSHOs | Fos - ox sed their = publicity | Sunday pay, within the framework of | Y y 
from ts. 6d.—which both exhibitors | allocations. Me. Poole is a Fox customer 3 Bod CAMERA 
: : ; H i that the lifting of the ban | the = present agreement, G \ ALA! 4 f 
one o—* Deiat { not lead to a war because of —cost | Bleakley presided 
had approved notion f Lou a gag age emg Sceretary F. J. Turner explained CH ANN EL 
DD on onded t George G ° a “" necded & stat ¥ Rang — —— the views ai ve 4 
; k aon ‘ F : of the branches on whether to give | e ; 
p " nmediate opp mM | disp I waa,” | notice to terminate the SCMA-CEA | , ge D xe dl we - M 3 LZ. 
a - d. And t { agreement and negotiate a new agree- | y he . i Tel ein h ¢ h. mpcconhy 
ff con i re would people ment, and press for increases in et a ee a ee wae 
a # oe ree con cinema salaries, Sunday pay and commission will al sa sages geet ae hay 
; ested. if d on sales, to be included. low several projectors te _ bx 
. } multiplexed on to a snge cameras 
I nmittce would the me ! id b “ he Portsmouth branch had put | (ube, much in the same way that film 
rend on ‘ N . IV forward the view that the executive | and slide projectors are integrated to 
’ . oO “ | Should get as much information as | provide a continuous performance 
I Badly Chosen possible from local authorities to | The apparatus is known as Type 
, ' : , ascertain if managers were regarded | BDS844 
M * were Tas staff and therefore entitled to Sun- |) With the problems of colour tele- 
1 ; * people w _m tracts day pay under the conditions of the i} vision in mind, Marconi’s has pro- 
I ! 1\ i said “* W licences | duced a design of optical multiplexe: 
N na" was all vs that uses only front-surface-silvered 
N x ‘| No Sunday Clause mirrors, Which cannot. of course 
‘Usually Agrees’ ae ; Ww j produce second reflections and which 
W , T ‘ it ea bein 1946, ° can be made extremely robust and 
, j MG M Dick n S i i J imphie for | wa ugested . stable: they are, therefore, a con- 
( PP ( \ g published | pas aeons ». | siderable improvement on the former 
4 b CEA Fn ! sidera fac a} method of using either semi-silvered 
4 Mr P v! { i ¢ xs working « mirrors (which give a second reflec- 
| H mn . Witl . yan im sn ~ Clauses de = tion from the unsilvered surface), of 
; M lin : i © ' suiremen eo fies pa I very thin pellecules that are, natur- 
S rv T. G. Saln inimtadad thet coo Pa aa ally, extremely franiie 
. r ’ f th so tes i iat The new multiplexer can also pro- 
, r 1 Edinburg for the Sunday work a vide a i} optical preview of what 
I I b h 4) and wey did we is in tl of the next projector to 
, ' iw Par- | doub'e pa Sunda come into operation The multi- 
MA ' " Mr 1 pointed i ; v | plexer unit iself consists of a six- 
; M green \ nit ned and negotia- | Sided cabinet, approximately S$. ft 
Ml I Ma N ye" CEA b ap 1ow hi igh, and it ts de signed to accept the 
sai . it rapecoaigee Rs sees ca light beams of any film or slide pro- 
| Mr Timn Cinema | sed Oil - al A hours and } jector at the standard optical centr 
| te ' “Sand . ; d < ns Be re height of 48 in. For superimposing 
; But Mr. MI os $3 two sources new type of mixing 
MI } Ileaters: |: ined | Mr. Humphr ied —— mirror can be fitted that has a second 
ed vertim Sunda ev work | reflection of less than | per cent. and 
THE USE of oil heaters to keep os a Irs the remainder of | 4 Very high optical efficiency The 
Out of Order }patrons of the Aberdeen” cinema veck. Tha accordance with the | multiplexer has inputs for a maxi- 
Scarborough, warm on two days of : . ! ma managers | mum of four projectors. but an ad- 
, ’ cold spell in April, has cost the | oo Mer | " but d tional lens system can be added to 
! " cinema company £40 in fines and Wie _ | view s andard 9 in. x 12 in. caption 
I l Net , mu co 1) fo sing he heater on ’ “tes . wa A. a mn ac se cards or opaque display s. 
. ch of the two days. The chairman | the activities of SCMA idded Mr. The apparatus is heing given its 
of the bench, E. L. Waring. said the | Humphreys It would be a retrograde | fitst public showing at the Poznan 
' VA BIS s would not revoke the | step ‘to scrap the present agreemer au 
He did h M Mil } heence. bu t had been cons:dered ! fiscu was Stated that mana- |} 
Mr. | Che manager of the cinema, F. J. | gers at some of the independent thea Test Film Standard 
Rowen, said the heater was used | did get extra pay for Sunday work. When | , 
| Mr Mil t occasionally to augment the existing was me ed that some of the sma AUTHORISED by the acoustics 
You n installations during really a be able b iff rd t standards committee and the cinema- 
weather and when a child had burned | fr 8 N ATKI Singing ig tograph industry standards committee 
: nd the CEA for 
B i lian he palm of his right hand on one | oan me secretary said the sovernme of the BSI, a new British Standard 
of the heaters. he had had the heate: seemed to hav same opinion as (BS2829:1957) provides a basis for 
j moved NATKI hat those cinemas that could | the uniform production of test films 
‘s ‘ le Mr. D. Ogley, pleading guilty on 1 afford to pay the wages would have | for use by the manufacturers and 
. ed tim P > | behalf of the company. said that the } users of sound recording equipment 
, company had suddenly lost the use of | ind by service engineers. Its scope 
I w n adjoining boiler house and, while } is defined as relating to *“* 35-mm. 
S ’ negotiations we proceeding about 7 , " } test film which may be used for the 
‘ dditional ting appliances, some Extension Granted | alignment of individuai magnetic 
1 t mergency action was necessary ; heads recording within 0.45 in 
. Ihe heaters were installed to boost | BECAUSE the length of the pro- | (1.14 cm) on either side of the centre 
wv heating to comfortable lev gramme to be shown at the Odeon | line of the film.” 
, je ‘ fi the patrons and during that | cinema. Scarborough. in the week Under section one (film) are re- 
Mr P nergency the safe regulation had | beginning July 25 will run for four | quirements for cutting and perfora- 
I fl been overlooked |hours ten minutes, the Borough tions, coating, leaders and identifica 
Sy ; Before the Present regulations, oil | Magistrates have granted an applica- tion and length. Section two deals 
B pe lh sow lowed to be used in , tion by H. J. Horne, manager of the with sound trac An appendix 
k ke p the premises. to boost the tempera cinema, to open the doors at | contains recommendations for the 
P ire before the audience arrived, and | 5.15 p.m., and start the show at | Storage of 35-mm. cellulose acctate 
H i “ hen they had to be removed 6 p.m. on Sunday, July 28. film 
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PETER EVANS’ STUDIO ROUND-UP 


Slapstick is a ‘Very 
Serious Business’ 


COMEDIAN Norman 


at him from a great height. 

I laughed. 
funny because I noticed that it made 
an extra smile, or very nearly. Pro- 
ducer Hugh Stewart turned to me 
and said soberly: “I'm extremely 
serious about slapstick. It’s really a 
very serious business.” 

He made me feel very bad. I! 

wanted to apologise for laughing. 

‘Ou see, slapstick IS really the 
only solid contribution ever made to 
entertainment by the cinema The 
names of the silent heroes are now 
almost forgotten but Chaplin, Lloyd 
and the Keystone Cops are as well- 
known today as ever they were.” 

Stewart's current assignment is 
* Just My Luck,” the fifth Wisdom 
comedy to be made by The Rank 
Organisation and the third to be pro- 
duced by Stewart. The screenplay 
has been written by Alfred Shaugh- 
nessy and Peter Blackmore. 

‘It is no use apologising for mak- 
ng slapstick films,” continued 
Stewart. 
they are big box-office. 


tion. 


Any old thing won't do just 
because 


it is labelled slapstick. 
Story Important 


‘The story is the important thing, 
especially with slapstick. The Wis- 
dom pictures I have produced 
(* Man of the Moment” and “ Up 
in the World ") have had strong story 
values and fine casts. One of the 


Wisdom, 
through the crowd at a race meeting, waved to 
elderly ladies and talked to a strange but 
Finally, 
It must have been quite — 


* They are fun to make and | : 
‘s | > co anv r > » Ralkk 
But they must | the company formed by Ealing and 


be handled with care and considera- | | 


| account 
| formers, 


partially chloroformed, stumbled 
the tic-tac men, bumped inio 
beautiful girl, who peered down 
the clown fell flat on his face. 


efficient work. We are actually 
ahead of schedule and under budget. 
‘I like to try to create the atmos- 
phere of a Christmas party on the 
set. The spirit of a Christmas party 
and three minutes a day going into 
the can, that’s what I like to see.” 
Sinatra switched to another song 
1 think it was “* Making Whoopie.” 
Or perhaps it was * S’'Wonderful.” 


I really can’t be certain 
e be ® 


LOC ATION filming in France has 
started on * Orders to Kull,” which 
Anthony Asquith is directing for pro- 
ducer Anthony Havelock-Allan. Des- 
mond Dickinson is lighting camera- 
man. Studio work will be completed 
at Shepperton for release by British 
Lion. 

The leading role is being played by 
Canadian-born Paul Massie, recently 
signed by Ealing-MGM Artists, Ltd.. 


MGM 


to * 
engaging, 


carry on the business of 
acquiring and turning to 
the services of artists, per- 
technicians and other per- 
sons engaged in the production of 


| films.” 


Most expensive items on a budget to- | 


day, is a cheap actor 

With Wisdom in * Just My Luck ” 
are Jill Dixon, Leslie Phillips, Delphi 
Lawrence, Edward Chapman, 
jorie Rhodes, 
Copley. 
Stars 

The picture 
production 
stick doesn’t 
director Paddy 


will come 


Joan Sims and Peter 
Margaret Rutherford 


black and white 
Says Stewart: “* Slap- 
need colour.” Says 

Carstairs: “ People 
to see Wisdom no matter 
what the colour system, so it would 
be useless paying out the extra for 
colour. 

While cinematographer, Jack Cox 
was lighting the set, the soft velvet 
voice of Frank Sinatra was heard 
singing “On the Sunny Side of the 
Street."". Carstairs was playing his 
tape recorder. He had also gene- 
rously provided a crate of ice cream 


co- 


is a 


for the artists and crew. It was all 
so friendly and relaxed. More like 
a rest home than a film studio. 
Producer Stewart surveyed the 
scene. ‘Pleasant, isn’t it?” I 
agreed. “You know, good fun 
should never stand in the way of 


PHONE GER: 1366 


STUDIO FILM 
LABORATORIES 


pre 
TITLE & INSERT TO 
THE PRINCIPAI 


71 DEAN ST. LONDON W.1 


MAKERS 
PRODUCERS 


Mar- | 


Both Asquith and Havelock-Allan 
believe that Massie will emerge as the 
MOst promising young recruit to star- 
dom we have discovered for a long 
time ; 

The screenplay has been written by 
Paul Dehn and has, I understand, 
strong American background. The 
story revolves around an agent who, 
just prior to the Normandy landing, 
is sent to Paris with orders to kill a 
certain man. 


a 7 
SCRIPTWRITERS 
and Henry 


Jack Davies 
Blythe have completed 


_another Norman Wisdom script for 


| novel 


producer Hugh Stewart. The story 


finds Wisdom in the Pioneer Corps 
and the theme is: the spade is 
mightier than the sword. 

* & e 
PRODUCER H. G. Inglis begins 
The Moonraker” for ABPC on 

location on July 1. Dave McDonald 
will direct 

» @ * 


PUBLICIST Walter Shenson, who 
$ resigning his post at Columbia to 
become an independent producer, has 
assigned writers Roger MacDougal 
and Stanley Mann to prepare the 
screenplay of his first production. 

The film will be based on the novel 
‘The Mouse That Roared,” a 
comedy which was serialised in six 
parts in the Saturday Evening Post 
with the title “ The Day New York 
was Invaded.”’ Despite this title, it is 
not a_ science-fiction subject The 
was published in this country 
the “The Wrath of 


under title 


| Grapes. 


| script 


Shenson expects the picture to 
begin rolling in the autumn, provided 
and casting can be finalised to 
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Producer Hugh Stewart 


, Norman Wisdom and director Paddy Carstairs on 


the set of JUST MY LUCK 


his satisfaction. Shenson worked as 
a publicist in Hollywood for 15 years 
before coming here two yeats ago to 
handle the American publicity for 
Columbia's British-made product 
a * a 
THIS YEAR Stanley Schofield, 


who has an unqguenchable faith in 
the future of 16-mm. films, is confi- 


| dent of reaching a new peak in pro- 


duction: he expects to make over 
fifty films, with an average running 
time of about twenty minutes. 

The speed-up will be helped by the 
mew sound stage that he has now 
put into operation at his premises in 
Old Bond Street. 

Alvhough it is only small (14 ft. by 
26 ft.) he and his staff have devised 


|} a neat system of overhead lighting 
| (Mole-Richardson, 


of course) that 
allows them to use the whole of the 


floor space without worrying about 
trailing cables. 

Actually, in his most recently com- 
! ’ 
pleted production, he was able to 


have no fewer than three 
on the 


interior sets 


Stage simultaneously, with a 
consequent saving in time and 
mo.on 

s a @ 


PRODUCER Peter Rogers tells me 
that he has put a fast-action thriller 


on the floor at Beaconsfield. It is 
called “* Chain of Events” and stars 
Susan Shaw, Dermot Walsh, Jack 
Watling, Harold Lang, Alan Gifford, 
Kenneth Griffith, Freddie Mills and 
John Stuart under the direction of 
Gerald Thomas. The picture has a 


three-week schedule and will be dis- 


| on the A. 


| Haul” for Columbia. 


| Double ” 


tributed by British Lion. Peter Hen- 
nessey is lighting with Alan Hume 
operating. Bill Hill is first assistant: 
Peter Boita, editor Basil Keys 1s 
production manage: Betty White 
casting 


1S 


® a s 

PRODUCER Maxwell Setton tells 
me he is now knee-deep in prepara- 
tion for “ Beyond This Place,” 
J. Cronin novel. 
of course, just completed “ The Long 
He will make 
“Beyond This Place” for UA and 
expects to get it going in the autumn. 
He is also preparing “ | Was Monty’s 
for production next year. 


he Be e 

DIRECTOR Paddy Carstairs, who 
has made no fewer than seven 
comedy hits in a row (four with 
Norman Wisdom; two with Ronald 
Shiner; one with Frankie Howerd), 
is still longing to handle a drama 
Unfortunately, he has done so well 
in the laughter department, he has 
become type cast at Pinewood. 

However, he tells me he is hoping 
to persuade the Rank executives to 
sub-let him this September or next 
spring to do a drama for an indepen- 
dent producer. “I think it’s about 
time,” he said So do | 

s & an 

WILLIAM HOLDEN will co-star 

with Sophia Loren in Carl Foreman’s 

* Stella.” which begins shooting on 
Maser at Portland on August | 
The picture will be completed at 
Shepperton Sir Carol Reed will 
direct 
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LIVERPOOL WORLD CHARITY PREMIERE 


~-> 


The world premiere of AB-Pathe’s THESE DANGEROUS YEARS was held at the Forum, Liverpool, on Monday evening. 

of the National Association of Boys’ Clubs, also formed part of the city’s charter celebrations. (1) Scene outside the Forum before the premiere. (2) Anna 
Neagle and Herbert Wilcox, producer and director of the film, arriving at the theatre. (3) Macgregor Scott, AB-Pathe general sales manager, Noel Crickett, 
the company’s New Zealand representative, Norton Ritchey, president of Allied Artists International, and Herbert Wilcox. (4) Mrs. Frankie Vaughan and 


The premiere, which was in aid 


ber husband, Liverpool-born star of the film, the Lord Mayor of Liverpool, Anna Neagle and Herbert Wilcox. (5) Lady Leverhulme, Lord Derby, 
Lord Leverhulme and Lady Derby 
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More pictures taken at the Liverpool world premiere of AB-Pathe’s THESE DANGEROUS YEARS. (1) George Baker, the Lady Mayoress, Anna Neagk 
(2) Macgregor Scott with Bill Speakman, North-Western CEA. (3) Carole Lesley, J. R. Wallis, ABPC, Jackie Lane. (4) Frankie 
district manager, with 


and the Lord Mayor. ; 
Vaughan, Anna Neagle and Herbert Wilcox address the audience. (5) Macgregor Scott with Lady Derby. (6) R. White, ABC 
Lord and Lady Derby 
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THE REINTRODUCTION of a weekly film 
page in the “ Evening News” has resulted from 
an approach to the paper by the Film Industry 
Publicity Circle, backed by the KRS. 

The FIPC is to be congratulated. It is some- 
thing which will, | am certain, make other 
national papers think on the same lines. They 
will do so, not because they think films should 
have greater coverage or that the balance be- 

| tween our medium and television weighs heavily 

in favour of the latter, but because it is a reader 

service of some importance in relation to adver- 

| tising revenue, particularly in view of the fact 

that a sizeable proportion of national advertis- 
‘ing has been diverted to commercial television. 

The industry will have to decide very shortly 

| where the main bulk of its national advertising 

appropriations are to be spent—in the papers or 

through the “ idiot’s candle” as one wit has 

dubbed it. The second choice is one that the 

industry is loath to make, for the quid pro quo 


RENTERS 
CAMPAIGNS 


FOX HAS pulled off another national magazine 
tie-up, this time for “ Island in the Sun.” It's 
with Modern Woman this time, and it features a 
dress worn by Joan Collins in the film. The 
pattern can be obtained from the magazine and 
a diagram is given for a skirt. An attractive d/c 
has been produced which should give managers a 
good chance of advanced publicity linked with the 
magazine, with Cyril Lord, who supplied the 
fabric, and with Singer sewing machines 

The posters are available free and Cyril Lord 
stockists have special display cards. Many plug 
angles suggest themselves, including sewing con- 
tests, stunts with girls in the special dresses, plus 
the usual window and foyer displays; a great 
national tie-up with three top concerns, 


Good Selling Guide 


With a title like “ Teahouse of the August 
Moon,” the publicity pattern is a foregone con- 
clusion, and MGM has once again produced a 
top-selling guide. First, for those foyer and 
window displays, there is a “ picture doll” still 
of the main characters. Available in sizes up to 
8 ft. by 4 ft. by 6 in. this can be made into some- 
thing outstanding in the display line There is 
also a variety of ordinary stills, both scenic and 
portrait type, and the one of Brando, in particular, 
should go down well! with the press. 

In the tips for ticket selling, there is the idea of 
a paybox made to resemble a teahouse, and an 
illustration shows how this can be done with 
material available. The book of the film, tie-ups 
with Air France and Mazawattee tea, ideas on the 

1 girl costume and a great variety of the 
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Our Advertising: On Press or TV? 


of fuiler film coverage on home screens, at the 
same time, paradoxically, presents another form 
of opposition to its main interests. If, however, 
film material is played outside peak viewing times 
to offset this danger, then its effect as an adver- 
tisement for our product is distinctly problemati- 
cal, whatever the viewer research organisations 
may Say. 

Special feature coverage in the national press, 
by contrast, is not in conflict with the trade's 
main interests. 

There is, without doubt, a need for an industry 
campaign to create a resurgence of interest in 
picturegoing and am convinced that money 
would be well spent on increased press advertis- 
ing. 

But the industry cannot ignore the powerful 
medium of television and it should more 
thoroughly investigate means of utilising it in a 
way that will not keep people away from the 
cinema. 


usual and not so usual aids. The poster—as you 
may recall—is the winning one from a world- 
wide contest, which in itself may give you some 
ideas. A fine book all round. 

For “ Vintage *» MGM supplies all the cus- 
iomary material. Tie-ups include wine stores. 
travel agencies, and there are a number of ideas 
on composite pages and contests. Not the 
brightest or most original MGM book by a long 
way. 


TELEVISION 


AND RADIO 


BBC's * Picture Parade ” on Monday, June 17, 
was an entertaining programme, with a wide 
sclection of topics. After a brief extract from 
Disney’s “ Fantasia,” there followed an_inter- 
view with the organiser of the art exhibition of 
work by the Films Art Society, which is going 
on tour. A first-class plug for the Odeon, Ken- 
sington, where it will be shown first. 

Next, Warwick had a clip from ‘“ How to 
Murder a Rich Uncle: I must say I felt a bit 
cheated at not having a glimpse of the late 
lamented Katie Johnson—especially since I think 
she is going to mean a lot at the box-office for 
this film 

As a Continental offering, Brigitte Bardot came 
over well once again in a scene from * The Bride 
is Too Beautiful,” though I feel the introduction 
should have told us a bit more about the 
sequence which followed it. This was followed 
by a Hollywood journalist who to!d Peter Haigh 
that he (the journalist) was the best interviewer 
in the business. I found him a bore. 

“The Happy Road ” (MGM) had a delightful 
extract with just the right touch of comedy to 
make one want to sce more. It came over 
particularly well on the smal screen. Then there 
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was another film short about the making of 
Preminger’s * St. Joan "’ (UA) which was a fine 
litte programme in itself. I think it demonstrated 
to perfection how important it is to have 
material prepared especially for television pub- 
licity- It showed, in brief, how a movie is made 
—from the preparation of props in the carpenter’s 
shop to the first viewing in the projection room. 
In particular, it managed to preserve the atmos- 
phere of glamour and make believe, in spite of 
showing us so many of its secrets, Let’s have 
more of this sort of thing. 

Finally, Derek Bond interviewed Deborah Kerr, 
and how nice it was to hear and see a British 
actress in Hollywood acting and talking like a 
Briton. 

Unfortunately ITV's ** Box Office ” on Sunday, 
June 16, was not shown to viewers until 
11.45 p.m. Those who stayed up to sce it, must 
have had their senses so dulled by a hard day in 
the garden or viewing the shows earlier in the 
evening that, like me, they must have remembered 
little about any of the extracts. Frankly, the 
programme meant nothing to me, but from my 
notes the films covered were :—‘* And Woman... 
Was Created” (Miracle); ‘“* Quatermass II” 
(United Artists); “ Fear Strikes Out” (Para- 
mount); and * Fantasia "’ (Disney). 


Series of Plugs 


MGM had a series of plugs on BBC's Light 
Programme over the Whitsun holiday. The show 
included dramatic extracts and music from a 
number of MGM films either on release or about 
to appear in the West End. On the whole, the 
films were given quite a good “ write-up,” and 
the music numbers, especially, came over attrac- 
tively. The films included * Designing Woman,” 
“This Could be the Night,” “* The Shiralee,” 
“The Happy Road,” and “Gone With the 
Wind.” 

Iwo Disney re-issues will be included among 
extracts in ITV’s “ Box Office” on Saturday, 
June 29. These will be “‘ Lady and the Tramp ” 
and “Robin Hood.” Three other extracts 
are on the cards for this programme. “ This 
could be the Night’ from MGM. “ The River's 
Edge,” from Fox and a third, still undecided, 
from Columbia, 

On the Monday following, BBC’s “ Picture 
* will feature scenes shot at the premiere 
of “Prince and the Showgirl” (Warner) and 
an extract from MGM's “ Something of Valuc.” 


NEW MEMBERS 


B. L, COPPOCK, A/M., Odeon, Luton. 
P. J. CORDIER, A/M, Regal, Oxford. 
J. GOLD, Grosvenor, Hillhead. 


MISS M. KELLY, A/M, Picture House, 
Govanhill. 


K. MILBORROW, Odeon, Croydon. 

B. STEVENS, A/M, Lyric, Wellingborough. 
B. 8S. TOOKE, A/M, Playhouse, Colchester. 
E, H. WALKER, Odeon, Morecambe. 

T. WHITTAKER, Savoy, Wolverhampton. 

M, J. ZAGURY, Embassy, North Harrow. 


HONORARY LIFE MEMBERS 
F, BAXTER, manager of the Picture House, 
Leicester, has been enrolled as Life Mem- 
ber No. 295. 
D. CAVE, assistant manager of the Savoy, 


Croydon, has been enrolled as Life Member 
No. 296. 


D. S. TOMPKINS, New Savoy, Glasgow, has 
been enrolled as Life Member No. 297. 
FIRST SEAL OF MERIT 
A, H. HARRIS, Pavilion, Sutton Coldfield 
(Life Member No. 261). 
SECOND SEAL OF MERIT 
A. HEATON, Regal, Darlington (Life Mem- 


ber No. 200), 
; 


' D. HUGHES, Palace, Newark (Life Member 
No. 216). 
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THE COMPANY OF SHOWMEN 


Let's Make Most of TV's 
Summer Doldrums 


SUMMER TIME frequently finds showman- 
ship at a low ebb—managerial holidays, shortage 
of staff and other things all tend to make the 
manager forget this side of his work. In the 
past, indeed, the summer season did tend to be 
a little less important than the peak picture times, 
but I think the situation is different today. It is 
no coincidence that TV is also somewhat in the 
doldrums at this time of year, and I can’t help 
feeling that because of this, we should all put 
in a big effort to recapture some of our patrons 
lost to television over the winter period. 

Gus Keeling, Kingsway, Hadleigh, had a nice 
composite page for *“ Giant.” Using the now 
popular idea of having the film title along the 
edge of the page, he also arranged for each trader 
to use the title in the main part of his copy. 
In addition, a local store gave publicity to a 
*Giant”* Sale: while a tiny pony toured the 
town with an novelty notice. In a competition 
to find the tallest man in town, the first prize was 
a fine 21-piece dinner service donated by anothe 
trader 


Good Stunt 


When reporting on siunts, one must certainly 
mention those of A. W. Seddon, Ritz, Belfast, 
in connection with “ Giant.” In the students’ 
rag he arranged a cartload of co-operative 
traders, all in Giant costume, which left no 
doubt as to what it was advertising. A further 
stunt also featured a giant—this tume a 65-ton 
transporter which has a capacity of about 200 
tons and is used on the Belfast-Larne run to the 
BTH factory. On this occasion the transporter 
carried display material for the film and the 
resultam display got picture coverage in the press. 
Good use was also made of the routed material 
for this film on the front-of-house and showed 
how successful this idea can be. Andrew Paxton, 
A/M, Regal, Kirkcaldy. made the best of the 
Kleenex tie-up on this film; while K. A, Hall's 
efforts at the Forum, Liverpool, proved how the 
giant cutouts available for this film can be used 
ingeniously to the specific requirements of indi- 
vidual managers 

For “Giant” C. B, Ebner, Capitol, Winch- 
more Hill, arranged a giant square-dance party 
in collaboration with a local dance hall. Hun- 
dreds of invitations were sent out to the locals 
and dozens of prizes helped to boost attendance 

. J. Cordier, Regal, Oxford, took advantage of 
the national tie-up with Oatine, which manufac- 
tures complexion cream, in his campaign for 
“The Girl Can't Help It.” This firm supplied 
§,000 give-away samples, all with theatre and film 
credits, and also supplied money prizes for a 
contest. Oatine also arranged for all stores hand- 
ling its product to mount displays. The music 
angle was also plugged to good effect, with help 
from a local dance hall 

For “The Secret Place,’ Maurice Cheepen, 
Troxy, Stepney, arranged a contest well in keep- 
ing with the subject of the film, which concerns 
jewels hidden in a gramophone. He secured ne 
co-operation of a music dealer (who donated < 
gramophone as first prize and records as other 
prizes) and got local boosting from his paper. 
The “treasure” was in fact hidden in the 
trader’s shop and clues were given as to its where- 
abouts. All entries were sent in to the local paper 
and prizes were presented on the stage of the 
theatre. 

A. Heaton, Regal, Darlington, had a good 
local tie-up for “* The Good Companions.” This 
was with his local Ford dealers where the “* Three 
Graces’ were also billed in displays and in 
advertisements as The Good Companions. An 
inexpensive co-operative effort this—and Mr. 


Heaton also had a display model of a Ford in his 
foyer. 

D. Rider, A/M, Gaumont, Edgware Road, 
arranged no fewer than 19 window displays for 
his programme “Guns of Fort Petticoat ” 
‘Time Without Pity.” In one, an antique dealer 
provided an array of clothing and weapons 
appropriate to the first film, and announced the 
second by hanging stills of the stars under the 
face of a grandfather clock, the hands of w hich 
set the first screening limes. ** Now is the time,”’ 
said the caption, “to see * Time Without Pity ’ 
etc. Other traders co-operating in this pro- 
gramme included record dealers, photographers, 
jewellers, tailors and travel agents 

For *“ Rock, Rock, Rock,” F. C. Kennewell, 
A/M, Forum, Ealing, converted a corner counter 
in his foyer into a display unit with a card invit- 
ing the “cats” to play rock tunes on a record 
player provided. The third projectionist at the 
theatre runs his own skiffle group, and he was 
used to good effect in street stunts and genera! 
publicity, 

In order to boost membership of the children’s 
club, W, J. Hackett, newly-appointed to Odeon, 
Southgate, has obtained 500 sets of “ cigarette 
cards ** from the Castrol oil people. Each set 
contains 18 pictures of motor-cycling aces in 
action, with appropriate descriptive matter. A 
good idea, especialiy for the boy members—and 
no cost to the theatre. 

For “Seven Waves Away,” P. J. Thornton, 
Gaumont, Northampton, arranged wide distribu- 
tion of throwaways in the form of a competition 
linked with the National Lifeboat Institute. The 
attractive foyer display was also linked neatly 
with this service. 

Another good foyer display was the work of 
F. A. Connett, Gaumont, Weymouth, and in- 
cluded life belts, ships’ lamps and other items, 
arreunged to give a realistic background to the 
film material. A street stunt with a man in a 
diver’s suit also made the crowds stop and look 

A foyer display to delight the hearts of the 
Crockett fans was the highlight of A. E. Williams’ 
campaign at the Odeon, Ealing, for * Davy 

Crockett and the River Pirates ’/** The African 
1 ion. Generous and effective use was made of 
wigwams, models in Crockett outfits and most of 


Anglo- 
American 
Tie-up 


Manager J. D. 
Holroyd-Doveton of 
the Gaumont, Swin- 
don, co-operated 
with the local U.S 
airbase to produce 
this excellent ex- 
hibition in connection 
with BATTLE 
HYMN 
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‘GIANT’ CAMPAIGNS 


the other mass of material available from 
Disney organisation 

Harry Murray, Odeon, Sheffield, did well on 
the press for this film. His painting contest for 
the youngsters started off with nearly a half-page 
spread in a top circulation paper, while the toy 
stores also gave generous support rhe music 
shops concentrated on “ Yaller, Yaller Gold,” 
and a Crockett record programme-was mounted 
in a display. National Savings, Poly Tours and 
the Locarno Ballroom also featured in tie-ups in 
this fine campaign. 


W. E. P. Lambert, Odeon, Kingston, arranged 


the 


his own “ personal’ for Davy Crockett, and I 
must admit I had to look twice to convince my 
self that this was indeed not Fess Parker It 


was, in fact, actor Ted Carson, and his reception 
was as good as if he had been the real thing. 
His tour included visits to hospitals, the chil 
dren's club and local stores, and was a beauti- 
fully planned effort all round. 

A. E, Dawson got good coverage for his show 
ing at the Odeon, Darlington. Story in pictures 
and the painting contest made a good few inches, 
while a Walt Disney night was arranged at the 
local ballroom. T. Flanders, A/M. Odcon, Not- 
tingham, managed to get a 30-foot banner 
mounted on the side of a pleasure steamer plying 
the River Trent. A ballroom tie-up and display 
at music stores, plus good press, completes this 
campaign 


Unexpected Angle 


A few weeks ago my eve was caught by a 
picture, in the Daily Sketch, of a very wet young 
lady in her underclothes leaving a boat The 
caption mentioned that this was part of a stunt 
for * Sea Wife’ and it appears that everything 
that was planned went wrong: it poured with 
rain, the banner was lost, one member of the 
“crew ” fell in the water, and the comments of 
the girl in question were especially piquant. A 
total flop? Only if you consider national cover- 
age signifies failure. This stunt was part of Bill 
Barty’s campaign at the Granada, Greenwich, 
who must be congratulated on some top line 
showmanship 

One of the trickiest pictures to advertise must 
be “ Garden of Eden’’—1! won't mention some 
of the street stunt ideas that some managers have 
suggested using! Jack M. Reiss, Picturedrome, 


Bognor Regis, however, managed to achieve some 
good results without lapsing into vulgarity. His 
main line of attack was through the press and 
his invitation to the church council to see the 
Representatives of th 


film at a private viewing 
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British Sunbathers Association came along to 
answer questions and the emphasis was shifted 
away from the theatre to other responsible people. 
The effort, in this way, got editorial coverage 
without having to stoop to questionable methods 
I've already mentioned many of the campaigns 
featuring the Grand National, so I'm afraid I 
shall only be able to give brief mention to some 
more excellent efforts. Peter Cargill, Gaumont, 
’ Falkirk, made a particularly stout effort. He 
arranged a foyer display featuring National 
winners over the past ten years. On his front- 
of-house he fixed a wheel of fortune on which 
patrons could spin a wheel to find a good tip. 
He also arranged a good composite page which 


was published on the day of the race, with each 
advertiser giving good plugs for the newsreel. 
Away from the theatre, one window display in- 


cluded a cut-out newsreel camera on an authentic 
background to the race. Besides this, a street 
stunt and all! the other lines of exploitation were 
used to good effect 
C. E. Rainey, Odcon, 
campaign of this standard 
display of pictures, lettered step-risers at the 
theatre entrance, a street stunt, and a man in 
racing silk distributing throwaways. One point I 
liked especially was a flashing sign devised by 
assistant manager B. H. Powell, which was ex- 
hibited in a shop window. 
Another good campaign comes from J. B. 
| Fenner, Gaumont, Newcastle. This included 


Norwich, had another 
His included a fover 


news pictures, a novel foyer display of a horse's 
head looking out of a stable door, and a “ race 
dance,”’ organised locally, which must have been 
both amusing and exhausting. Other items in- 
cluded window tic-ups, use of rotofilm projector. 
a tape recording for film announcements and 
good street stunts for the press. 


Punchy Campaigns 


H. Bedford, Gaumont, Derby, also sends in a 
good punchy campaign. His street stunis were 
particularly good, as was his bold theatre display 
featuring racing silks. He also arranged for 
notices to be attached to local zebra crossings in 
a tie-up with road safety. There were many shop 
displays and a lorry hired for the purpose had 
its side painted with a reproduction of the race. 

Banners, street stunts, foyer displays and other 
marks of top showmanship were also used by 
D. G. M, Frankland, Gaumont, Darlington, and 
by S, Yates, Tredegar Hall, Newport, Mon. Other 
managers not far behind in this effort included 
W. A. C. Hall, Capitol, Cardiff: B. R. Thomas, 
A/M, Odeon, Reading; C. E. Bushnell, Odeon, 
Bournemouth: and Maurice Cheepen, Troxy, 


Stepney. Let's have some more efforts like these, 
genuemen. 

There are bound to be many novel slants for 
“The Smallest Show on Earth,” and W. T. 
Wyatt, Ritz, Edgware, had the “ Smallest Dog 
Show on Earth” mounted in his foyer! This 
comprised a miniature poodle, and was linked 


with a contest to judge the weight of the little 
fellow. It turned out to be a great success, and 
Mr. Wyatt also mentions the grand fun his staff 
had in using the material sent from his circuit 
office, which proved a great stimulant to further 
amusing ideas. 

S. Sedgwick, Palace, Brentwood, had a full 
composite for “ The Smallest Show on Earth,” 
with local traders composing their copy to fit the 
plug line. Good use was also made of the 16-mm. 
trailer, while each advertiser had a window dis- 
play linking with his advertisement, 

I think I've already mentioned a campaign 
from J. D. Holroyd-Doveton, Gaumont, Swin- 
don, on “ Batthe Hymn,” a feature of which was 
the fine co-operation he received from the Ameri- 
can air base near the town. I've just been sent 
some pictures of his foyer display, and these ex- 
press much more adequately than any words, the 
fine effort all round that was put into this cam- 
paign. 

In spite of —" resources at his disposal, 
Adams, Astra. Wildenrath, arranged a fine Bt 
display for * Moby Dick ” and also managed an 
excellent street- of camp-stunt, for which a lad 
dressed in old seaman’s costume toured the lines. 
A contest in which it was necessary to see the 
film before entering was arranged for “ My 
Wife’s Family” by M,. L. Bonnick, Playhouse, 
Dewsbury 
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The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ADAMS, D. G.. Regal, Kirkca'dy: Rock, Rock, Rock. 
dams, W., Odeon, Godalming: Fortune is a 
Woman. Atkinson, H. L. Villa Cross Picture House, 
Handsworth: I/] Met by Moonlight. Aylen, W. G., 
Borough, North Shields: Mister Cory 


BAXTER, F., Picture House, Leicester 


Brot a in Law, 
Grand Nat 


onal newsreel (2). Beacham, V., Odeon, 
Herne Bay: Don’t Knock the Rock. Beasley, E. F., 
Grange, Dagenham: The Tattered Dress Bennett, 


R. W. G., Odeon, Derby 
s. C., Odeon, 

Odeon, Redhi 
G., Odeon, 
Law Billings, V. 
Brothers in Law, 
Gaumont, 
Bird, F., 


Grand National newsreel 

Hereford: Oklahoma! Bignell, 
The Tattered Dress Big- 

Weston-super-Mare: Brothers in 
R., A/M,. Odeon, Glasgow 

Fortune is a Woman (2). Bint, B., 
Chorlton-cum-Hardy: The Great Man 

Music Hall, Chester: Town on Trial, Zarak 
(2) Bishop, J., Playhouse, Guildford: Doctor at 
Large Bishop. O. S., Odeon, North Watford 
Battle Hymn. Blease, G. B., Odeon, Bury: Brothers 
in Law. Bower, C. F., Odeon, Barking: The Tattered 
Dress Brewis, T., Pavilion, Newcastle Davy 
Crockett and the River Pirates. Bright, M. J.. A/M. 
Queen's, Wolverhampton: Brothers in Law, Ill Met 
by Moonlight (2) Brooker, W. E., Odeon, Ilford 
Doctor at Large. Brookes, H., Odeon, St. Austell! 
Brothers in Law. Brown, J. A., Gaumont, St 
Albans: The Day They Gave Babies Away. Brown, 
J. A.. New Victoria, Edinburgh: Grand National 
newsree! 

CAMPBELL, H. S., Odeon, Edgware 
National newsreel. Carter, A. R., Odeon, 
Mam’selle Striptease. Clarke, L. R., 
mont, Portsmouth: Cockleshell Heroes 
Savoy, Swindon: The Curse of Frankenstein. Cook, 
R. L.. Odeon, West Hartlepool: The Passionate 
Stranger, Mister Cory (2) Coppock, B. L., A.M 
Odeon, Luton: True as a Turtle. Couzens, C. W., 
Forum, Southampton: The Good Companions. Craig, 
B. L., Odeon, Cardiff: Grand National newsreel 
Crawford, W., Gaumont, Hamilton: Appointment 
With a Shadow, Grand National newsreel (2) 
Crawley. V. A. H., Odeon. Sevenoaks: Grand 
National newsreel. Crawshaw, R., Odeon, Taunton 
Battle Hymn. Crossland, W., Odeon, Newton Abbot 
Battle Hymn 

DANIELL, D. E., 
Woman. Davids, A., Gaumont, 
Davis, A. G., Odeon, Chichester 
Dawson, A. E., Odeon, 


Road: Grand 
Guernsey 
A/M, Gau- 
Cook, R. L., 


Odeon, Glasgow: Fortune is a 

Worcester: Tammy 

High Tide at Noon 

Darlington: Grand Nationa! 
newsree!, Mister Cory (2). Docherty, C., Queen's 
Hal!, Newcastle: The Secret Place. Donkin, W. T., 
Odeon, Motherwell: Battle Hymn 

EASTER, B., A/M, Gaumont, Romford 
Large 


FELTON, R. 4J., 


Doctor at 


Odeon. Wolverhampton 
Crockett and the River Pirates, public relations (2) 
Fisher, J. B., Regal. Hull: Public relations, Rock, 
Rock. Rock, Giant, Stage Show (4). Fletcher, K. C.,. 
Odeon, Faversham: The Great Man Francis, R., 
A/M, Gaumon‘, Ipswich: The Hunchback of Notre 
Dame. Franklin, A., Rialto, Liverpool! Davy 
Crockett and the River Pirates Freedman, L., 
Odeon, Perry Barr: Battle Hymn 


GASTON, P. H.,. Claremont, Moss Side: Hollywood 
or Bust Gankrodger, J., Empire, Glossop: Dry 
Rot Gent, H., Royal Hippodrome, Liverpoo! 
Brothers in Law, The Hunchback of Notre Dame 
(2) Gislingham, E. A., Gaumont, Cheltenham 
Seven Waves Away. Gold, J., Grosvenor, Hillhead 
Three Men in a Boat. Goldthorpe, B., Odeon, 
Stockton: Mister Cory. Grazier, T. F., Odeon, 
Hanley: Mister Cory Green, G. J., Odeon, 
Chorley: The Silent World Green, J. A., West 
End, Birmingham: Public relations, festival, Grand 
National newsree! (3). Greenwood, C., Odeon, Lan- 
caster: Brothers in Law. 

HARRIS, H. B., Majestic, 
Hartland, J., Picture 


Davy 


Retford: Once Upon a Time 
House. Monmouth: High 
Society. Helley, R.. Regal. Wakefield: The Good 
Companions, Giant (2). Helyer, J., Mechanics Hall, 
Nottingham: Seven Waves Away Heyworth, R., 
Odeon, Bury: Mister Corry. Hobdell, R. E., Odeon. 
Marlow: Mister Cory. Holroyd-Doveton, J. D., 
Gaumont, Swindon: Zarak Hornblow, B. V., Pic- 
ture House, Aston Cross: Checkpoint, Zarak (2). 
Hornsby. R., Picture House, Rickmansworth 
Children’s club. Horrex, C. B., Majestic. King’s 
Lynn: Children’s club, Rock. Rock, Rock. Howard, 
A. H., Cinerama, Perth: Cel! 2455, Death Row 
Hughes, A., Odeon, Coventry: Mister Cory, Grand 
National newsreel. Hamphryes, W., Odeon, Sitting- 
bourne: I!] Met by Moonlight. Hurry, E. C., Regal, 


Edmonton: Grand National newsreel 

INGLIS, R. R., A/M. Odeon, Chester: Davy Crockett 
and the River Pirates. 

ag om F. E.. Gaumont, Liverpool: Bundle of Joy 
Jacobs, L Majestic, Staines: High Tide at Noon 
Jakes, W. T.. Gaumont, Cricklewood: Doctor at 
Large. James, G., Gaumont, Edinburgh: The Monte 


Carlo Siory. Jones, W. T., Odeon, Newport, 1.0.W 


Davy Crockett and the River Pirates. 

KELLY, P. N.. Palace, Leigh: Grand National news- 
ree! King, T., Empire, Aldershot: Fortune is a 
Woman, Twelve Angry Men (2) Knopp, G. E., 
ITM. Odeon, Kettering: True as a Turtle. Kyle, 
W. G., Odeon, Bury St. Edmunds: Mister Cory 

LAYBOURNE, H., Odeon, Southsea: Twelve Angry 
Men Lee, » A'M. Odeon, Yeovil: Mister Cory 
Lendrum, E. P. M., T/M, Academy, Brighton: High 
Tide at Noon. Lennard. E. G., Palladium, Mid- 
somer Norton 


The Baby and the Battleship. Lockyer, 
Stafford: Theatre publicity. Lorrimer, 
R., Bedford, Liverpool: The Spanish Gardener 
MANN, D. E., Gaumont, Hull: Bundle of Joy. 
Matthews, N.. Ritz. Leyton: The Good Companions, 
The Smallest Show on Earth, Children’s club, Giant, 
The Wrong Man (5). Mcliver, R. C., Odeon. Ash- 
ford: The McPhail, D.. Odeon, 
Flame and the Arrow 
Alfreton: Bundle of 
Odeon, Colindale The 
H. N., Gaumont, Sun- 
Morgan, te Gaumont, 
Morris, J., Odeon, 
Murray, H., Odeon, 


G., Odeon, 


The 
Odeon, 
E., 
Minnican, 
Secret Place 


derland: The 
Dagenham: Doctor at Large 
Salisbury: True as a Turtle 

Sheffield: Fortune is a Woman 

NEWTON, I, W., Palace, Cinderford: Mister 
Nield, J. O., Gaumont, Kentish Town 
Large 

PAREEZER, A. L.. Odeon, 
back of Notre Dame 
caster: Brothers in Law 
Edgware Road: Doctor at 
bassador. Slough: The Hunchback of Notre Dame 
Power, J, G., Orient, Aston: Giant, Brink of He!!, 
My Wife's Family (3) Pretty, B., Gaumont, 
Wakefield: The Hunchback of Notre Dame. 

QUINN, T. M., A/M, Gaumont, West Hartlepoo 
The Secret Place. 

RAMSAY, D., A/M, Forum, West 
Good Companions. Ramsden, G., 
Loser Takes All, Three Men in a Boat, 
Giant (2) Reay, F., Odeon, Sunderland: Brothers 
in Law, Grand National newsreel (2) = & 
Odeon, Portsmouth: Twelve Angry Men. Reynolds, 
H. C., Odeon, Kingstanding: The Great Locomotive 
Chase. Rider, D., Gaumont, Edgware Road: The 
Day They Gave Babies Away. Robdrup, S., Empire, 
Darlington: Battle Hymn Robinson, §. E., Odeon, 
Paignton: Fortune is a Woman. Rogers, H. O., 
Odeon, Bishop Auckland: Grand National newsree! 
Ross, I., A/M, Regal, Colchester: Fortune is a 
Woman. Rowland, T., Odeon, Bristol: The Hunch- 
back of Notre Dame 


Cory 
Doctor at 


Bognor Regis: The Hunch 
Parrott, R., Odeon, Don- 
Parry, G. C., Gaumon:, 
Large. Peters, N.. Am- 


Hartlepoo!: The 
Regal, Paisles 
Baby Doll, 


SALE, S., Granada, Dover: The Smallest Show on 
Earth, Children’s club, Giant, The Good Com- 
panions (4). Sanders, S.,  Gaumont, Yeovi 
Abdulla the Great. Saunders, H., Odeon, Prest- 
wich: Battle Hymn. Scardifield, J. A.. Odeon. 
Dover: Interpol. Sewell, G. E., Odeon, Romford 
The Tattered Dress. Sharples, D. E.. Odeon, Wev- 
mouth: Battle Hymn Shaxted, W. T.. Gaumont, 


Bursiem: Seven Waves Away 
Odeon, 
Odeon, 
Odeon, 
Odeon, 


Sidney-Wilmot, R. C. 
Newcastle: Brothers in Law. Skellon, P. E.. 
Spalding: Brothers in Law. Spurs, R. D., 
Byker: Rock Pretty Baby Stewart, P. A., 
Hamilton: Grand Nationa! newsreels. Street, 
° Odeon. Jersey: Seven Waves Away. Suther- 
land, J. S., Gaumont, Kingsbury: Grand Nationa 
newsreel. 
THOMPSON, L. 
Place. Thynne, + Odeon, 
Noon. Tompkins, B 
Tide at Noon. 
to the Past. 
VAN-POOSS, D., 
peded. ’ 
Frankenstein 
The Day 


F., Gaumont, Leeds: The Secret 
Brighton: High Tide at 
+» Odeon, Mile End Road: High 
Tull, W. J., Odeon, Lewes: Gatewav 
A'M, Carlton. Boscombe 
Boscombe 
rnall, E. R., Gaumont, 
They Gave Babies 


Away, Doctor at 
(2) 
WARNEFORD, C. A., A'M. Regal, 
Secret Affair Washford, F. A., Broadway. 
borough: Seven Waves Awav. Watts, C. K., 
Torquay: Interpol, Battle Hymn (2) : 
Odeon. Chelmsford: Grand National 
Whittaker, T., Savoy, Wolverhampton 
Companions. Wilkins, L. A., Gaumont, 
Docior at Large Wilkinson, E.. A’M., 
Hall. Newport: East of Eden Willtams, 
Odeon, Ealing: Interpol Williams, E., 
Wallsend: Lisbon Williams, G., Regent. 
Rock, Rock, Rock, Giant, Their Secret 
Good Companions. public relations (5) 
E. C., Scala, Leeds: Canyon River. 
N. A., Odeon, Winchester: Seven Waves Away 
F.. Hippodrome. Gloucester: Seven Waves 
Wright, D.. Odeon, Ipswich: Fortune is a 
Wright, T. A.. A/M, Orient, Aston: Moby 
Dick, Rock, Rock. Rock (2) 
YATES, R. E.. Gaumont, 
Away 


Stam- 
Curse of 
Barnet 

Large 


Torquay: Their 


newsree! 
The Good 
Islington 
Tredegar 
A. E., 
Gaumont, 
Chatham: 
Affair, The 
Willmott. 
Wilton, 


Redditch: Seven Waves 
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‘KINE..—MGM £600 SHOWMANSHIP CONTEST 


Many Italian Link-ups With 
“Ten Thousand Bedrooms’ 


* MOLTI SALUTI, SIGNORS "—that was how 
Nat Matthews and A/M Harold McBean were 
grevied by all and sundry after the campaiga for 


*Ten Thousand Bedrooms,” at the Ritz, Leyton. 


And no wonder, for, as one of the major 
items of a gargantuan effort, Italy came into the 
scheme of things in a very big way. 

The setting of the film being in Rome led Nat 
and his henchman figuratively to say. * Look out 
Italy, here we come.” 

Contacting the Italian Embassy, Chamber of 
Commerce, Institute of Culture and Alitalia Ait 
Lines, he asked for and received the utmost co- 
operation in laying on an exhibition of an almost 
complete range of Italian products, including food 
and wines. The opening ceremony was performed 
by the commercial secretary in the presence of 
Leyton’s M.G., mayors and mayoresses and 
representatives of the various co-operating Italian 
factions. 

In the same vein, an excellent tic-up was ar- 
ranged with Leoni’s Quo Vadis Restaurant, 
whereby a contest prize was an_ I[talian-style 


night-out consisting of dinner for two and a show 
Another major item was the linking-up with 


MANAGEMENT 


o<-74 


Leyton’s annual carnival and fete, the greatest of 
the borough’s events. 

In this Matthews really let himself go. A 16 
page programme was compiled——5,000 were sold 
and, by dint of subtle contest advertising, pictures 
of the stars of the film appeared without names, 
a crossword puzzle and a lucky numbered pro- 
gramme, all led to the desired goal. 

Of course, the carnival procession was not 
allowed to run without an entry from the Ritz 
ind once again, for the fifth tme, Matthews 

Ten Thousand ” float pulled off the first prize. 

Seven different contests were arranged consist- 
ng of the two already mentioned, plus a wall- 
paper competition, a four sisters effort, a ** Lobby 
Lud,” the Scripto pen and Daily Herald contests. 
All these carried magnificent prizes for the winners 
and spotlighted the film. 

Additional publicity included music plugging, 
window displays, special posting, etc., and the 
whole campaign was given an almost unbelievable 
amount of newspaper coverage, probably a record 
for other than the national press. 

As he rightly states, Matthews’ thanks go to his 
assistant and all members of his staff for their 
wonderful co-operation, 


Rock 'n' Roll Genued 


Campaigns Stimulate Ideas 


THIS SECTION of our trade paper ts con- 
cerned mainly with those engaged in management 
of cinemas, and it is irrelevant whether the 
manager is employed by one of the major exhibi- 
tors, by a small independent, or whether he 
manages his own house. The purpose of my 
column is the exchange of ideas, That is to 
say. it is meant to stimulate discussion and, if 
possible, to spotlight aspects of showmanship 
which are sometimes forgotten or ignored. 

The Company of Showmen section is all part 
ot this—and a very important pari, too. Here I 
like to report, in as great detail as space permits, 
on the better campaigns not only to give a bit 
of spotlight to our leading showmen but also, | 
hope. to provide some guidance to newer 
managers who have not the wide experience of 
the big boys. 

Obviously, when going through campaign re- 
ports, I like, if possible, to rely on solid 
evidence, such as photographs of displays and 
copies of news cultings. With the really big 
campaigns, I will probably already have seen 
myself as reported in the press. For the rest, 
one gladly relies on the honesty of the manager 
in gauging the effectiveness and importance of 
the campaign involved; and by this time, of 
course, one has got quite a good idea of the 
individual flair and personal gifts of many 
managers. 

My reason for these comments has been a 
number of letters I have received from managers, 
pointing out errors in showmanship reports. In 
many cases these errors have been due, I'm sure, 
to managers’ somewhat over-zealous appreciation 
of the limits of showmanship; in other cases, the 
original report may have been ambiguously 
worded, so that I’ve had to make my own inter- 
pretation of its exact meaning. Whatever the 
cause, errors of this kind do tend to arouse a 
certain amount of suspicion in other managers. 
{ don’t for one minute think this thing is likely 
to get out of hand, but I would emphasise once 
again that the main object of these reports in 


this column is the dissemination of ideas which 
have been proved by experience in the ficld. The 
objective reporting of these ideas is vitally im- 
portant if they are to be of use ; 


Letter from India 


I'M ALWAYS interested in the showmanship 
efforts of managers in other countries, so I was 
very intrigued to receive a handbill passed to me 
by Paul Dehn, film critic of the News Chronicle, 
received from one of his readers in India, The 
handbill concerns a plug for * Rock Around the 
Clock’ which, according to this manager in 
Trivandrum, India, is “ banned in Europe, due 
to rythm mad youths creating hub-hubs and 
non-sense in the streets. . Here is the jet 
rythm and romance story that you will dig with 
delight, the rock-n-roll songs and dances that 
are rocking the nation.” Obviously, Alan Tucker, 
of Columbia, had better look to his laurels! 


spuliasipiubsaicigaunsanpiaioetmilead 
| RECORD ROUND-UP | 


? 
ONE ORIGINAL soundtrack recording issued 
well in advance of most people’s playdate is 
RCA’s “The Spirit of St. Louis.” This is 
typical mood music and is nicely broken up under 
tiles covering the main story—* Building the 
Spirit,” “‘ New York to Cape Cod,” “ Ireland,” 
“Plymouth,” etc. RD27026 should be bought 
by every manager playing the film, and the sleeve. 
too, is 2 good advertising aid. 


33 


~——MORE MGM CREDITS—— 


“Ten Thousand Bedrooms.”— “MoJo Zagury 
Embassy, North Harrow; L. J. Brown, Rex, Ley 
tonstone; R. A. Eveleigh, A/M. Luxor, Fasth 


* Designing Woman.” -P. J) Gray AM 
Forum, Southampton; R. A. Eve 1, AM, Lux 
Eastbourne 

** Kismet.’’—A H Harris Pav ’ W 
Green; R A. Eveleigh A/M, Luxor, 1} it 


** Wings of Eagles.""--M. J. Zagury r ! 


North Harrow eS . @ s AM Forum 
Southampton; K. P. Kelsa Palladium, Ojdham 
L. J. Brown, Rex, Ley ‘ 

“The Opposite Sex.’’ —! B A/M, Ritz 
Sunder'and: K. P. Ke'sa Pal adiu Oidhan 
R. J. Kane, R/M, Olympia. Brid ’ 

“High Society.”’--R. J. Kan RM, O 
Bridgeion 

** Man in the Sky.”"—-K. P. K Palladiur 
Oldham; B. Baror AIM. Rex Hu 


DURING THE LORD 
MAYOR'S SHOW... 


THE LORD MAYOR'S procession gave A. W. 
Seddon and A.M F. Johnson, of the R tz. Bi 
fast, the opportunity to plug * Kismet o the 
public by a very attractive decorated float As it 


was the only cinema represented the 
the desired effect. 
Further publicity was gained via an editor 
and picterial on the subject in the press. 
Three good window displays further helped and 
the ** Kismet singing competition with 150 
entries gained newspaper write-ups and pictu 


mpact had 


| 


ii 


Many of the top orchestras are featured thes 
days in LP’s made up of classics in the schmalt 
ficld. Two recent Decca issues are good ex 
amples of this. The first, LK4/77, has Cyril 
Stapleton and his orchestra in a selection called 
* Dancing In the Dark,”’ which includes * I've 
Got You Under My Skin,” * Stardust,” April 
in Paris”’ and many other favourites. And on 
LK4157, Harold Smart and his orchestra play 
in * Strict Tempo for Dancers.” 


Robert Farnon Record 


Another record in the same category is * Pic 
tures in the Fire’? by Robert Farnon and his 
Orchestra on LK4190, 

Now for three old favourites with a new twist 
They are all worth buying, but hear them first 
so you know what you're getting. “ Puttin’ on 
the Style” on Brunswick LAT8176 has the Gate- 
way Singers in a wide selection of songs with 
the real American flavour. ‘“ Captivating Cuba” 
on Felstead 85028, played by Armando Orefiche 
really conjures up the spirit and atmosphere of 
the island. ‘ Improvisations,’ another Felstead 
issue on 85027, features a number of film tunes 

including ** The Lady is a Tramp,” “ Fascinat- 
ing Rhythm,” and “ She’s Funny That Way ” 
given a swingy treatment by Stephane Grappelly 
While on Felstead records, you might be in- 
terested in a 78 rpm, number 304], a nostalgic 
disc which features music from James Dean's 
films. 

Two recordings of “ Around the World” can 
be heard on HMV POP338, sung by Ronnie 
Hilton, and on Columbia 3953, which is Gracie 
Fields’s already famous disc, Both are first-rate 
Other excellent film tunes can be heard on HMI 


POP337—** How Long Has This Been Going 
On,” sung by Audrey Hepburn, backed by 
“Funny Face’ bv Fred Astaire—both musts 
for these playing the film; and on London 


HL8430 which has the title tune sung by Bill 
Hayes and “ Wringle Wrangle,”” both from 
** Westward Ho, the Wagons!” Both sides are 
likely to be firm favourites. 


| SHIP CARBONS 
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WEST LANCS 


Films on Television 


NATKE Wage Rise 
Proposal Supported 


THE PROPOSED wage 


Lancashire branch, CEA, at 


[he meeting did not approve the 
classification grading of two sections 
only, or the omission by the sub- 
committee to refer to the full nego- 
lialing committee before submission 
to general council 

Inviting members to express their 
views on the film subjects “ Picture 
Parade,”” “Close Up,” etc., in tele- 
vision programmes, the chairman said 
that in GC there seemed to be mixed 
opinions as to their usefulness 
Although it was said that television 
was no one who would give any 
guide on whether these items were 
was the enemy of the cinema, there 
beneficial to the cinema business 


Mon., July 1 10.15 London Pavilion 
a ” | 10.30 Studio One 
| 10.45 Carlton 
Tues., 2 10.30 Hammer 
2 10.30 Carlton 
= 2 10.30 Own 
Wed., 3 10.30 Rialto 
™ 3% 10.30 Own 
& 2.30 


{ —_ 4 10.30 
market 


Tues., 2 10.30 West End 
Wed., 3 10.30 Forum 
Thur., 4 10.30 West End 
Twes.. ss 2 10.45 Gaumont 
Thur., ., 4 10.45 Gaumont 
Tues., 2 10.45 Gaumont 
Wed.. 3 10.45 Gaumont 
Thurs 4 19.30 La Scala 
Fri 5 10.45 Gaumont 
Tues., 2 10.30) Ritz 
Wed., ) 10.45 Maiestic 
Thur 4 10.45 Majestic 
Fri 10.45 Majestic 
Tues 2 10.30 Gaumont 
Wed., 3 10.30 Gaumont 
Thur 4 10.30 Forum 
Fri s 10.30 Gaumont 
Tues 2 10.45 Gaumont 
2 10.45 Theatre Royal 
; 2 10.45 Theatre Royal 
Wed.., 5 10.45 Odeon 
Thur 4 10.45 Gaumont 
Fri 5 10.45 Gaumont 
Tues 2 10.30 Odeon 
Wed., 3 10.30 Haymarket 
Thur 4 10.30 Gaumont 
Pri 5 10.30 Gaumont 
Tues 2 10.30 Odeon 
Wed 3 10.30 Gaumont 
Thur 4 10.30 Gaumont 
Fr 5 10.30 Gaumont 


Printed 


increases negotiated by the CEA and NATKE 
and referred to the branches by general council were considered by 


West 


a private meeting held in Preston last Friday 
Voting was seven for acceptance, five 


against and four abstentions 


E. Finlay: “The TV __ items 
certainly whet the appetite of the 
public, but whether they whet it in 
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industries which attracted boys because 
of the higher wages 

The chairman promised to obtain 
information on the Northern’ branch 


apprenticeship scheme which might be 
helpful to the West Lancashire branch 


NSS-RKO DEAL 


NSS is to distribute RKO Radio’s 
advertising accessories, as from July 
1, under an arrangement announced 
by RKO chairman Bob 
NSS managing 
Williams. 

Orders should be sent to National 
Screen Service, Ltd., 15, Wadsworth 
Road, Perivale, Greenford, Middx. 


Wolff and 
director Arnold 


Gaumont, Hay- 


the right way, only the box-office can 


tell.” 


Referring 


to the apprenticeship scheme 


LATE EXTRAS 


the chairman said the most successful 

branch seemed to be the Northern Thursday, June 27 
branch, which had 72 apprentices inden- 10.30 a.m... Studio One 
tured He thought much depended on | (British Lion-Independent) 
the technical school authorities as to the 


success or 


otherwise of the 


scheme 


Members state 
to report con 
scheme in Prest 


d tha 


LONDON 
The Bachelor Party 
After the Ball 


His Other Woman 


Man from Tangier 
Island in the Sun 


Three Shorts 
These Dangerous Years 


The Little Hut 
Interlude 


BIRMINGHAM 
Monkey on My Back . 
The Prince and the Showgirl 
The Bachelor Party 


CARDIFF 
Monkey on My Back 
The Bachelor Party 


GLASGOW 
The Incredible Shrinking Man 
The Bachelor Party 
His Other Woman 


Monkey on My Back 


LEEDS 
The Prince and the Showgirl 
The Incredible Shrinking Man 
Monkey on My Back 
The Bachelor Party 


LIVERPOOL 
Monkey on My Back 
The Incredible Shrinking Man 
The Prince and the Showgirl 
The Bachelor Party 


MANCHESTER 
The Bachelor Party 
Calling Homicide . 
Ring of Greed 
Saint Joan .. 
The Incredible Shrinking Man 
Monkey on My Back 


NEWCASTLE 
Saint Joan 
The Prince and the Showgirl 
Monkey on My Back 
The Bachelor Party 


SHEFFIELD 
Miracle in Soho 
Monkey on My Back 
The Bachelor Party aE? 
The Incredible Shrinking Man 


Great Britain and Published by 


particular 


t they had nothing 
‘rning the operation of the 
on, where there were many 


2.30 p.m., 


10.30 a.m., 


11 a.m., Own. 


| 


**Time Lock” 


Own.—** Rumble on the | 
Docks "*; one short (Columbia) 


Own. —** Ride t 


Iron **; one short (Columbia) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


United Artists 

British Lion- 
Independent 

20th Century- 
Fox 

Butcher's 

20th Century- 
Fox 

RKO Radio ... 

AB-Pathe 

MGM 


JARFID 


United Artists 
Warner : 
United Artists 


United Artists 
United Artists 


JARFID 

United Artists 

20th Century- 
Fox 

United Artists 


Warner 
JARFID 
United Artists 
United Artists 


United Artists 
JARFID 
Warner 
United Artists 


United Artists 
AB-Pathe 
AB-Pathe 
United Artists 
JARFID 
United Artists 


United Artists 
Warner , 
United Artists 
United Artists 


JARFID 
United Artists 
United Artists 
JARFID 


One short (Renown) 


he High | 


Don Murray x 
Laurence Harvey U 
Spencer Tracy U 
Robert Hutton U 
James Mason A 

fae U 
George Baker A 
Ava Gardner xX 


June Allyson 


Cameron Mitchell X 
Laurence Olivier A 


Don Murray 


Cameron Mitchell 


Don Murray 


Grant Williams 
Don Murray 
Spencer Tracy 


Cameron Mitchell X 


Laurence Olivier 


Grant Williams 


Cameron Mitchell 


Don Murray 


Cameron Mitchell 
Grant Williams ... 
Laurence Olivier 


Don Murray 


Don Murray 
Bill Elliott 
Megs Jenkins 


Richard Widmark 
Grant Williams .. 
Cameron Mitchell 


Richard Widmark 
Laurence Olivier 
Cameron Mitchell 


Don Murray 


John Gregson 
Cameron Mitch 
Don Murray 


Grant Williams .. 
ODHAMS PRESS LTD., Long Acre, 


AK >> 


AP>rr 


APP rrr 


AAP> 


ell X 
 ! 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. 


FINANCIAL... ... RO cae ga 
FOR SALE & WANTED... I/- ,,_ ,, 
MISCELLANEOUS .. ... I/- ,, 


Caps 2d. per word extra. Box No.1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 
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Please note that we cannot be 

held responsible for any mis- 

takes arising from advertise- 

ments aceepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : ; 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 

to whom your letter should not be 


| ferwarées. If the box number holder is on 
| the list, your letter will be destroyed. 


| film industry, the 


KINE. REP. WANTED 


KINE. WEEKLY is seeking a  first- 
class Advertisement Representative. This 
post calls for a man with a proven sales 
record, knowledge of and contacts in the 
ability to sell at all 


| levels, and a flair for creating sales ideas. 


| strictest 


All applications will be treated in the 
confidence.—Write, giving the 
fullest information concerning experience, 
age and salary required, to the Advertise- 


|} ment Manager, KINE. WEEKLY, 96-98, 


Long Acre, London, W.C.2 


FILM DISPATCH MANAGER sre- 
quired, CARDIFF. Apply M., Box 506, 
Kinematograph Weekly 


WANTED.—Eaperienced Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney. Stepney Green 1145. 


CHIEF Operator required for country 
wn cinema House avai'able Top 
vases. —G., Box 525, Kinematograph 
Weekly 


SECOND Projectionist required, Grade 
‘“B’’ cinema (Hertfordshire) Unfur- 
nished flat available.—-Apply, stating age 
ind experience, Z., Box 518, Kinemato- 


| raph Weekly 


SECOND PROJECTIONIST required 
North-West coastal town. Apply N., Box 
531. Kinematograph Weekly 


SECOND PROJECTIONIST required 
Manchester area Apply O., Box 532, 
Kinematograph Week'y 

WANTED IMMEDIATELY.—Compe- 
tent Assistant Manager, West Country 
Cinema, capable taking full charge under 
supervision, Excellent opportunity ad- 
vancement Full details age, experience, 
salary required.—E. C. Rogers, Albion 
House, King Street, Gloucester 


SCOTTISH Television, Ltd., have 
openings for a Film Editor and Film 
Cutters. Applications, giving full details 
of age, experience and salary required, 
should be sent to General Manager. Scot- 
tish Television, Ltd., Theatre Royal 
Glasgow 


required for good 
class hall in Country Spa Town, Mid 
Wales. Applicant must have first-class 
references. Apply, giving full details of 
experience, to Manager, Grand Pavilion, 
Llandrindod Wells, Radnorshire. 


PROJECTIONIST 
! 


W.C.2 
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SITUATIONS VACANT (cont.) 
senate Bastar scneaeds penal 
PROJECTIONIST REQUIRED Six 
jay show A vrade wages Apply Town 
Hi ( ema, Penistone Shetteld 
CHIEF Projectionist required, Class B LANCGS. N. WALES 
ma ITwo-room gro 1 flat availab 
App vith particulars, exper e Liverpool area. Seating nearly In order to close estate cinema 
ges, references, ete, Central Picture 1,000. Run by present proprietor and four shops occupying main 
House, Alloa, S¢ for many years. Freehold. Profits road position in one of the most 
CHIEF Projectionist wanted Reliable about £3,500 p.a. £3 favoured resorts. Seating 750 
ma Good ret es Apply E.112 with balcony. Satisfactory takings 
Ma Reval, Bart Ba 3010 HERTS and profits with unlimited scope 
O-CHIEF Operator for independent , for up-to-date management. Price 
~ a ecuit, West End and suburbs.— Bijou country cinema with £20,00¢ C.22 
S.. Box $36, Kinematograph Week balcony, satisfactory takings and 
profits and considerable increase OXON 
ASSISTANT | Manag ume We Sub-letting of two shops reduces 
End cinema.—Write, stating age. expe ; ; Exempt from tax and unopposed 
e: salary. R.. Box $35. Kinema rental to very nominal amount ae ‘ 
ence alary. : cinema, car park and bungalow 
raph Week Ideal show for owner/manager or ‘ . 
Price freehold £6,s50¢ Profits 
. beginner. Any reasonable offer eheevimaisie ie anhen WMaall 
ee wie ‘ a ; — Th + quired considered for lease and certain ei le ie ee npr: 
mmediatelv for Z theatre.—-Apply, contents A.121 nee ii 
Manaxe Sav Cinema, Hayes, Middle 
sex. Hayes 1480 STAFFS. YORKS. 
—_— — Seating over 900 with balcony, In large town. Freehold cinema 
SITUATIONS WANTED ‘ituate close to shopping position with good capacity. Western 
Although closed is completely Electric Seven day Present 
re) tionist S ars neri se @ 
( mye mses i » * Age Py. eet ready for reopening Well eqguip- satisfac tory takings and profits 
P. Box £33. Kinematograph Week ped and fitted. Price freehold must increase with installation of 
£7,000 or would be let without CinemaScope Price £14,000 
YOUNG MAN, age 23, Public Schoo premium at /600 B.139 C.195 
Educator five years’ experienc ‘ : ‘ 
renting compa * — K he . Further particulars of the above and of all other 
Ta ce manager x , t nN 
raph Weekly available properties will be supplied to principals only 
LONG Experienced Chief Projectio MESSRS. 
Competen Flectrician Experienced 
top werade theatres SW West t 
Fngland preferred (but not essential). J 
Box, $27, Kinematograph Weekly 
; inager, 38, accustomed t 
: ; f NER Al B nena rnit ! Peet ‘7 wears Cinema and Theatre Agents. Valuers and Auctioneers 
( ema and Restauran xp Ce. eXxce 
s selosemies. sane TE, ieaiens pal 93/95 WARDOUR STREET, LONDON, W.I 
kK. B S28, K matograph Weckly 4 
. : , Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London 
SECOND OPERATOR seeks positio 
1 South. Private or small circuit. Westa 
Scope exper Q.. Box $34, Kinema 
graph Week 
BOUNG Sagy sqnee emp REBUILT LOOK TO 
mp ment. SW Londor r expe 
Would consider coasta resor 
Boos Beers Sot "PROJECTOR EQUIPMENT op i 
SCCULIV management enwzarem s and 
desires i le I BOX 37 
Kiner grap We 
mcmnete Woes ENGINEERS with the best 
FOR SALE & WANTED 10 THE TRADE FRAMES AND PUBLICITY 
WANTED, Rubber Screen 18 ft. by If 
f. M. Box S30, Kinematograph Weekly COMBINED SERVICE 
a co) pamam | GEORGE PALMER 
sac v4 ' - CCl 
doped WE. "univ.  base.—Write, 64 Prop. Frederick G. Palmer Ltd CLASSIC DISPLAYS LTD 
z hone 6648 > Ld 
Roman Avenue. Leeds 8. Phone 664814 89 Wardour St., London, W.1 . 
CERrard 4796 end 6143 305-7 Upper Street, Londen, .1 
CINEMAS FOR SALE CANnonbury 9401-2 
FREEHOLD CINEMA. MIDLANDS 
700 SEATS: PROFIT £4.00 OWNER 
RETIRING OFFERS REQUIRED BARGAIN of the WEEK 
FROM PRINCIPALS ONLY —N., BOX . IMPORTANT 
S07. KINEMATOGRAPH WEEKLY Premier 6 way film cabinets, spring doors, When replying to Small Ads. do not 
take largest spools, new and unused, slightly 
CINEMAS for Sale. Cinemas Wanted store soiled, finished black crackle, £3 2s. 6d. enclose original references or docu- 
R. Bovilsky. 34, Batson Street, Glasgow carr. paid. ments SEND COPIES ONLY in the 
ee Cinema’ foe : C.W.0. only, refunded if goods returned within 14 first instance. When addressing Box 
SOUTH YORKSH Sineene: 1S See 1 t dane weil Numbers be sure you quote the 
Fe ee SANKEY, PICTUREDROME, ATHERSTONE, WARKS cowrest nuntber 
Fant Saeeneaman ae a 
x 4, nematogre e v 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 
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THEATRE SEATS 


The » * * « » SEATING SERVICE 


w& New Chairs—Deferred Terms 
w Rebuilt Modern Seating—As New 
% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken 
* Your own Seats Renovated as New 
w® Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


/ ”® 7 . 
; v na | 


Man. Dir GERALD LEVENSON 


BRIGHTON ROAD, LONDON, WN 16 
CLASBOLD 2988 


fits “ Offer in 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Nottm 


| td 


FRED A FOSTER 
MANAGING DIRECTOR 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Kebuiit Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after 


sales service to purchasers Spares 
available from stock. Spools Film 
Projector Stands. Lamps. 


cterege Bins. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Kewinders, new, 
2.000 ft. £10 per pair. Other accessories 
available 

HARRINGAY PHOTOGRAPHIC 
423 GREEN LANES, LONDON. WA 


SUPPLIES 
MOU 5241/2 


“A few shillings spent 
on a 
CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


* 
Send your "Smalls “today. : 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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A tray full of 


en 


TOP-SELLERS e 
| and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


) Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SE5- Phone: Rodney 5432 

(15 lines) 


NAME 


ADDRESS 


